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ITS COLOR CHANGES. 
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TANGEE 


ASED on a marvelous color prin- 
B ciple, TANGEE changes as you 
put it on—and blends perfectly 
with your individual complexion, 
whether blonde, brunette or titian. 


For TANGEE gives a natural glow 
without thickness or substance — 
permanent, with never a trace of 
grease or smear. The exact shade of 
this glow depends both upon how 
much TANGEE you apply and upon 
your own natural coloring! 


Unlike other lipsticks, TANGEE 
has a solidified cream base—it not 
only beautifies, but actually soothes, 
heals and lasts twice as long! 
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SEND 20¢ FOR TANGEE BEAUTY SET 


Containing miniature Lipstick, two Rouges, 
Powder, two Creams and ‘‘The Art of Make-up”’ 


Tue Georce W. Lurr Co., Dept. SS7* 
417 Fifth Avenue New York 


plevion 


NEW! Tangee THEATRICAL, a 
special dark shade of Tangee 
Lipstick and Rouge Compact for 
professional and evening use. 


TANGEE LIpsTICcK, $1. The same mar- 
velous color principle in ROUGE 
COMPACT, 75¢. 


CrEME RouGE—Most natural and 
permanent of all rouges, $1. 


TANGEE FACE POWDER, soft and 
clinging, blended to match your nat- 
ural skin tones, $1. 


NiGHt CREAM, for both cleansing 
and nourishing, $1. Day CREAM, to 
protect the skin and as a powder 
base, $1. 


TANGEE COSMETIC, a new “mascara,” 
does not smart the eyes, used also 
for tinting the hair, $1. 


He didn’t believe in marriage but she Believed in 
him! Reckless, seeking the flower of life in barren 
thrills. A girl and a boy, rival reporters —till the girl 
is taken for a ride —a dynamic modern drama with 
a tremendous climax. With lovely Linda Watkins 
and the brilliant young star, James Dunn, who 
recently made a sensational picture debut in the 


most popular picture of the year, Bad Girl. 


SILVER SCREEN for NovEMBER 1931 


CISCO KID 


O. Henry’s lovable bandit at his old 
tricks again— pursued and thwarted 
by the happy warrior of the law, 
Sergeant Micky Dunn. A picture as 
exciting and romantic as that well- 
remembered FOX epic, In Old 
Arizona — the first all-talking out- 
door sound picture ever made. In 
The Cisco Kid,Warner Baxter and 
Edmund Lowe are re-united in awild, 
free action-thriller of the outdoors 
— another screen masterpiece by 
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uls Bromfield 


What if vacation days are over? There are 
plenty of good times to be had! And you don’t 
have to leave town for them either! They’re 
at the nearest theatre to you that plays Para- 
mount Pictures regularly and often. You get 
great entertainment—change, adventure, rest, 
relaxation— what weall of us need, all the time! 


aramount 


PARAMOUNT PUBLIX CORPORATION, ADOLPH ZUKOR, 


NOVEMBER 1931 


TaAo EL AOE MAAK 
Py vt 


LAST ALL THE YEAR ‘ROUND! 


So don’t lose that holiday feeling! Have your 
good times all the year ‘round. And when 
you go, make it a family affair! There are 
Paramount Pictures for all—young and old 
alike—and they were never better than now! 
Watch for your theatre announcements. “If it’s 
a Paramount Picture, it’s the best show in town!” 


Wclhuresa__ 


PRES., PARAMOUNT BLDG., NEW YORK 


Beauty’s 
First 


Law 


OW that romance is 

having a renaissance— 

a rebirth in Empress 
Eugenie styles for the winter— 
beauty to accompany it becomes 
not a luxury, but a necessity! 
Quickly! 

Would that we could invoke 
some magic that would instantly 
serve us On a mystic platter, a 
soft voice, a gentle manner, and 
a petal-like skin to go with the 
new dresses and hats. Imagine 
ostrich feathers and sunburn! 
Mutton-leg sleeves on a_bold- 
eyed girl who stands with her 
feet apart! Coarse pores and 
too much make-up under those 
darling little hats that dip over 
one eye! Help! Help! 

The most powerful enemy of 
beauty is dirt—plain old-fash- 


Judith Wood with 
the magic jar that 
keeps her kissable 


“While There’s 
6 ife There's 
Soap!” 

By 


Mary Lee 


laxed and enlarged and becomes 
the logical resting place of more 
dirt. Never use harsh methods 
in squeezing out such a deposit. 
You may injure the tissues 
around the pore so that it can- 
not contract even after the 
cleansing. 

To refine enlarged pores is 
entirely possible but it can be ac- 
complished by persistent effort. 
There are good pore creams and 
astringents to be had that are 
a wonderful help in that direc- 
tion. : 

But cleanliness is the best pre- 
ventive and also the best correc- 
tive. Bathe every day. Most of 
us do bathe every day and some 


ioned everyday DIRT! (It is also the 
most common enemy.) A soiled neck- 
line and blackheads have wrecked more 
golden opportunities for women both 
in marriage and in business than any 
other one thing. 

Beauty is an illusion of loveliness 
all too easily shattered by a dark line 
under a finger-nail. 

Your skin needs a deep-pore cleans- 
ing every single day. No one method 
agrees with every skin. ‘There are 
creams, light and liquefying, dissolving 
lotions to loosen imbedded soil, a fluffy 
cream that disappears into the skin 


addressed 


Mary Lee Will Help 
You to Beauty Free 


Just write to Mary Lee and 
she will help you with your 
personal problems of beauty 
—weight, skin, hair. If you 
would like her personal ad- 
vice send her a stamped and 
envelope. 
Lee’s address is care of SILVER 
SCREEN, 45 West 45th Street, 
New York City 


of us only think we do. To jump in 
and out of a shower is called a bath by 
a lot of thoughtless people. They re- 
fuse to recognize that the pores not 
only breathe in oxygen but that they 
are also tiny organs of elimination. 
After they have done their work of de- 
positing systemic poisons and refuse on 
the surface of the skin we should fre- 
quently relieve them of their burden 
and stimulate them to more activity 
by thorough soap and brush bathing. 

And what is so lovely as a head of 
clean, silky hair? 

Plenty of soap and water will put to 


Mary 


mysteriously only to appear again 
(after gentle rubbing) as tiny soiled 
particles easily brushed away leaving 
the skin quite moist and soft (something new). There 
are gentle, pure soaps for those who can use them to 
advantage. 

Any complexion disturbance indicates a wrong 
method of cleansing. If you have not been able to 
find just the right cleanser for your own skin write me 
a full description of complexion and the result of what 
you have been using and I will gladly advise you as to 
the best way to proceed. 

A clean skin is a healthy skin. It can breathe, the 
pores can expand and contract making your skin 
finer-grained and more satiny. A pore discouraged 
by a load of soil it is unable to throw off becomes re- 
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rout this first and greatest enemy of 
beauty. But right on his heels is a sec- 
ond scavenger that not only threatens 
your looks at the moment but undermines the future. 
If I were an artist I would draw a picture of a many 
headed dragon and name it—FATIGUE! 

Just because we have a lot of youthful energy is no 
reason we should drain it out as we do so heedlessly. 
It is much easier to hold youth by guarding it than it 
is to regain it. But how in the world can we impress 
the youngsters with this fact? 

Listen to me, you gorgeous, young things! It takes 
a reserve of strength to combat shadows, lines, skin 
dryness, dull eyes, drooping posture and the physical 
inefficiency that destroys beauty. 

Young women should rest [Continued on page 81| 
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A éreater William Powell—wmore intriguing 


than ever before . . . See him as Warner 
Bros. present him: Suave gentleman! 
Debonair lover! ...See him at the glamorous 
height of his dramatic power, in a story of 
tropic nights; of love under a langorous 
moon; and of a key given but not used... 
See him experiment with love in The Road 
to Singapore — the finest screen play of his 
career —a_ Great Warner Bros. production 


worthy of William Powell’s talents .. . 


the registered trademark of The Vitaphone Corporation 


FIRST PRIZE 


; Minneapolis, Minn. 
(ae just enjoyed seeing "Constance 

Bennett in “The Common Law” and 
she is marvelous again. It is sufficient just 
to look at Miss Bennett. She is exquisite. 

But what I would like to know is why 
admirable and influential stars are given 
roles so horribly modern that younger girls, 
who literally worship them, are given the 
impression that the Free Soul and Free Love 
idea is the accepted thing. Of course, no 
one wants the movies to turn missionary, 
that is the other extreme. Miss Bennett 
is charming and captivating in every rdéle, 
but can’t we have “smart” pictures that 
don’t go “just too far’’? 

Myrna Clark 


SECOND PRIZE 


Cleveland, Ohio 

BES born in the slums of this city I 

don’t think there is anyone in the U. S. 

who loves the man who 
more than I do. 

I am the oldest of eight children (I am 
nineteen now). When I was thirteen years 
old I had to go to work so we could have 
enough to eat. I didn’t know much and 
couldn’t speak English correctly. 

Like most girls born in poverty, I was 
always wishing for tne better things of life. 
One day I decided to keep a few dollars of 
my pay and go to night school. I wore 
funny looking dresses and I was snubbed 
by every one in my class. Of course, this 
hurt. I didn’t give up though, and when 
I was seventeen I went to my first talkie. 
To my surprise I found the answer to my 
problems. 

I go to see every Joan Crawford picture 
and I try to talk the way she does. I sew 
rather well and when I have time I copy 
her dresses. I am proud to say that now 
I am popular, have pretty clothes, and am 
private secretary to one of the wealthiest 
men in town. No one will believe that I 
have educated myself through the talkies. 
I had to tell someone of my happiness, that 
is why I am writing to you. - 

Margaret Demins 


invented talkies 


(Margaret—Please send us 


address.) 


your street 


8 


structive suggestions. 
to include more happiness and beauty in their new 
There is quite a general reaction against sor- 
did scenes and characters, however well they are played. 
Joan Crawford just about leads in the letters. It is heart warming 
to get the expressions of loyalty for Clara Bow and Richard Arlen. 
Tell us what you like and dislike. 
There are three prizes for letters not longer than 200 words, $15 First Prize; $10 
Second Prize and $5 Third. 


pictures. 


THE letters this month have 
been of a higher order than usual, 
many having excellent criticisms and con- 
The producers will have 


You tell us, we'll tell them. 


THIRD PRIZE 


Henderson, Tenn. 
(PRSve just witnessed the showing of 
Joan Crawford in “Laughing Sinners’. I 
don’t blame the producers for not allowing 
Joan a vacation and calling her back to the 
studio to start immediately on another 
picture. They need to do something to 
cover up the hideous blot they've put on 
Joan by giving her such a picture. 
Frankly, I’ve been an admirer of Joan’s 
for many years. When I think of her, I 
like to think of luxurious clothes, refine- 
ment, poise, aristocratic environment, intel- 
ligent thinking, and not of the low bred 
night club dancer, meeting traveling men 
in cheap hotels, asking nothing but his 
time for a few hours. Give us Joan in 
something which has refinement—she’ll do 
the rest. 
J. Howard Swaim 


AUNTIE-IN- WONDERLAND 


St. Paul, Minn. 

During the hot summer months my spin- 
ster aunt was shopping and was nearly over- 
come by the heat. She was a queer old soul 
who always declared the movies a menace 
to the world. On this particular afternoon 
the heat made her very ill, and when she 
saw a sign, “It’s Cool Inside’, she was only 
too glad to go inside to get away from the 
sweltering streets. A courteous usher showed 
her to a luxurious seat where it was most 
delightfully cool, and she sank into its depth 
with a sigh of relief. As she rested with 
her eyes closed she heard a song, a pleasing 
song. She opened her eyes and saw a man 
smiling, singing and laughing. It was 
Maurice Chevalier in “The Smiling Lieu- 
tenant”. She was crazy about him. She 
liked Miriam Hopkins and Claudette Col- 
bert and thought they were both mighty 
fine. 

As the picture ended she left the theatre 
in a daze. She had been transported into 
a new world—a world she had never known 
existed. On the way home she bought a 
SILVER SCREEN to read the reviews on 
the pictures and the gossip about the stars. 
Now it’s a problem to keep her home as she 
races off to see Garbo, Novarro, Shearer, 
and others nearly every day. ‘ 

Alice Behling 


TO ARMS! 
New York City 

F THEODORE DREISER felt sore when 

he saw how his masterpiece, “An Ameri- 
can Tragedy”, had been maltreated by the 
cinema people who had reproduced his 
novel as a film, just think how Mark Twain 
would have felt if he had been alive today 
to see what happened to his immortal 
“Huckleberry Finn’ in motion picture 
form! 

What cared the sponsors of the picture 
if, in the original story, Tom Sawyer ap- 
peared on the scene only in the opening 
and closing chapters? What cared they if 
the famous vagabond journey down the 
Mississippi on a raft was made by Huck 
Finn and the “runaway nigger’, Jim, with 
Tom Sawyer not in evidence at all? The 
picture folks wanted Tom on that raft, and 
so they simply put him on it and remodeled 
a Classic to suit themselves! 

To the readers of Mark Twain the film 
is impossible and an insult to their intelli- 
gence. 

Elsa Weslyn 


SEZ YOU? 
Conway, Ark. 


LARK GABLE has gone over big with 

every role assigned him. He is won- 
derful, and there’s no question about it— 
he’s destined for a big future. He is going 
to be M-G-M’s next star, and it won't be 
long now. 

Ill never forget the first time I ever saw 
him—he was the very fascinating Jake Leuva 
in “Dance, Fools, Dance”. He impressed me 
greatly—and I remarked about him to the 
door boy as I left the theatre. From that 
day on, I became a genuine Clark Gable 
fan, and I’m going to stay one too! 

Marian Morris 


SEZ YOU? 
Grand Island, Nebraska 

LARK GABLE—take him away! The 

only ones who like him are silly young 
girls who fall for anyone with grease in 
his hair. 

Down with Gable and that goes for that 
Joel McCrea boy too. Bob Montgomery 
shall and always will lead in devotion of 
the fans. 

Rex Nath 
[Continued on page 64] 
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magnificently thrilling in 
David Graham Phillips classic love story— 


SUSAN LENOX 


(HER FALL AND RISE) 
with an all-star cast including 
CLARK. GABL Jean HERSHOLT 
John MILJAN 
A ROBERT Z. LEONARD Production 


Get ready for the supreme, exotic thrill of your picture-going 
days! Here truly is gorgeous Greta Garbo in the picture that 
will make you forget all her previous triumphs. Come and 
be thrilled ! Psy, Peed 


\ | RS. MAC OF CANADA: Where in the 
world did you hear that awful gossip 
about Chevalier? It ain’t so, ma’am, 

it ain’t so! I saw Chevalier and his missus 
just a few months ago when they were 
sailing for Francé and a vacation, and 
Maurice didn’t even have a pimple on his 
face much less a cancer. One year to live? 
How perfectly absurd. Maurice never looked 
healthier than he. does now, and I have 
been seeing him lo these six years. So put 
your fears to rest and squelch that gossip 
the next time it comes floating your way. 
Monsieur. will be back in America just any 
day now, and will leave immediately for 
Hollywood where he will make his next 
picture. Vicki Baum, the famous author 
whose “Grand Hotel” was the dramatic sen- 
sation of New York last winter, has been 
imported from. Berlin by. Paramount to 
write a scenario for Chevalier. 


1B ee B.: Janet Gaynor’s real name is 
Laura Gainer, she is twenty-four years 
old, and married to Lydell Peck. Her next 
picture is ‘“‘Delicious” in which she will 
again co-star with Charlie Farrell. Write 
Lew Ayres at the Universal Studios, Uni- 
versal City, California. 


ETTY OF SOUTH DAKOTA: Richard 

Dix is one of the famous Hollywood 
bachelors—of which there are very few left 
now as William Powell and Stuart Erwin 
both deserted the club this last summer, and 
are no longer eligible to wear bachelor but- 
tons in their lapels. Vhere has never before 
been such a dearth of bachelors in Holly- 
wood since the village got itself started. 
Must be this here depression. There’s a 
doctor in Irene Dunne’s family—her hus- 
band. Nancy Carroll has one child—a little 
girl of six named Patsy. 


So Barbara Stanwyck is 

your favorite star. I like Barbara, too, 
and never miss any of her pictures. She’s 
so natural, isn’t she? Not a bit actressy or 
high and mighty—why she’s just like the 
kind of girl you'd like to have for your best 
friend. And Barbara is as natural and 
friendly off the screen as she is on. Her 
real name is Ruby Stevens and she was born 
in Brooklyn, New York, on July 16th, 1907. 
She has auburn hair and dark blue eyes and 
she is five feet five inches and weighs 120 
pounds. She is married to Frank Fay. Bar- 
bara’s next picture is “Safe in Hell” (of all 
places to be safe in!) By the way, did you 
see Clark Gable give Barbara a sock on the 
chin in “Night Nurse’? Clark certainly 
bangs those girls around, doesn’t he? What 
a man! 


[Deserts Se 


HYLLIS: Yes, Miriam Hopkins really 
plays the piano awfully well, but it was 
only “make-believe” in “The Smiling Lieu- 
tenant”. You see Paramount has ideas on 
the subject and so they have their own 
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By 
Forts 


"THE chatterer of Hollywood, Sally Forth, 

will be glad to answer your questions 
about movies or stars or both. The fewer 
your questions and the shorter the answers 
required, the quicker she can answer you. 
But she’s scolded if she answers questions 
about religion and she can’t give home 
addresses or advise anyone how to break 
into the movies. Write Sally at SILVER 
SCREEN, 45 West 45th Street, New York 
City, giving your full name and address. 
For personal replies enclose a stamped ad- 

dressed envelope. 


official piano player. And can that boy 
rattle the keys! He’s Johnnie Green and 
he has composed a lot of popular songs, 
among them the famous “Body and Soul”. 


RTHUR: Margaret Livingston recently 

married Paul Whiteman and at present 
they are on their honeymoon. Nancy Carroll 
is still with Paramount, and if she doesn’t 
walk off the set again (which is getting to 
be a Carroll habit) she'll soon complete 
“The Man I Killed” with Phillips Holmes. 
Betty Bronson’s last picture to date was 
“Lover Come Back”. Thanks for those 
kind words about my department, Arthur, 
and “ask me another’ sometime. 


“ALENS: Gloria Swanson’s next is “To- 
night or Never’ which is all about the 
private life of an opera singer—and Gloria 
has a chance to sing again, thank goodness. 
“Tonight or Never” is the famous Belasco’s 
last play and was running on Broadway 
when he died. Gloria saw it on one of her 
visits to New York, liked it, and persuaded 
Sam Goldwyn to buy it for her. Louise 
Fazenda hangs up her hat at the First 
National studio. 


It’s the angelic expression that 
gives Ann Harding’s salad the 
Thanksgiving flavor 


AY: Walter Huston plays the role of 

district attorney in “The Star Witness” 
and gives his usual wonderful performance. 
I thought he was marvelous in ““The Crim- 
inal Code’ and I’m glad you share my 
opinion. 


ILLY, THE RED-HEAD: At present 

Alice White is on a vaudeville tour. 
Irene Delroy played the lead in “Follow 
Thru” several years ago when it was one 
of the season’s best musical comedies on 
Broadway, but Nancy Carroll played the 
lead when it became a talking picture. 
Buddy Rogers was the hero and it was all 
done quite grandly in technicolor. Joan 
Crawford’s real name is Billie Cassin and 
she was born in San Antonio, Texas. When 
she became a dancer at the Winter Garden 
in New York she adopted a stage name, and 
then when she was signed up for pictures 
she changed her name again. Here’s betting 
that she won't change it again—though, of 
course, in private life she is Mrs. Doug, Jr. 


. E. H.: Wasn’t Leslie Howard simply 

grand in “Five and Ten’? Of course 
the picture was rather poor but he certainly 
succeeded in making it entertaining. So he’s 
your favorite now and you want to know 
something about him? Well, Leslie was 
born in London, April 24, 1893 and he has 
been interested in the stage ever since he 
can remember. Whenever he opens in a 
play in London they have to call out the 
police to keep his fans from mobbing him, 
and the New York theatre-going public is 
wild about him too. He has been in movies 
for a year now, his first picture being “Out- 
ward Bound”; and his next picture will be 
“Devotion” with Ann Harding. That ought 
to be a honey, for no two people know more 
about the art of acting than Ann and Leslie. 
He’s five feet ten inches, weighs 145 pounds, 
has blond curly hair and blue eyes. And— 
alas—there is a Mrs. Leslie Howard. 


ERALDINE: Gary Cooper is not mar- 
ried. Lupe Velez has been his girl for 
a long time, but recently they quarreled. 


GRE eRes Ralph Graves played oppo- 
site Barbara Stanwyck in “Ladies of 
Leisure”. Did you see him in “Dirigible”? 
Yes, Clara Bow really had red hair when 
she first became a screen celebrity—but it 
has gone through several shades of red in 
the last few years. Karen Morley was in her 
sophomore year at the University of Los 
Angeles when the urge overcame her to quit 
college and go on the stage. She joined a 
repertory company in Los Angeles and 
being an ambitious girl decided to hunt 
for film work to fill in-between-theatre en- 
gagements. M-G-M gave her a small but 
important part in Greta Garbo’s “Inspira- 
tion”, and her performance was so perfect 
they immediately signed her on a long- 
term contract. 
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SAMUEL GOLDWYN 


wih CHARLOTTE GREENWOOD 
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(eee laugh show on earth... 
see Eddie Cantor making love to the 
daughter of the American Doughnut King 
...see Eddie Cantor’s lesson in dunking 
... see Eddie Cantor as an efficiency expert 
...see Eddie Cantor exposing the fake 
fortune telling racket. Gi But there’s even 
more than comedy to Palmy Days ... it’s 
the successor to “Whoopee”... from Samuel 
Goldwyn .. . with more comedy songs... 
more glorious girls, costumes, settings ..- 
and more of those Eddie Cantor laughs. 


AN EDWARD SUTHERLAND PRODUCTION. 
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A Movie-Fan’s Corossworb Puzze 


a Priscilla near 


_ 
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8 DOWN 


5 DOWN 


ACROSS 


A Fox player; her last 
name is Alcaniz 


Sequel to “Beau Geste” 


Her husband is Nick 
Stuart 

Upon 

To win affection 
Pertaining to Arabia 

Part of “to be” 

A rodent 

Rendered vocally 
Producer of “Our Gang” 


comedies 

Plays with Hardy in Hal 
Roach comedies 

Sister (abbr.) 

An exclamation 

Before 

A high priest or judge 
(Biblical) 

A small depression made 
by striking or pressing 
One of Hal Roach’s stars 
She is in a sanitarium in 
Arizona on the road to 
complete recovery 

Jenny Lind in “A Lady’s 
Morals” 

A star of western pictures 
Incorporated (abbr.) 

A vegetable 

And not 

He stutters 

She is going to have a 
really good part again in 
“Boarding School” 
A diphthong — of 
origin 


Latin 


3 Worship 


John Barrymore’s leading 
lady in his last two pic- 
tures 

A dirigible 

The name of studios in 
New York and Hollywood 


(The answer to last month's pu 


12 


67 Mrs. Irving Thalberg 
69 An article 
yo Toward 
71 A cardinal point; direction 
(Scot.) 
72 A disinfectant 
73 Early English (abbr.) 
74 A beverage made from the 
juice of apples 
79 A seam-stitch in knitting 
80 Behold 
81 A man’s name 
83 Ben Lyon and Raquel 
Torres are in this picture 
84 Mother of all mankind 
5 Mister (abbr.) 
86 To fail to hit the mark 
89 Went swiftly 
go He is in Radio Pictures 
g2 Auctions 
g5 Time 
96 Fish-hooks 
99 God of war 
100 A cross-eyed comedian 
101 The MGM lion 
102 To steep or soak 
104 An enthusiastic movie dev- 
otee 
105 Rip 
107 Naked 
109 Suffers 
111 Sooky in “Skippy” 
114 To hurry 
115 A term of affection 
116 Norma Shearer’s aunt in 
“Strangers May Kiss” 
117 She is in “Fifty Million 
Frenchmen” 
DOWN 
1 Noreen in “Three Girls 
Lost” 
2 She first appeared in talk- 


ies as Ann Rutledge in 


zzle is on page 76. 
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The answer to this month’s puzz 


> 


62 DOWN 


DOWN (continued ) 


“Abraham Lincoln” 

Not (French) 

Answer (abbr.) 

Bebe’s husband 

Fervent 

A suffix 

Julie Cavendish in “The 
Royal Family of Broad- 
way” 

Each (abbr.) 

A compound of arseniu- 
reted hydrogen and an 
organic radical 

Latitude (abbr.) 

A motion picture show 

A prefix 

A sash worn by Japanese 
women 

He played with Joan Craw- 


ford in “Dance, Fools, 
Dance” 
A small hoofed mammal 


with rhinoceros-like molar 
teeth 

Naughty 

A topic 

A domestic fowl 

Her name is Dorothy, and 
her latest picture is “Laugh 
And Get Rich” 

Graham in “Always Good- 
bye” 

“Mammy’s” boy 

The girl in “Tabu” 
Negative 

Vehement 

Note of the scale 

An epoch 

An international language 
proposed by E. P. Foster 
A fresh-water food-fish 


5 A comedienne; her last 


name is Kelton 
He has an important part 
in “The Miracle Woman” 
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Tidy 

A beverage 

A river in N. E. Asia 

To yawn (Scot.) 

A prefix 

Dorothy Peterson (initials) 
Wife of Harry Bannister 
He’s in “Rebound” 

Her husband is Phil Berg 
Lassoes 

The star of “Sally” 
Lubricate 

One who reasons 

One who comes or arrives 
The author of “Schoolgirl” 
One of Will Rogers’ sons 
in “Young as You Feel” 
What; an interrogative 

A jungle picture 

Sue Carol’s real name 
Where the Austrians de- 
feated Napoleon in 1809 


5 Manuscript (abbr.) 


A mischievous person 

A pointed rod on which 
meat is turned and roasted 
before a fire 

A Swedish comedian 

Near 

Sufix 

Adjusted to a 
standard 

To be in want of 
A body of water 
A flap 

Prefix meaning three times 
Enemy 


musical 


A short-winged, web-footed 


bird of the northern seas 
On a higher place 

A college degree (abbr.) 
Senior (abbr.) 

Royal Navy (abbr.) 
Concerning 

Thallium (abbr.) 


le will appear next month.) 
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very 


G ood 
Boy 


Dae rves 


ae 
100K! 


Easy as A-B-C€ 


to learn music this way 


ways E-G-B-D-F. Memorize the sen- 

tence, “Every Good Boy Deserves Fun” 
—and there you are! Whenever a note 
appears on the first line, you know it is e. 
Whenever a note appears on the second line, 
you know it is g. 

And the spaces—just as easy to remember. 
The four spaces are always F-A-C-E. That 
spells “face’’—simple enough to remember, 
isn’t it? Thus whenever a note appears in 
the first space, it is f. Whenever a note ap- 
pears in the second space, it is a. 

You have learned something already! 
Isn’titfun? You'll just love learning music 
this fascinating way! No long hours of 
tedious practice. No dull and uninteresting 
scales. No “tricks” or “‘secrets’—no theo- 
ries—you learn to play real music from real 
notes. 

You don’t need a private teacher this 
pleasant way. In your own home, alone, 
without interruption or embarrassment, you 
study this fascinating, easy method of play- 
ing. Practice as much or as little as you 
like, to suit your own conve- 
nience, and enjoy every minute 
of it. 


You learn from the start— 
Previous training 
unnecessary 


Jv see how easy it is! The lines are al- 


Piano 
Organ 
Ukulele 
Cornet 
Trombone 
Piccolo 


So clear and simple are these | Guitar 


fascinating ‘‘music lessons’ that 
even a child can understand 
them. You do not lose a minute 
with unnecessary details—only 
the most essential principles are 
taught. Clear, concise, interest- 
ing and attractive—that is how 
each lesson is presented to you. 
And at only a few pennies a day! 

Youll be amazed at your 
progress! You ‘‘get on’’ so quick- 
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PickYour Instrument 


Mawatian Steel Guitar 
Sight Singing 


Piano Accordion 
Italian and German 
Accordion 
Voice and Speech Culture 
Harmony and Composition 
Drums and Traps 
Automatic Finger 
Control 
Banjo (Plectrum, 5- 
String or Tenor) 
Juniors’ Piano Course 


ly, so easily, to everything that almost before 
you realize it you are playing tunes and melo- 
dies from notes. 


The surest way to popularity 


Don’t be just ‘‘another one of the guests” 
at the next party you go to. Be the center of 
attraction! The most popular one at a party is 
always the person who can entertain—and 
there is no finer and more enjoyable kind of 
entertainment than music. 

Learn music this simple way and amaze your 
friends. Once you can play you will be sur- 
prised hovy popular you become. In amateur 
bands and at partics you'll find new pleasure 
and popularity. 

Never before have you had such a chance to 
become a good player—quickly—without a 
teacher. And this method does not mean that 
you will be able merely to read notes and play 
a simple tune or two—but it means you will 
become 2 capable cd efficient player. Many of 
our pupils now have positions with professional 
bands and orchestras. 


No alibis now for not learning to play 
your favorite instrument 


Like having a phantom teacher at your side 
every minute, encouraging you, 
teaching you, smoothing the 
way so that it becomes so much 
easier, so much quicker for you 
to master your favorite musical 
instrument. 


Violin 
Clarinet 
Flute 
Saxophone 
Harp 
Mandolin 
Cello 


You simply cannot go wrong. 
First you are told how a thing is 
done, then by graphic illustra- 
tions and diagrams you are 
shown how, and when you play— 
you hear it. 


Don’t be afraid to begin your 
lessons at once. Over 600,000 
people learned to play this mod- 
ern way—and found it as easy as 
A-B-C. Forget that old-fashioned 
idea that you need _ special 
“4alent’’. Just read the list of 


instruments in the panel, decide which one you 
want to play, and the U. S. School will do the 
rest. And bear in mind, no matter which in- 
strument you choose, the cost in each case 
will average the same—just a few cents a day. 
No matter whether you are a mere beginner 
or already a good performer, you will be inter- 
ested in learning about this new and wonderful 
method. 


Send for our free book and 
demonstration lesson 


Our wonderful illustrated Free Book and our 
Free Demonstration Lesson explain all about 
this remarkable method. They prove just how 
anyone can learn to play his favorite instru- 
ment by note in almost no time and for just a 
fraction of what old, slow methods cost. The 
booklet will also tell you all about the amazing 
new Automatic Finger Control. 

Read the list of instruments in the panel, 


_decide which you want to play, and the U. 5. 


School of Music will do the rest. Act NOW. 
Clip and mail this coupon today, and the fas- 
cinating Free Book and Free Demonstration 
Lesson will be sent to you at once. No obliga- 
tion. Instruments supplied when needed, cash 
or credit. U. S. School of Music, 11911 Brun- 
swick Bldg., New York City. 


ee ee ee ee ee ee me 


U. S. SCHOOL OF MUSIC 
11911 Brunswick Building, New York City 


Please send me your free book, ““Music Lessons in 
Your Own Home,” with introduction by Dr. Frank 
Crane, Free Demonstration Lesson and particulars of 
your easy payment plan. I am interested in the fol- 
lowing course: 


Have You 


Instrument? 


Name 
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(These brief reviews are 

just long enough to serve 

as sign posts; to point your 

way to the pictures that 

you will want to see— 
or stay away from.) 


ALEXANDER George Arliss again gives 
HAMILTON one of his superb per- 
Excellent formances. He plays the 


(Warners) role of Alexander Ham- 


ilton, the great American statesman of the 
nineteenth century. Hounded by jealous 
politicians, Hamilton goes noble to protect 
his country. It’s even more thrilling than 
“Disraeli”. Doris Kenyon, June Collyer and 
Dudley Diggs are in the cast. 


r—1@o—a 


AN AMERICAN This is a gripping, un- 


TRAGEDY usual picture that will 
Great thrill you with its sin- 
(Paramount) 


cere direction and superb 
acting. It’s the story of a sex-starved boy who 
murders a factory girl to keep from marry- 
ing her. Tragic and depressing, but not sor- 
did. Sylvia Sidney and Phillips Holmes are 
splendid. 

1—1@ am 


Here’s something new in 
masculine appeal, girls! 
Talking about James 
Dunn, the bad-boy-husband of “Bad Girl”. 
You'll be cur-razy about him—and the pic- 
ture too! It’s the film version of Vina Del- 
mar’s best seller of the same name, and it’s 
all about a young couple who are trying to 
make a go of marriage. Underneath all the 
smart remarks you will find a lot to think 
about. Sally Eilers makes a good “Bad Girl’. 
r——1@1——n 

Connie Bennett is still a 

Splendid sophisticated sinner, and 

(Warners) if you are a Connie Ben- 
nett fan you will be wild about this picture. 
Connie again plays the rdle of a young girl 
who wants nice things—and all that. Ben 
Lyon and Raymond Millard help her get 
them. 


BAD GIRL 
Splendid 
(Fox) 


BOUGHT 


Hm ous 


BRAT, THE A refreshing and appeal- 
ae, ing picture about a little 
Ox 


street waif (Sally O'Neil) 
who is shoved into a night court because she 
is unable to pay for a meal. She meets a 
rich, handsome author there—and you know 


the rest. Frank Albertson is the heart throb. 
—o Gua 

CAUGHT Louise Dresser brings 

Good that grand character of 


ep) = z 
(Paramount) Calamity Jane, a tough 


gal of the Wild West, to the screen in mag- 
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nificent fashion. Louise and her bad bandits 
are pursued by a noble youth (Richard 
Arlen) who turns out to be Louise’s long 
lost son. Here’s a heart-breaking situation 
for you. But Louise emotes without spilling 
over so it isn’t the least bit silly. Frances 
Dee is Dick’s girl. 


tn Om—s 


A frankly sophisticated 
iE ele wee Connie 

00 ; ennett playing an ar- 
(OCISSOTAYY) Res model te falls in 
love with an artist. His folks oppose their 
marriage so that’s where the old common 
law enters. Connie again glorifies sin, mak- 
ing it most attractive. Joel McCrea is the 
artist. 


COMMON LAW, 
THE 


PICTURES YOU 
REALLY MUST SEE 
“This Modern Age” 


—because of Joan Crawford. 
(Hot rips for lovers) 


“An American Tragedy” 

—to see SylviaSidney’s express- 

zve little face, and to see Irving 
Pichel, an actor 


“Bad Girl” 


—One of the great pictures 


with just enough hokum. 
Meet Mr. James Dunn 


«Street Scene’”’ 
—because it is the new. idea in 
péctures done perfectly 


DADDY LONG Bring the whole family 


LEGS to see this. Janet Gaynor 
Great has a wistful, haunting 
(Fox) 


appeal as the orphan 
who falls in love with Daddy Long Legs, her 
benefactor. The picture has pathos; it has 
humor; it has everything. Warner Baxter 
makes an interesting leading man, but it’s 
Janet's picture. 


It is All-Saints’ 
Eve and Saint 
Joan Crawford 


of witchery over 
Monroe Owsley 


FIVE AND TEN This picture is supposed 
Fair to prove the curse of 
(BEG) wealth and. make you 

glad you aren’t burdened with a lot of 

stocks and bonds. Marion Davies, as a 

daughter of a millionaire, gets involved in 

a scandal with Leslie Howard, her mother 

runs off with a gigolo, and her brother com- 

mits suicide. But there’s a happy ending. 


—1@— 


FREE SOUL, A- A triumph for Norma 
Great Shearer and Lionel Bar- 
Gia rymore, who plays a 

drunken attorney who teaches his daughter 

to believe in the freedom of love. The scenes 
between Norma Shearer and Clark Gable as 

a gangster with whom she becomes involved 

are tremendous, and there is a gripping 

court-room climax in which the honors go to 

Lionel Barrymore. 


—1 Grn 


FULL OF Wheeler and Woolsey as 

NOTIONS a couple of vaudeville 
Fair actors out of work get 
(Radio) S 


hold of a drug store and 
run it in a rather hysterical manner. Doro- 
thy Lee enters into the fun and it’s all quite 
crazy with plenty of laughs. There are some 
new wise-cracks—and some old favorites. 


1—1@r—a 


GIRL HABIT, It isn’t Charley Ruggles’ 


THE fault that this picture 
Poor isn’ rticularly funny 
(Paramount) WSN JORGE ly y 


for he is given no sup- 
port at all. And the plot is as thin as a 
ham sandwich in an automat. All kinds of 
goofy things happen and Charley has his 
moments of delicious comedy, but on the 
whole it’s only mildly amusing. 


—1Or—a 


GREAT LOVER, The magnificent Menjou 
THE is a gay, adventurous 

Good Opera singer in this pic- 

(QUEEN ture, and he takes his 
love where he finds it until along comes an 
American girl (Irene Dunne). Menjou can 
offer the ambitious girl a glamorous career 
on the operatic stage and Neil Hamilton can 
offer her home and the love of an honest 
man. Who wins the fair Irene? Ernest Tor- 
rence and fascinating Baclonova are in the 
cast. [Continued on page 72] 
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has cast a spell 


New 3 | 
reduces waist and hips 
~two to four inches in ‘Ten DAYS 


eS ONBETE women everywhere are praising to the skies the 
marvelous new Perfolastic Girdle that reduces fleshy hips and 
waist almost as if by magic and quickly gives you the slim, youthful 


put it on you look slimmer, ioe t aloe 
it gently straightens out fleshy F 
curves, gives you length of line, ! 
helps you stand erect. And, bet- 
i] 
i] 
; Name. . 
PERFOLASTIG, Inc. 
DEPT. 4411, 41 EAST 42nd STREET | Address 
NEW YORK CITY ; 
' City 


) iim ~e 


a had poe er ope er, 


figure you desire. 
Perfolastic is entirely different 


sirdle 


from any other reducing girdle 


you have ever seen—lighter in weight, cooler, more comfortable, 


more slenderizing. 


Cool--- Comfortable--- Slenderizing 


Don’t confuse Perfolastic with the 
old style, heavy rubber garments that 
were so uncomfortable. Perfolastic is a 
featherweight, ventilated girdle that 
comes in models that weigh as little 
as nine and a half ounces (garters 
included), and is full of tiny holes to 
let the skin breathe and the pores 
function, as they should. It is so cool, 
so comfortable that you hardly know 
you have it on. 

Perfolastic does not bind or constrict 
the figure in any way. Bend, twist, 
turn, exercise as vigorously as you 
choose, you will find that Perfolastic 
“gives”? with every movement of your 
body. Made of finest quality pure, 
live, fresh plantation rubber, by the 
famous Goodrich Rubber Co., it com- 
bines wonderful elasticity with ex- 
traordinary strength. 


How Perfolastic Reduces 


Long experience has shown that the 
safest, surest way to reduce is through 
massage, which breaks up the fat cells 
so that they can be absorbed and car- 
ried off by the circulation. 

Perfolastic reduces through massage 
—automatic massage. It fits with glove- 
like smoothness, closely encircling waist, 
hips and thighs. The instant you 
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PERFOLASTIC, Inc. 
Dept. 4411, 41 East 42nd Street, New York, N. Y. 


Without obligation on my part please send me FREE BOOKLET 
describing and illustrating the new Perfolastic Reducing Girdle, 
also sample of Perfolastic and particulars of our 10-day Trial Offer. 


ter still, with every breath you draw, 
with every step you take, Perfolastic 
exerts a continuous, gentle massage 
that takes off flesh. 


In an amazingly short time bulky 
hips and waist become slim and shapely 
—your figure regains the slender, 
straight lines of youth—you look and 
feel years younger. Many women have 
found, to their astonishment and de- 
light, waist and hips reduced two to 
four inches in TEN DAYS. 


No Dieting—No Exercises 


Think of what this means! No more weari- 
some dieting, no more tiresome exercises, no. 
more bitter self-denial in a vain attempt to get 
thin. For with Perfolastic you can now regain 
a slender, youthful figure without the slightest 
discomfort. 


Free Booklet and Sample 


No matter how much overweight you are, 
no matter what other methods of reducing 
you have tried, no matter what other girdles 
you have worn—give Perfolastic a tri 1. 
Write today for interesting FREE BOOK- 
LET telling more about this remarkable 
girdle, and picturing the many delightful 
Perfolastic models, also sample of Perfolastic 
and full details about the 10-day trial offer 
and Money Back Guarantee. No obligation. 
Don’t delay. Mail coupon below. NOW! 
Address Perfolastic, Inc., Dept. 4411, 41 East 
42nd Street, New York, N. Y. 
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FTER six years on the Para- 
mount lot, Buddy Rogers 
and his bosses have de- 

cided to part company. Every- 
thing friendly, of course, no fights 
or hair-pulling. Buddy’s contract 
reaches an optional stage on De- 
cember 1 and due to Buddy’s in- 
sistence on certain monetary con- 
siderations it will not be taken 

up. Buddy will immediately be- 
come a “New Yorker” and direct 
his own orchestra in the New 
Yorker Hotel. A stage, band and 
radio tie-up will net him about 
$10,000 per week—which isn’t bad 
for these depressing times. I 
could live on that—couldn’t your 

Buddy began his film career in 1925 at the Para- 
mount School, established at that time to develop new 
screen talent. Since then he has made countless Para- 
mount pictures, and only one away from his home stu- 
dios—that was when Mary Pickford borrowed him to 
play her hero in “My Best Girl’. Before he leaves 
Paramount he still has to make “Mary Makes a Call” 
and “Working Girl’. So there are two more chances 
to see Mrs. Rogers handsome son Charles. Wonder 
who'll take Buddy’s place? It was sort of nice having 
him around, wasn’t it? Well, see you in television, 
Buddy! 

—1@1—a 
ACKIE “SKIPPY” COOPER has sent Tallulah Bank- 
head his autographed photograph. ‘Tallulah is one 
of Jackie’s most ardent fans and when “Skippy” was 
being shown in New York she went so many times she 
lost count. 
L—— 1 et 
HAT strong, silent man, Gary Cooper, whom so 
many women have “‘loffed” and lost has been seen 

in a lot of New York’s sit-up-late places since he began 
“Blind Cargo” out at the Paramount Long Island stu- 
dios. His companion-in-mirth has sometimes been 
Tallulah Bankhead, and sometimes Marjorie Wilson, 
but never that little gal they call Lupe. Of course, all 
the sob sisters and chatterers descended upon Gary at 
the studio and made it very clear that they would like 
to know just what happened between him and the 
Mexican hot tamale. But Gary is a perfect gentle- 
man. “I only know what I read in the papers,” he 
says with a wicked gleam in his eyes. 

Gary has been giving New Yorkers an extra thrill 
by appearing at most of the premieres, both cinematic 
and otherwise. Lil Dagover met him at the first night 
of the “Vanities” and was as delighted as a movie fan. 
And at “Street Scene” they had to call out the blue- 
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coats to guard our “Just a little 
Gary from love- more,” says Le- 
lorn ladies who ila Hyams, “if 
wanted just a - you want to be 
lock of his hair invited to our 
or a handful of Thanksgiving 
his tuxedo. Party.” ‘Fat 

Qin = chance,” replied 


IL DAGOVER 
has come over 
from Germany to 
do some acting 
for First National in Hollywood. ‘The name of the 
first one is “I Spy”. While the exquisite Lil stopped 
off in New York she was taken by a boastful friend 
to view the world from the top of the Empire State 
Building, which after all is the same height as the 
Eiffel Tower in Paris with which Lil is familiar. “The 
New Yorker was gaing strong broadcz isting the local 
points when Lil demurely Been “When 5 rains .in 
New York, does it snow up here?” It’s hard to put 
anything over on a Dagover. 
Gon 
HE latest report from Cupid is that Russell Gleason 
has beat the time of Jack Oakie and other suitors 
for the lovely hand of Mary Brian. 
They’re seen together almost nightly. 
re 
HE latest news concerning Clara Bow that has 
reached these big ears of mine is that she will make 
“Impatient Virgin” for Universal and will receive 
$50,000. Dear me, just a mere trifle like that! If I 
ever saw that much money I'd probably die of heart 
failure—but I guess it’s all in the day’s work for Clara. 
Rex Bell is still head man among the boy friends, and 
it’s beginning to look like the rei sal thing this time. 
[More Movietown Topics on page 48] 
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Old Bronzie 


“JUST ONE MORE 


There is a different Sally behind 
those eyes for they have looked 
upon the grim spectre of failure 


oa sal jonesmoreychanceray ea ustaoue 

mRore chance) wen Elance. 

plaintive words whispered in the twi- 
light of a Hollywood dawn when frail 
thoughts flit through the gray shadows of 
the mind. Sad words, that infinitely echo 
—“just one more chance.” Little lost 
words, like frightened moths caught in the 
web of the years that pass. ‘They are the 
cry of the Failures! 

To fail is a miserable thing. It does 
something to the soul. At first you laugh 
and toss your head and gaily say it doesn’t 
matter. But as week follows week and the 
“breaks” do not come you avoid the boule- 
vards with their gay, chattering people 
and take to the back-streeets of life which 
eventually lead to the abyss of sorrow. Be- 
yond that—nothing. Oblivion. “Just one 
more chance.... please, Oh, God... . 
just one more chance,” you plead standing 
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A new day has dawned 
for every “‘type”’ ac- 
tor in Hollywood be- 
cause of Menjou’s 
victory 


Only the Players 
Who Have Had 


Success—and Lost 
Le SKCnow lis 
True Worth 


on the brink with white face and 
clenched hands. 

In |; Phe” Maeniticent (iiie7 Rathi 
Chatterton sings a blues song “Just 
One More Chance—To Prove I Love 
You.” And the combination of the 
subdued sadness of the Chatterton 
voice and those mocking words 
haunted my dreams for many 
nights. Perhaps you’ve never 
known the pitiless shame of 
failure; perhaps you’ve never 
had to smother your sobs at 
night in a pillow to keep the 
world from hearing; perhaps 
you've never felt the hurt of 
silence—the letter that does not 
come, the phone that does not 
ring. Endless, tortuous days 
of waiting, waiting, Wwaiting— 
for one more chance. If you’ve 
missed all this you're lucky— 
but you really haven't lived. I 
know. And so does Sally 
O'Neil. 

There was a time, and it was 
only a few years ago, that Sally 
O'Neil was at the top of the 
ladder of Fame. One success, 
Marshal Neilan’s “Mike,” put 
her there, and “Sally, Irene and 
Mary” made her position more 
secure. Sally was sitting pret- 
ty. Her friends were legion, 
her home was a show place, 
her parties were expensive, her 
clothes and her cars were costly, 
her laughter was the gayest, 
and her escapades were the talk 
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of filmdom. Her name was in lights! And 
then something happened. No one—and least 
of all Sally—knew just what. But the lights 
went out. Sally tried to laugh it off, pretend 
that it was only a delusion. And then 
suddenly a bare, unadorned, cruel fact stared her in 
the face—no one wanted her. She was a Failure. “Just 
one more chance,” she begged, “just one more chance— 
leasey.ns 2. 

And Fate gave Sally another chance. But it was not 
presented to her on a silver tray with love and kisses. 
Oh, no. Sally had to fight for it. Little Irish Sally, 
fresh and wholesome as a morning breeze, took it on 
the chin again and again but she put up a good fight. 
She had made good once, and she knew she could make 
good again—if they’d just give her another chance. 

I lunched with Sally recently at the Ritz Carlton 
(symbolical of success) and she told me her story. ‘Tears 
came to her eyes as she talked and I knew she was 
thinking of slights, disappointments, and heartaches 
still too fresh to be aired in public. 

“I never thought anything like that could happen 
to me,” she said with a catch in her voice. “I had 
everything and I thought it would last forever. I sim- 
ply couldn’t believe I was on the skids at first. I knew 
I wasn’t getting many calls from the studios, but I just 
supposed it was one of those things—and would soon 
pass. But when month followed month and no one 
offered me a part I began to wonder what was wrong 
with me. My voice recorded perfectly for talking pic- 
tures, I was young, I could act, I was the same Sally 
once in such great demand. 

“Other girls with less than I had to offer were going 
right ahead. Why did they pick on me? Why? Why? 
Why? Was the public sick of seeing me? ‘That was 
the impression I gathered from the different casting 
directors, and you can just imagine how that hurt. But 
I refused to believe it. I'd show them the public wasn’t 
sick of me if they’d just give me one more chance, one 
more picture. But not a director in Hollywood could 
see it my way. Sally O’Neil was through. 

“The first time I heard that I think I cried for a week. 
I thought I’d never be able to hold my head up again. 
I couldn’t bear to be with those people who had shared 
in my success. I fancied that they were whispering to 
one another ‘Poor Sally O’Neil—she’s through.’ I 
wanted to get away, to start life all over again. I knew 
that if I stayed on the outside of things in Hollywood 
I would soon lose confidence in myself. So Mollie and 
I went on a vaudeville tour—but our heart wasn’t in it, 
and it wasn’t much of a success. Back in Hollywood 
again— and broke—I found out a lot of sad truths about 
friends, and life, and myself. “The mad, merry movie 
world whirled gaily past me, and never once stopped 
and invited me to dance. I was an outcast. ‘Wonder 
what’s become of Sally?’ I’d read in the fan magazines, 
and see red. I’d show them what’s become of Sally— 
if I only had the chance. 

“Well, I thought I knew all about bad breaks by that 
time, but I was doomed to learn a whole lot more. 
The skids were under me all right and I was headed 
for the bottom with no stop-overs. Every day I would 
cheerfully say, ‘Well, at least things can’t be any worse,’ 
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Dolores Del 
Rio has finally 
secured one 
more chance to 
regain her lost 

glories 


and so help me, before sundown something more ter- 

rible than ever had happened. I can’t talk about some 

of those things—but you know I guess about my brother 

Jackie—my favorite brother—and all that horrible pub- 

licity. I did everything I could for the poor kid—the 

trial took my last cent—but I couldn’t save him from 
rison. 

“There were a lot of other heartaches too. But I was 
determined to fight my way back. Without friends 
and money it wasn’t-easy. Besides I had the stamp of 
Failure on me—and that’s worse than leprosy in Holly- 
wood. But to make a long story short, my agent told 
me that it was rumored that Fox would re-make “The 
Brat’. The role of the little street waif in that would 
be perfect for me. I thought that if I learned the part 
carefully and begged them to give me a test I might be 
able to convince them that I could do it. My last hope 
was ‘The Brat’. I had reached the end. All I asked 
of life was just a chance to do “The Brat’. I sat up all 
night memorizing the lines, and acted them over and 
over again, throwing my whole soul into the part. I 
knew I could do it. 

“And would you believe it the next morning I read 
in the paper where Fox would produce “The Brat’ with 
Maureen O'Sullivan in the leading role. Talk about 
life’s darkest moment. I just sat down and cried. <A 
priest happened to be visiting [Continued on page 78] 
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Some 


Call Him a fe 
GENIUS ¥ 


Kent Douglass 
is sufficiently 
erratic, talented 
and fascinating 


to qualify 


E IS called “Dubs” by his friends. He does not 

like his screen name of Kent Douglass. In New 

York he is known as Douglass Montgomery. 

But when he was signed by M-G-M it was thought wrong 

to have two Montgomerys in the studio publicity. And 
Bob was there first. 

He talks incessantly and charmingly. 
husky yet resonant. His face is generally sunburned a 
bright cerise. For the past four years he has been the 
most consistently successful juvenile in the legitimate 
theatre. 

He is six feet tall and weighs 170 pounds. Without 
ever having taken any exercise, he has a magnificent 
physique. 

He was born in Los Angeles twenty-two years ago. 
He looks older than that because, as he says, of his habit 
of staying up late at night. He will not call it a day 
as long as there is anyone left up to whom he may talk. 

He wears brocaded pajamas, the coats of which are 
fashioned like Russian blouses. The necks of these are 
never buttoned. He drives a grey old-fashioned Pierce- 
Arrow roadster, which may be heard coming for miles. 
His dog, Gaelic King, an Ivish wolf hound, is the biggest 
dog in town. A combination of Dubs, the car and 
Gaelic King is about as calm and soothing as the fourth 
day of a major artillery bombardment. 

He made his professional début at fourteen as Lionel 
Barrymore’s son in a Los Angeles revival of “The Cop- 
perhead”. In the cast there was an obscure young actor 
named Clark Gable. The run was short and Dubs 
went back to school plays. 

He wears rough-neck sweaters and black-birds make 
dives at his bright blonde hair, searching for nest mate- 
rial. Extraordinarily healthy, he is most susceptible to 
colds. He takes one on the slightest provocation. 


His voice is 
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You will be de- 
lighted with him in 
*‘Waterloo Bridge” 


lp 
Charles 


Grayson 


fP 
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ee 
ae 


From Los Angeles High School dramatics he gradu- 
ated to the Pasadena Community Theatre, where he 
made the greatest personal success yet scored in that 
splendid organization. At nineteen he was assistant 
director to the celebrated Gilmor Brown. He has a 
photograph of Brown inscribed “to the playboy of our 
western world”. 

His family is one of the oldest and best known in 
Southern California. His father is one of the Mont- 
gomery Brothers, of the famous jewelry concern. His 
mother is Leona Montgomery, prominent in social and 
musical circles. His uncle is F. H. Kellog, the financier. 

From Pasadena he went to Los Angeles to play with 
Bert Lytell in “Silence”, and to be featured in “Desire 
Under the Elms” and “Kempy’”. Then New York 
called. 

He continually threatens to diet; but to a luncheon 
of tomato juice and chef's salad he will add pastry, ice 
cream and perhaps a lamb chop or two. 

He made his New York début in “God Loves Us”. 
Then “Daisies Won't Tell’, with Pauline Lord. Then 
“Crime”, with Sylvia Sidney, James Rennie, Kay John- 
son, Kay Francis and Chester Morris. This play “made” 
both him and Sylvia Sidney. 

Between pictures he lives at “Edgecliff”, the family 
home in Pasadena. He has his own bungalow on the 
grounds. The floors of this cottage are painted a bright 
yellow, the walls are red, and so is the fireplace, the 
phonograph, the picture frames and the spreads on the 
beds. A few steps away is the swimming pool, with 
close by a barbecue pit and a bar. His parties are in- 
variably held out of doors, with the magnificent vista 
of surrounding hills as background. 

He left “Crime” abruptly in the middle of its suc- 
cessful run. He has a prejudice [Continued on page 70] 
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Slit. is no 


novice m any ecclesias- 


has 


surrendered her life to 


tical order who 


service more completely 
than has Janet Gaynor. 
A potentially 
actress she has offered 


Me eat 


her talents im sacrifice 
to continue the fanciful, 


unreal, maiden roles 


which the public so de- 
lights to belueve in 


ANET GAYNOR, bowing 
to public will, has accepted 
a career of fragile fantasy. 
She has agreed to go on playing 
“Seventh Heaven” roles with varia- 
tions of humor. Her poignant, silhouette 
voice even is raised again in a birdlike song. 

Realizing that the cinema was chattering 
along without her elfin syllables and that her 
success so fiercely desired and so earnestly 
worked for was slipping into the past, she gave up 
a doomed idea. Drama was not for the “likes of her”. 

Janet has been the victim of much misrepresentation. 
Press agents “plugged” her pathos too insistently making 
her out an old-fashioned, obedient child. Interviewers— 
whom she won’t see—take a kernel of pique and exag- 
gerate it into a mountain of surmise. 

The screen Janet recalls to us such archaic things as 
quaintness and sentiment and feminine frailty. She is 
a fragile figurine in a worn dress. A nimbus of pathos 
hangs around her. 

The real Janet is a staccato personality, vibrant with 
an inherent joze de vivre and full of a smoldering fire. 
Piquancy ripples alive, into impishness; that ethereal 
poignancy melts into a glad spontaneity. Her very spirit 
is springy. 

About her small person conflicting rumors eddy, due 
partially to her disinclination to grant interviews. She 
objects to the speculation about her domestic affairs. 
Yet, when questioned, she evades direct answers with 
such appealing persuasion that you can only smile in- 
dulgently. 

Instead of weeping over Charlie Farrell’s marriage, 
she is buoyant. Hurt, she wonders “why they write such 
things’. 

‘They never were in love, those two. Their simultan- 
eous discovery and their shared isolation at first, fearful 
and awkward in the complex machinery of a spotlighted 
life where careers are shaped among webs of strange, 
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Deep coppery hair 
and dark burning 
eyes has Janet. 


They prevent ANY 
role from _ being 
sugary 


Myrtle 
(sebhart 


new influences, welded them 
together in a charming friend- 
ship that has lasted many years. 

Babes in the Woods of Hokum 
and Hypocrisy they relied upon each 
other for strength in those moments of 

panic during adjustment to the levels of 
success. “That was all. A publicity cam- 

paign sought to establish a romance, from the 
echoes of which neither has been able to escape. 

Though united again in their work, each has 
found a real life elsewhere and politely asks to be 

allowed to pursue it. 

When things go awry, Janet sits quietly alone, reading 
Trine’s “In Tune with the Infinite” until she regains 
her balance. Only by a strain does she achieve a con- 
templative tranquility, schooling her impetuosity. A 
course in self-discipline has been going on back of her 
ingenuous childishness. “These periods when she must 
commune with her deeper self are growing more infre- 

uent. 

Mostly, she is the comedienne, her days laced with 
laughter. It puzzles me that this facet of her personality 
has not been exploited. For no one is more fun. On 
the set she strums her uke and hums plaintive Hawaiian 
melodies to which she adds a sauciness. It is in her 
merry eyes, in the way her lips quirk and her shoulders 
arch; it threads her voice—so like a fawn’s silvery whistle 
—with a gay banter. 

Janet is one of those born flirts. When they lived in 
a small bungalow, it was the kid next door or the paper 
boy, and at the studio whichever worker chanced to be 
in radius, who was charmed into slavery by that coquet- 
tish playfulness. 

Janet, at twenty-four, is firmly established. At the 
studio all is sweetness and light once more, the past 
forgiven. Proof of her prestige is the bestowal upon 
her of the Irish cottage dressing-room erected for John 
McCormack. It is being done [Continued on page 74] 
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Joan Crawford has one 
of the most expressive 
figures on the screen 
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An early Garbo picture. She had 
the quality from the beginning 


WILLOW Y 


This is the Hollywood touch—ths 

is the noticeable characteristic of every 

picture girl. They bend, sway and 

give. All are lovely creatures because 
they are Lissom Ladies 


HEY are making Marian Marsh into a star, and 

all the secrets of Warner Brothers are being whis- 

pered into her little ears. She has the beauty, the 
exquisite beauty of the Constance Bennett type, and 
she responds to the Hollywood wisdom so naturally 
that you wonder if perhaps it isn’t her own idea. In 
any event, she has the secret, the secret that has made 
Garbo the symbol of love, and Joan Crawford the most 
imitated girl in pictures. 

Marian Marsh did not tell me—she showed me the 
secret. 

The big lamps formed a dividing wall between us. 
Their light poured about her with an exciting blaze. 
The camera man moved about on my side of the lamps, 
with quick and accurate movements. ‘The dusk of un- 
importance enveloped us. Marian was posing for 
stills and as she swayed into position the Hollywood 
training revealed itself. To see a girl pose for a pub- 
licity still or a fashion portrait is no novelty to us, but 
here was something new; something so essentially a 
part of pictures that it is to be found again and again 
in the stills from great screen productions. 

The Hollywood figure in itself is no longer the pass- 
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Garbo in “Susan Lenox’’, her latest pic- 
ture, still yields with exquisite grace 


WOMEN 


Boeivlaot Keen 


port to greatness. ‘here 
comes after that the demand 
for a lissom response by means 
of that figure to the most illu- 
sive emotions. Once was the 
time that a flexible mouth 
could convey enough, or the 
pantomime of expressive arms 
and hands. ‘This year it is 
bodily grace carried to an art 
that Hollywood insists upon. 

If you are of a scientific 
turn of mind you will see in 
this exaggerated posturing 
the attempt of the camera 
man to overcome the lack of the third dimension. If 
his camera had two eyes, the figure of his beautiful 
model would stand out against the background. Lack- 
ing these he demands an excess of still motion. If you 
remember the lovely throat of Greta Garbo in “The 
‘Mysterious Lady” hold it in your memory sacred, for 
it led to the present imperious demand for expressive 
gracefulness. Her current picture shows the same 
lovely pose. It is the mode. 
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Ben Lyon and Constance Ben- 
nett in “Bought”. Note Con- 
nie’s_ clinging-vine suppleness. 
At the left, Marian Marsh the 
Trilby girl, Warner’s new find 


There is no one with a “dancinger” body 
than Joan Crawford and yet she does not 
dance in her latest “This Modern Age”; that 
is, not to music. She dances in her heart 
but it requires the dancer’s body to express 
the abandon and surrender of her love. 

Once we were in the Metropolitan Opera 
House when a great lady of the nobility of a 
foreign land sat in state, or at least in stately 
dignity, in the “Diamond Horseshoe’. She 
was the Baroness Hollweig-Blen-something- 
or-other. All gazed in awe upon her. But 
dynasties have fallen since then, and now the 
lady wouldn’t do. Then, she had regal mien 
and she held it. Nowadays, if the princess of our 
dreams wants to make good with us she must be as 
supple as our beloved Connie Bennett. 

Speaking of Connie, let us give her credit for the 
perfect and final development of this Hollywood de- 
mand for sensuous expression. It is Connie’s snug- 
gling and the sweet responsiveness of her cuddling that 
makes her pay check $30,000 weekly, and she doesn’t 
have to snuggle to the paymaster either. 
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In ‘Private Lives” your fa- 
vorite rave will be co-starred 
with Norma Shearer 


CAN’T sit still, and I can’t 

stand still. I want to be mov- 

ing all the time. Life never 
has bored me. I like to meet peo- 
ple and find out what they think 
about—what makes their particu- 
lar wheels go ‘round, you might 
Say. 
I like to read books and I 
have my favorite authors. I once 
wanted to be an author myself, 
and I have all kinds of manu- 
scripts about, to say nothing of a 
priceless collection of rejection 
slips. I sold two or three things 
while I was in school and didn’t 
need the money. When I really 
needed it, I couldn’t give my stuff 
away. Personally (and privately) 
I still don’t think it’s so bad. 
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The Screen Star Recalls 
for SILVER SCREEN the 
Days When He Was 
fuse @ Litile Shanes 


I always burn whenever anyone says “my, you've had 
a sensationally rapid rise in pictures”. I’ve been in 
Hollywood for quite a long time, and I’ve made an 
awful lot of pictures. There was a time when I was 
positive that I would be fired. I’m still not sure about 
it when it comes down to actual cases. Nobody can be. 

The personal pronoun seems to figure considerably 
in this story even in the beginning, but how can a 
life story be told without a lot of “I’s” and “My’s” and 
“Me’s’”? Anyway, no actor could do it, or, at least, 
that is the prevalent opinion. 

As a youngster I had no yearning for the stage. As a 
matter of fact I don’t know why I 
ever became an actor. 

The call of the footlights was never 
a lure in my family, although grand- 
father was considered a trifle eccen- 
tie 

However, I think I may have an 
explanation for it. When I was just 
a little more than a year old, my 
mother, my nurse and myself were 
riding in a sleigh. One of the run- 
ners caught in a car-track, and I was 
pitched out head first into a snow- 
drift. Maybe I haven’t been just right 
ever since. 

Somehow I don’t have any strong 
impressions of early childhood. Some 
people say they do, but my most vivid 
memories are of things that happened 
in later life. The first thing that reg- 
istered strongly in my mind was my 
first automobile ride. It was in a 
Thomas car, and you got into it from 
the rear. For years my home town 
had an ordinance forbidding electric 
horns. Everyone had to use those old, 
rubber “honk-honk”’ things. 

There is a slight theatrical touch 
to my birth. I was born in a little 
hotel in Beacon, New York, May 21, 
1904. But mother and father were not 
members of some theatrical troupe, 


Man-in-Possession taking time off between “Camille” 
in a pinafore and “East Lynne” for me to join 
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them. They were waiting for 


pleted. 

Mother and father were very vy, 
much in love. Their courtship 
seems very romantic and “gay 
ninety-ish”. They met at one 
of the old Cinderella balls in 
Brooklyn. The Cinderella ball 
was a sort of coming out party 
for Brooklyn’s younger set. 

Father has told me of driv- 
ing across Brooklyn Bridge, 
and overtaking Mary Wead, 
who was later to become his 
wife. She was riding in her 
mother’s carriage. Father was 
very proud of his racing horses. 
His father was a horse fancier, 
and each of his five sons had 
his own horses. Father wanted 
“Miss Wead” to ride across the 
bridge with him. 

“Very well,” said her mother, 
“but I will drive on ahead and 
set the pace.” 


It took all of father’s attention to 


mother Wead drove at a snail’s pace. 
Father couldn’t say a word, or even 
look at the girl by his side. 

I said Grandfather Montgomery 
was rather eccentric. He had a big 
brick house in Columbia Heights, 
Brooklyn, and a long row of stables 
in back. He has always seemed very 
picturesque to me. At Christmas 
time his favorite. horses were led 
into the dining room and fed from 
his hands. It used to fascinate me. 
I don’t know what the guests must 
have thought. 

The Montgomerys are English, al- 
though many centuries ago they 
came from France. ‘There is a fam- 
ily legend that a Montgomery killed 
a prince of the blood in a tourna- 
ment on the Field of the Cloth of 
Gold. The family crest is a mailed 
fist holding a broken lance. ~The 
Montgomerys lost no time in getting 
out of France after that. 

That is enough of the family back- 
eround. Naturally, I don’t remem- 
ber much about the little hotel 
where I made my first appearance. 
I do remember a Jot about our own 
home in Beacon. It was a big stone 


their new home to be com- MAAR OWS BusBy hold the horses in check, for Grand- 


Bob’s puzzled house in the hills back of town. 
smile. has re- From the front of the house we 
mained un- could see the magnificent sweep of 
changed since the Hudson. Out here in California 

boyhood people boast of a view of Catalina 


Island ‘on a clear day’. Well, we 
boasted that we could see West Point. 

I have always loved that Hudson country. It is 
heart-breaking that anything so lovely could change so 
much in the past twenty years. Railroads have made 
huge gashes in the hills above the river banks. ‘Tourists 
have poured in. But it was quaint and charming, al- 
most unbelievably unchanged from Revolutionary 
days, when I was a child. 

Originally Beacon had been called Fishkill Landing. 
Not far away was Fishkill Village. ‘The towns grew 
together, and today it is called Beacon. Some of the 
older residents still object to the change in title, I be- 
lieve. 

As I have said it was almost like living in a pictur. 
esque and forgotten past. The old Dutch families still 
owned enormous tracts of lands. I used to have a friend 
who lived in one of those great houses on a vast estate. 
They had dozens and dozens of negro servants. ‘They 
were never paid, and worked for the family, generation 
after generation. It was virtual slavery, and yet those 
servants were completely happy and carefree. 

After a preliminary experience of a sort in kinder- 
garten, I entered the Overfield Academy when I was 


A youthful movie star in Pros- eight. The school was held in the private home of the 
pect Park, Brooklyn. Strangers- Misses DuBois—which meant “of the wood”, as they 
May-Kiss—and they did always explained carefully. [Continued on page 66| 
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“Breezy Joan Blondell” 


Tie Writhe Wise-Cracking 


Blonde 


REEZY? ‘She gives 
you. pneumonia 
when she passes 

you by. Tough? Well, 
sir, she cuts out silhou- 
ettes and frames them in 
her parlor. ‘Slangy?. Ver- 
nacular to her-is some- 
thing you look through 
at the horse races. 

That's Joan Blondell, 
of the five jumpin’ Blon- 
dells. The kid. sister 
hoofs it, the brother gets 
married and has a nice 
baby, and papa Blondell 
plans a new act for him 
and the missus, both of 
whom have retired from 
the stage a long time 
ago. 

Joan is the older of 
the two feminine off 
spring and because of 
this priority thinks it 
her due to get something 
like six tickets from un- 
sympathetic traffic offi- 
cers in a period of two 
months. 

Only the other day on 
Hollywood’s Cahuenga 
Pass, Joan was shooting 
along at a good clip, the 
wind whistling “Yankee 
Doodle” past her ears. Suddenly she heard a siren. 
There’s no mistaking a siren. 

Sirens, the blonde Joan thought to herself, are either 
ladies with fish tails instead of legs or those noisy 
things attached to ambulances. While Hollywood is 
filled with ladies, they all have legs, so she concluded 
it was an ambulance behind her. 

Joan serenely waved her arm for the ambulance, 
that is she thought it was an ambulance, to pass her by. 
But she didn’t do a thing about taking her foot off 
of her own gas pedal. ‘The siren seemed to grow louder 
until one of those very bad guardians of the law mo- 
tioned her to stop at the curb. 

“What's the idea?” the badged one demanded. 

“What idea?” Joan wanted to know. 

“D’ya expect my siren to spell out your name in 
order for you to stop?” 

There’s no telling what Joan will answer next. 
she can’t tell. 

“That's a great thought, officer. 
Joan Blondell.” 

“Oh, yeah?” 

wedi 


The Greeks Had a 
Word and Joan is 
going to say it 


Even 


See if it can spell 


It was beginning to sound like one of our better 
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IS @ Sensation 


By 
Morris Halprin 


the ticket and pedalled her way out. 

That’s Joan. Always moving—getting in 
bad and getting out. Joan is the piquant 
type. She likes fun... And when she feels 
in the mood she’s as fresh as an assistant 
director who’s saved his Company ten dol- 
lars. 

She’s had her sihevie of education More 
than her share, if the truth be known. 

“Til bet I’ve been seen and heard in 
more schools over the world than the First 
Reader,” Joan explained... “You see, my 
father was Ed. Blondell & Company, tour- 
ing in variety, and I was the juve interest 
in the company for many years. 

“We jumped all over the 
world and=.daddy got a 
special. permit allowing me 
to go. along providing I at- 
tended school in each place 
for a week. I’ve been in al- 
most every schoolhouse in 
the world. They call me re- 
cess, for short.” 

It’s true. Joan has at- 
tended institutions of learn- 
ing in Brooklyn (Erasmus 
Hall High), Honolulu, Tex- 
as, and almost any other 
place you can name. She 
went to the Santa Monica 
High for a year and while 
there did a lot of swimming. 
‘The swimming brought her 
medals and things—the 
things being a pair of large 
shoulders which were begin- 
ning to get over-developed 
from the athletics. So she 
stopped swimming and let 
the rest of her body catch up 
with the shoulders. 

Then came the dawn 
Joan swept Eastwards and planned to take New York 
by its ears. At first she was nearest the other ex- 
tremities and went bumpty-bump down Father Knick- 
erbocker’s front porch to land in a Bronx stock 
company and also a class of Harland Dixon’s (the off- 
to-Boston lad) where she learned the intricacies of the 
clog and the technique of the soft shoe. 

From that time on everything was natural history 
with Joan evoluting from stage to stage. She was in 
“The Famous Micon Fair”, Tapani , Lhe Trial of 
Mary Dugan”, (eighteen months as a lisping chorus 
girl), “My Girl Friday” (which closed on a Saturday), 

“Maggy the Magnificent”, “Sporting Blood” and 

“Penny Arcade” (with Jimmy Cagney, the chin-socking 
youngster). [Continued on page =9] 


grade talking pictures so Joan pocketed. 


LIPPMAN 
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YO UNG 


HIS is Loretta's beautiful mirror and 
there is magic in it and beauty. 
Well, perhaps Loretta herself has some- | 
thing to do with that since she is holding | 
it. “The Blind Spot" which she is mak- 
ing on the First National lot with James 
Cagney will reflect Loretta too—and 


charmingly 


LORETTA SAYERS 


ISS SAYERS was born in the lap of luxury and Westchester. After her “com- 
ing-out" party at Pierre's the -beautiful débutante mysteriously dis- 
appeared. Southampton and Newport knew her no more, but Loretta knew 
where she was and so did Columbia Pictures. She's in "Fifty Fathoms Deep" 
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SALLY BLANE 


ALLY BLANE at her looking-glass on the Columbia lot where she 
is at work on "A Dangerous Affair". Looking-glasses, even field 


glasses, are kind to Sally, and her whole five feet four inches is glowing 
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DOROTHY 
JORDAN 


OROTHY JORDAN first at- 
tracted notice in a picture with 
Ramon Novarro. Although but twenty 
years old she is one of the recognized 
younger leading ladies. "Hell Divers" 
is her next picture. Did you ever see 
a more beautiful mouth than her mir- 
ror boasts? Perhaps that is one of 
the reasons why M-G-M has cast her 
next with Clark Gable 


HURRELL 


LEILA 
HYAMS 
SPECIALLY posed portrait of 


Leila Hyams and her mirror in 
her new Malibu beach house. Leila 
is fond of swimming but fondest of 
working in M-G-M pictures. The 


next time you see her will be with 

William Haines. Leila is dressing 

for a party—she is one of the most 
popular girls in Hollywood 
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ENGLISH 


| JULIETTE COMPTON 


N "Rich Man's Folly" a girl from the Southland speaks with the 
most charming of English accents. She is Juliette Compton. Juliette 
ran away from Columbus, Georgia, to try the thrills of the Broadway 
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ANNA MAY WONG 


NNA MAY WONG has everything wrapped up ina Paramount contract. 
She is lithe, exotic, and experienced. She speaks five languages. In these 
aay and cuverficial days she is the: only living evidence of the beauty that 


ENGLISH 


CONSTANCE 


BENNETT 


N THE Bennett family| 

there is one Constance | 
and in the family pier-glass | 
Connie has grown bigger | 
and bigger. Her "Bought" | 
is playing to full houses, and | 
now that she is back from. 
Europe R.K.O.-Pathé are 
making plans for her worthy. 

of a marquise 


The poetic strain in 

Charlie gives his 

screen work that 
“Farrell” touch 


T IS THANKSGIVING once 
again. Turkeys suddenly make 
their appearance in shop win- 

dows to tease yet delight the chil- 
dren. Cranberries, plum puddings 
and mince pies come into their 
own and take their important part 
in the occasion. Happy faces rush 
merrily along, to and fro, hither 
and yon—all heralding the day. 

One naturally associates the 
Thanksgiving Day festivities with 
old New England and New Eng- 
landers. In the film colony, 
Charles Farrell is New England’s 
favorite son. Charlie comes from 
Cape Cod. He was born in Wal- 
pole, Massachusetts. He was edu- 
cated at Boston University. He 
is native and to the manner born. 
History records that the first 
Thanksgiving was consecrated at 
Plymouth in 1621, when the small 
company of Pilgrims gathered in 
eratitude to return thanks for 
their harvest the first autumn after 
their landing. That Thanksgiv- 
ing Day was a notable one. It was 
a benediction. of the New World 
on the first golden autumn at 
Plymouth. 

Charlie Farrell’s ancestry dates 
way back to these same Pilgrim 
fathers and mothers. To him, 
Thanksgiving means everything— 
it is in his blood. Since the day 
mostly centers around the Thanks- 
giving dinner and since Charlie is 
well versed in ancestral lore, we 
asked him if he knew what the 
menu of that first Thanksgiving 


and Stuffing & 


harlie 


His Thanksgiving Plans 


By Grace Simpson 


There was probably a Farrell 
in Colonial times in Massachu- 
setts who looked like this 


arrell| 
A New England Boy Makes 


Virginia Valli Farrell 
has her first Thanks- 
giving 


Day was. And he eagerly told us: 

“They had wild turkey which they 
captured in the nearby woods. ‘They 
had oysters and game, venison and 
partridge—broiled on the skewer. 
‘There was the barley loaf and cakes 
of Indian meal, and quite a variety of 
vegetables. And the table service was 
mostly pewter.” 

“What about the pumpkin pie?” we 
asked. 

“Let’s hope they had pumpkin pie 
at that first feast,’ laughed Charlie. 
“History records the indigenous pump- 
kin vines had climbed the cornstalks; 
there must have been pumpkin pies! 

“They liked molasses, too,” he con- 
tinued. “I remember reading in the 
early Connecticut records that in 1705 
the town of Colchester voted to put 
off Thanksgiving from the first to the 
second ‘Thursday in Novem- 
ber because of a delay in re- 
ceiving a supply of molasses!” 

This November marks the 
popular star’s first “Thanks- 
giving as amarried man. The 
question, therefore, naturally 
presented itself: 

“What do you plan to do? 
Will you and Virginia cele- 
brate with a real, old-fash- 
ioned Thanksgiving such as 
New England knows and has 
observed down through the 
centuries?” 

“For one thing, the day 
will be spent rather quietly,” 
mused Charlie. “As for the 
dinner—I’ll tell you a secret— 
Virginia is actually planning 
on cooking [Cont. on page 76| 
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POPULARITY! 


By Laura Benham 


Fredric 
March 


Phillips 
Holmes 


HE box office appeal is the gauge of popularity. 

And what it is that creates the rush of dollars 

to the little ticket booth in the front of the thea- 

tre is a subject on which professors and film producers 

may argue and draw little charts, only to have their 

calculations all upset by a boy with tousled hair and 
a lazy pair of eyes. 

Just what is it that makes you and me and all the 
rest of us girls (and the boys, too) stand in line for a 
chance to see our very special screen hero whisper 
sweet nothings into the shell-pink ear of his momentary 
girl friend? 

Yet this popularity is a very definite quantity and the 
producers have learned that Bob’s girls are loyal and 
will be there in the theatre when Mr. Montgomery’s 
picture is shown. ee 

What quality must a star have? Perhaps it is the 
quality which can make us live and breathe, suffer and 
rejoice with those flickering personalities before us— 
it is of such stuff that heroes are made. 

All of which accounts for the meteoric rise to fame 
of Clark Gable, whose fan mail at present exceeds that 
of any other actor in Hollywood. 

Less than a year ago Clark made his screen début in 
“Dance, Fools, Dance,” opposite Joan Crawford. His 
role—that of a racketeering cabaret-owner who meant 
anything but right by our little Joan—was not a sympa- 
thetic one. 

Yet it established Clark as a definite personality— 
and one with which to be reckoned. In his next film, 
“A Free Soul,” opposite Norma Shearer, his character- 
ization was again despicable, yet on release of that pic- 
ture, feminine hearts began to palpitate, fan mail began 
to pour into the studio and lads all over the country be- 
gan to alter their technique to conform to the Gable 
standards. 

For regardless of his réle, Clark manages to imbue it 
with a feeling of realness. You are so aware of him— 
and you cannot forget for a moment that if you were 
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Robert 
Montgomery 


Lew 
Ayres 


to meet such a person as he is portraying, you too 
would feel his fatal fascination. 

And for a moment—oh, just a fleeting moment—you 
even wish that you might meet such an individual— 
lawless, unmoral, untamed by convention—yet rather 
gallant, withal. 

That was the way John Gilbert used to make us 
feel, back in the days of “The Big Parade” and his 
other early films. 

But something of John’s spontaneity left him—he 
lost the early “joie de vie’ which had so distinguished 
him. And as his buoyant, vivacious spirits ebbed, so 
did his fan public. 

Old Man Microphone has come in for the major 
share of blame for John’s diminished popularity. But 
if the truth be told, the sun had set on John’s best 
days even before sound roared its advent into cinema- 
land. 

For John had lost his power to make us feel—we got 
so we didn’t really care what happened to him. And 
what is even more important—to us girls, anyway—we 
didn’t yearn to have him hold us in his arms and tell 
us how much we meant to him... . 

For it is by their power over our emotions that stars 
really win us. The players we love are those who make 
us feel the most. And in that fact lies the greatness of 
both Chaplin and Emil Jannings, both of whom can 
touch the innermost depths of our hearts. 

It has been ever thus—and I suppose it always will 
be. When actors lose their ability to make us believe 
in them, when they cease making their characteriza- 
tions flesh-and-blood and alive—then do they lose their 
power to hold our hearts. 

And we must turn to other, newer faces, to find our 
brief moments of illusion and forgetfulness. 

For just as fast as old-time favorites slip from the 
pinnacles on which they have stood, there are new- 
comers to take their places. Newcomers who have not 
been through the long and arduous picture-mill and 
so still have their enthusiasm and eagerness and youth 
to pour with prodigal, spendthrift hands into the 
grinding mechanisms of the cameras. 
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Clark 
Gable 


William 
Haines 


At present Robert Montgomery is riding the high 


wave of success—and giving Clark Gable a run for first 
screen honors. 

He has wooed and won a public (not so fickle as has 
been alleged) with gay insouciance and modern soph- 
istry. 

We all know boys like Bob—they’re usually the most 
sought-after in any crowd—and there’s not a girl among 
us who doesn’t thrill a little over prospects of a date 
with one of the scapegraces. 

For we’re sure that Bob—or a boy like him—will 
know just what kind of flowers to send us, how to or- 
der the most epicurean of meals, when to make love 
to us—and when not to! 

We once felt that way about William Powell. 

But Bill became bored with his work—and it showed. 

Instead of remaining the personification of the blasé 
man-about-town—the type that every girl adores—Bill 
has become only the technically perfect actor, going 
through his paces like a thoroughbred—but like a 
thoroughbred whose heart is no longer in the race. 

So though we still like Bill, we find ourselves passing 
by the theatre in which his pictures are appearing, and 
going instead to see that young rum-running racketeer, 
James Cagney. 

Not so long ago Cagney left the New York stage and 
arrived in Hollywood unheralded and unsung. He had 
a nice optional contract with Warner Brothers—but 
most of the promising young actors who arrive in the 
cinema capital have nice contracts with one of the big 
companies. 

In Cagney’s case, though, it meant something! 

He lost no time in proving that he had that certain 
something—we call it “IT” in a girl—that leads to big- 
ger and better killings—at the box-office, of course. 

He almost stole his first picture, “The Doorway to 
Hell”, from Lew Ayres, at a time when that young man 
was at the peak of his popularity. And further, to 
prove he wasn’t a flash in the pan, Cagney repeated his 
success with knock-out (and how!) characterizations in 
“The Public Enemy” and “Smart Money”. 

For Cagney, perhaps more than any other actor, has 
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Charles 
Rogers 


The new screen heroes are all rivals for your 
heart. 
heads off but the battle is won or lost im your 


They are in Hollywood acting their 


local theatre. 
Here’s how they rate in your affection. 


John Mack 


Brown 


John 
Gilbert 


scratched through our superficial veneer of civilization 
and made us feel the primitive, elemental struggle of 
man to exist. He has made the gunman, while no more 
admirable, at least more understandable. 

And while we do not actually condone the charac- 
ters he has portrayed, we are conscious of a very slight 
twinge of envy of them; of them and of their power 
to be laws unto themselves—for wouldn't we all like to 
be that, at least once in a while? 

As if to balance the meteor-like rise of Gable, Mont- 
gomery and Cagney, has been the equally rapid fall of 
Lew Ayres. 

Immediately “All Quiet on the Western Front” was 
released, Lew became the sensation of the hour. Com- 
panies fought over him and he was borrowed from 
Universal, his home-lot, by every studio that could 
obtain him. 

Fox got him first for “Common Clay” and then War- 
ner Brothers used him in “The Doorway to Hell”. 
Both of these films were tremendous successes—and so 
was Lew. 

But alas, as the size of his fan-mail increased, so did 
his self-esteem. And the quality of his work fell off 
in like ratio. After all, we can’t really blame Lew. 
Such adulation and sudden popularity have turned older 
heads than his. But it was unfortunate that his very 
success should be the weapon that put him on the to- 
boggan which has only broken hopes and wrecked 
careers at its foundation. 

In Lew’s case, maybe he can regain the ground that 
he has lost. Careful handling and a clear perspective 
on himself and his work will do much to counteract 
the mistakes he has made. And his fans are still loyal 
to him. [Continued on page 68] 
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James Dunn as the soft-hearted, hard-boiled guy in 


“Bad Girl” ewes the greatest performance in months 


O. K. JIMMIE’ 


UTSIDE, trucks rumbled B 
by, taxis careened past, 


automobile horns 
honked, street cars rattled past 
with gongs clanging, newsboys 
screamed and an occasional airplane droned overhead. 
Bedlam. 

Inside, in my one room, kitchenette and bath apart- 
ment, the cacophony was stilled. James Dunn sat wide- 
eyed and grinning. Alice—or Jimmie, if you’re one 
of those sticklers for sexes—in Wonderland: Hollywood. 

He’s twenty-six years old and he still believes in 
Santa Claus. 

“I keep pinching myself to see if it’s true,” he ob- 
served, digging his fingers into his arm and giving 
a twist. “Yeah, I keep pinching myself.” 

Asked why, he 
launched into what is 
destined to become the 
routine story of his 
life. This happened 
to be his first maga- 
zine interview and the 
novelty intrigued him. 
His naiveté intrigued 
me—which is unimpor- 
tant. 

“IT left school when 

I was about fif- 
teen or sixteen, 
and started to 
work in a stock 
broker’s office as 


James Dunn is so new to 

screen success that he is 

pleased when you borrow 
money 
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y an office boy. And what I mean, 


BR IMO OK 


I did an office boy’s work: 
cleaned the desks, the cuspidors, 
the ash-trays, ran the errands, 
brought the boss ice-water, 
flirted with the elevator girls in the building and did 
all the other things that lift one out of the apprentice 
class in that profession. 

“Then I started on the road selling lunch-wagons. 
You know, the kind that are all fitted up with counter, 
stools, short-order ranges, ice box, coffee urns, etc., etc. 
And I don’t mind telling you—you can print this if 
you want to, it isn’t in confidence—that I did pretty 
well at it. Maybe it was because the wagons were 
pretty good and practically sold themselves. 

“A year and a half of that and they began to give 
me bum prospects. I’d saved up about ten thousand 
dollars and decided I was going to be a financial power 
so I went down into Wall Street and began dabbling 
in stocks. I lasted quick. I went into my father’s office 
but things just didn’t jell so I didn’t stay there long, 
either.” 

I clucked my tongue in sympathy, Jimmie grinned 
and went on. 

“After a time I got a job doing extra work at the 
Paramount Long Island studios and then, through one 
of those freaks of circumstance, I got a swell part 
in ‘Night Stick’. When it was put on the screen it was 
called ‘Alibi’ and Chester Morris made a hit in it. 

“Well, after “Night Stick’ was worn out, I joined 
a stock company at Englewood, New Jersey, and played 
there for thirty-seven weeks and then joined another 
one in Winnipeg, Canada. And then I got the male 
lead in ‘Sweet Adeline’ opposite Helen Morgan.” 

He paused for breath and I seized the opportunity 
to consult the biography of him which the studio had 
furnished me. 

“Hmm,” I wheezed asthmatically, “there doesn’t seem 
to be much color in your background.” 

Jimmie looked vaguely alarmed. “What do you 
mean ‘color’?” 

“Hardships, adventure, romance. 
pear to have suffered for your art.” 

Relief, with a capital R, flooded Jimmie’s counte- 
nance. “The hell I haven't,” said he. “Why, do you 
know, sir, when I was playing in ‘Sweet Adeline’ we 
were doing such swell business that I thought it would 
go on forever, so, instead of saving money, I paid off 
all my debts and when the show 
closed very suddenly I hit New 
York with only about a hundred 
and seventy-five dollars in the 
world. And what’s a hundred and 
seventy-five dollars in New York?” 
he finished triumphantly. 

To me, a century note with six 
bits in [Continued on page 80] 
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Claudette Colbert is here, 
Norman Foster is on the 
Coast; the whole U.S. 1s By 
in the Way but Clau- 
dette Defies Anyone to 
Come Between Them 


gi OO HOO! Claudette!” I stumbled over the 
gangplank of the good ship Christine which was 
sprawled all over the “Blind Cargo” set at the 
Paramount Long Island studio, and chased after my 
favorite movie star. “Wait a minute,” I shouted. “I 
got questions.” 

“Keep away from me then,” Claudette shouted back 
with warm cordiality, “I might catch them. Im vul- 
nerable.” 

I started to bid three hearts and finish up the rubber 
but I remembered just in time that I had sworn off 
bridge for Equinox. Besides—there were those ques- 
tions. I must ask Claudette if the rumors were true. 
I must... I really must . . . no running away this 
time. Maybe though I’d better dash out for another 
coco-cola and celery to help steady my nerves. It’s 
awful to be a moral coward. Even after all these years 
of interviewing film stars I still lack the courage to step 
right up to one and say with a bit of savoir faire, “Ma- 
dame, is it true that you are divorcing your husband?” 
I just can’t do it. I’m funny that way. 

I followed the lovely Claudette into hei dressing 
room and dropped miseralily into a chair. Outside the 
birds were singing, and the dear little children were 
playing, and the nice old sky was blue—and here I was 
utterly miserable. Would she just look pained the 
way Gloria Swanson had done, or would she have me 
thrown out, the way Connie Bennett had done. 

“Well?” said Claudette. “What about the questions? 
Did you want to ask about my sinus? It’s much better, 
thank you.” 

“No,” I said mournfully. “I want to ask about you 
and—er—I mean your—er—Oh, it’s a beautiful day, isn’t 
iin 

“Oh, I know. You want to ask about my love life.” 
Claudette is an intelligent girl and puts to lie that old 
fossil about beautiful and dumb. “Why is it that all 
you interviewers write the same kind of stories about 
me? My ideas on love, and marriage—and all that. I 
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She’s got a break in 
“Blind Cargo” with 
Gary Cooper, and 
can she be naughty! 


can speak coherently on several subjects—you'd be sur- 
prised. Just for a change why don’t you write a neat 
little article on ‘Claudette and the Elizabethan Poets’, 
or ‘A Musical Interlude with Claudette,’ or—” 

“You're not the type,’ I interrupted. “When a per- 
son looks at you he doesn’t think of iambic pentameters 
and scales—he thinks of love and of—er—love.” 

“I see.” It seems that I had unwittingly made it 
clear. “It’s too bad. I could really say some very 
clever things about the Five Year Plan, but of course 
if you'd rather have my ten dont’s for lovers——" 

“The newspapers say, I swallowed hard and blurted 
without further ado, “that you and Norman are ‘On 
the Verge’. Is it true?” Thank God, that was over. I 
hastily mopped away the perspiration from my fore- 
head. 

“Of course, it isn’t true,’ Claudette laughed. “You 
know better than to believe everything you read in the 
papers, don’t your” She threw her legs across the arm 
of her chair. Beautiful legs. Famous in the New York 
theatrical newspapers long before Dietrich was im- 
ported. ‘The smile slowly faded from her face and an 
ever-so-slight frown gathered there. 

“Who started those stupid rumors anyway? I’ve 
been meeting them in the papers and fan magazines for 
a couple of months now. At first I laughed them oft 
but I’m beginning to get sore. Is there any reason in 
the world why two happily married people should not 
be allowed to remain happily married? Everybody 
is trying to separate us. It isn’t fair. Just because Nor- 
man lives in Hollywood and I in New York doesn’t 
mean that we love each other any the less. We have our 
careers and we have to live [Continued on page 70] 
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The Cave Man and the Free Soul! 
Norma Shearer and ‘*What- 


a-Man” Gable! 


Ha-cha-cha 


When Clark 
Gable Got 
Rough Hts 
Fan Mal 
Got All Per- 
fumed Up 


O WOMEN love cave-men? 

Well, they did once upon 

a time according to the lat- 

est fossil disclosures and Fannie 

Ward’s memories. But women 

have changed and well, anyway— 

what brought the question up was 

Clark Gable who seems to carry a 

prehistoric club in his eyes at any 
rate. 

We were walking together down 
past the dressing-room on _ the 
M-G-M lot, an actress (I won't 
tell you her name because she is 
separating from her husband, and 
this isn’t her story anyway) and I 
mentioned Mr. Gable, as who 
doesn’t these days. 

“IT don’t know what it is, but he 
certainly gets under my skin,” she 
told me. And then whom should 
we meet face-to-face but Clark him- 
self. He hailed us cheerily. The 
actress was aflutter like a sixteen- 
year-old. Her hands flew to her 
throat and then to her hair. And 
Clark, seemingly unmindful of the 
inner commotion he was causing, 
smiled and passed on. My curi- 
osity got out of bounds. 

“What is it about him that gets 
you so—that way?” I demanded. 

She pondered the question. 

Slits enoushis dim plesss Ancient 
certainly isn’t his good looks. I’ve 
seen more handsome men. I think 
it is the suggestion of brutality 
about his eyes and mouth. And 
that cave-mannish way he has of 
looking you up and down and toss- 
ing you aside. He makes you feel 
instinctively that no woman would 
ever be too-important to him.” 

And that is that. 

Ivan Lebedeff says: 
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“A woman loves the man she loves, whatever he 1S. 
Love to a woman is something, the reason for which 
can never be explained. ‘The most beautiful women 
often give themselves to ugly and sometimes even in- 
valid men. And women of fine intellectual and spirit- 
ual development sometimes give themselves to absolute 
dumbbells. 

“But there is a physical side to all women. They are 
all thrilled or attracted more or less by cave-men or he- 
men. Not so much on account of their obvious brutal- 
ity and roughness, but because of something -primitive 
and unconquerable, suggestive of a fine animal inside, 
Such men, even though they win the woman in:a mild- 
enough manner, after they have conquered her phys- 
ical self, display a peculiar mixture of indifference and 
ownership. This type of man is always popular with 
females. The best example of a strong, virile male, 
who has been able to remain very close to the nature 
of a cave-man without becoming affected with a.com- 
plicated psychological twist is Clark Gable. I would 
commend him to anyone as a sweetheart or a comrade, 
although I have never met him personally. 

“A more refined specimen of the same group was 
Valentino. Unfortunately, he loved women with his 
mind and soul also. Which made him weaker from 
the standpoint of a lover than Clark Gable is.” 

From which, I inferred that Ivan doesn’t think Clark 
loves women with his mind and soul. And _ perhaps 
he doesn’t. Who cares? It certainly doesn’t lower him 
in the estimation of the ladies to be considered a cave- 
man. 

In fact, he established himself originally in a men- 
ace role. 

Women like to be made to do things they don’t want 
to do. Or prevented from doing things they do want 
to do. It’s a little hang-over from centuries of being 
ordered around, I suppose. I remember when I was a 
very young girl, that I enjoyed being bossed around 
by a big, handsome cave-man, who had been junior 
champion boxer of the navy. And who used to make 
me hike miles and miles with him through snow-storms 
when I particularly wanted to sit by the fire and read. 
And who used to make me sit in-doors and listen to 
reams of poetry when I really wanted to swim in the 
surf. I shudder now, when I think how nearly I came 
to marrying that man. He was something like Clark 
Gable, only not so much so. 

Personally, I’ve usually preferred boys like Robert 
Montgomery to the lads with sex-appeal. But Clark 
Gable is different. I confess that the first time I 
lunched with him, I got all jittery myself. And now 
I’m a rabid Gable fan. He’s got what it takes. And 
he'll go a long way yet. This has been said so many 
times now, that it is trite. But it is likewise true. 

I tried for three weeks to see Clark to ask him what 
he thought of the status of cave-men where women 
were concerned. But unhappily for me, he went deer- 
hunting about fifteen minutes before I received my 
assignment. And when he returned from the moun- 
tains with his trophies, he took only enough time to 
change his clothes and collect his wife and baggage 
and then hied himself to Palm Springs. Days length- 
ened into days and he did not return. I made up my 
mind that he had taken up a permanent abode in 
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Palm Springs and I drove down intent on getting the 
interview and getting it at once. Luck was against 
me. Clark passed me somewhere on the road. [I sus- 
pect a big blue car that looked like nothing so much 
as a streak of lightning. By the time I returned to 
Hollywood I had assumed the psychological twist of an 
Evangeline. I could see myself going down the cor- 
ridors of time, notebook in hand, hearing always that 
Clark had been here and there and had gone. 

And then it happened. Out of a blue sky. Rather 
in the Brown Derby. I went inside for a sandwich and 
a cup of coffee. I was wearing an Empress Eugenie 
hat pulled low over my right eye and I would. never 
have seen him, if he hadn’t called to me. At the sound 
of his voice I whirled around and there he sat, inviting 


Gable shows Joan Crawford 
how he holds his women 


me to lunch with him. Just like that. And that is 
when I got all jittery, but can you blame me? It was 
upsetting enough to be lunching with Clark Gable, 
but twice so when you consider how I had been run- 
ning all over the country trying to find him. 

I was all primed for an interview and I wasted no 
time. 

“Tell me, doesn’t it set you up to know that all the 
women in the world are hot and bothered about you?” 
I demanded. 

“This must be a case of mistaken identity,” he coun- 
tered. “You know me. Just a Hollywood ham, trying 
to get along.” [Continued on page 62| 


41 


CAREERS for 


Dorothy [Dz 


Don’t Ask Her Advice 
on Your Love Affairs 


OROTHY DIX is a gal with a mind of her own. There are 
very few left these days. Uh-huh. 

Her parents are well fixed when it comes to bonds and bank 
accounts and finger bowls, and they were very eager that Dor- 
othy should follow in her father’s footsteps and become a lawyer. 
Her early education was administered with the Law in mind and 
Dorothy was well on to becoming a child Portia, like it or not, 
when she up and discovered about that mind of her own. Deep 
down in her heart Dorothy had a secret passion—moving pic- 
tures. And her parents lived in Hollywood—and Hollywood is 
so convenient to the movies— 

When the pater and mater discovered that Dotty was out 
gallivanting on a studio lot they went into a spasm and yanked 
their little darling right off the set. School again for three years, 
and Dorothy could no longer resist the call of the grease paint. 
Her parents sighed, and let it go at that. It had to be. 

When Educational decided to revive C. C. Burr’s series of 
“Torchy” comedies Dorothy was chosen for the réle of “Vee,” 
and placed under contract. “Vee” has been played at different 
times by Clara Bow, Norma Shearer and Dorothy Mackaill. 
Some more footsteps for Dorothy to follow in. And this time the 
shoe fits. 

She’s no relation to the syndicated love expert. 


(rene Raymond 


IN@ay Isles Jel ug- 
ging Nancy Carroll 


Wes fancy meeting your father and mother on your first 
screen set! Of course you rather expect to meet Mom and 
Pop in your dining room sometimes and at funerals and weddings 
but never at the studio. To be sure Mary Boland and Donald 
Meek aren’t Gene’s real father and mother but they have played 
his parents on the stage so many times that they just all feel sort 
of family-like. And great was the rejoicing when they all met 
again on the set of “Personal Maid’, which incidentally is 
Gene’s first talking picture. He plays opposite Nancy Carroll. 

His real name is Raymond Guion, but he changed it because 
no two persons pronounced it alike. How do you pronounce it? 
Wrong. For two years he played the réle of Gene Gibson in the 
play “Young Sinners” and people started calling him Gene. 
So he became Gene Raymond. And now that’s settled. 

Gene was born in New York in 1908 and at the tender age of 
five became one of the leading men in stock productions. But 
his first real début was made in 1925 in “The Potters” with 
Donald Meck as “father”. From then on his rise to popularity 
as a stage juvenile was nothing short of meteoric. 

When Raymond isn’t working you can just bet your bottom 
dollar, if you still have one in these depressing times, that he is 
horseback riding in the country. He is a natural blonde and has 
blue eyes. You'll like Gene. Paramount does. 
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SILVER SCREEN 


Dorothy Appleby 


As Goes Maine, So 
Goes the Nation 


OROTHY APPLEBY, was born in Portland, Maine, the 

town famous for its quick-setting cement. In justice to 
Dorothy, it must be said that she hasn’t followed the example of 
the cement. She’s here and there and all over the place, as cute 
and brunette as they are made. 

Daddy Appleby, being a big business man and a leading citi- 
zen of Portland, naturally sent Dorothy to the public schools 
there—an old Rotarian custom. But the pride of the Applebys 
decided that she would like to be a great painter and do things 
with paint and crayons. Well, she did things with paint, all 
right, but it was grease paint. It came about in this manner: 
Rudolph Valentino (in 1924) was made a judge of pulchritude 
and his first official act was to name Dorothy Miss Maine. 
As a result of this honor she was given a part in the Broadway 
musical comedy “Helen of Troy”’. 

Good honest toil won for her leading parts in a succession of 
New York plays. Among them, ‘“‘Mary Jane McKane”’, “Prin- 
cess April’, ““‘When You Smile’’, “Square Crooks”, and “Young 
Sinners”. Now she is sitting pretty with an M-G-M contract. 

Dorothy paints and golfs and fishes for amusement, reads for 
pleasure, and cooks for her husband, Morgan Galloway, only 
when necessary. And it isn’t necessary often, screen salaries 
being what they are. 


POUR, Please. 


for NOVEMBER, 193 1 


Aiien Wincen 


Dogs, Girls and Para- 
Like Him 


mounts 


LLEN VINCENT is a great lover of dogs; dachshunds are 
his favorite breed and at his home in Spokane, Washington, 
he has four. Next to-acting he likes horse-back riding and during 
the past spring he could be seen riding through Central Park 
nearly every day with Libby Holman as his companion. He has 
an uncontrollable passion for burnt toast—which will be a break 
for his wife when he gets one. If you want to make Allen bliss- 
fully happy, girls, just burn up a piece of toast for him. 

At Dartmouth he began to be interested in school dramatics 
and after three years of college, and a six months’ tour of Europe, 
he offered himself to the producers. The usual disappointments, 
promises and flops, and then the breaks. He played in “Star- 
light”, “Grand Street Follies’, “A Lady’s Virtue’’, “Spread 
Eagle’, “The Pelican” and a lot of others, and was quite a sensa- 
tion in ‘‘The Vinegar Tree” last winter on Broadway. Para- 
mount saw him in that and asked him to make a test along with 
Peggy Shannon. They both were given contracts and sent to 
the coast. 

While playing in San Francisco Allen met Douglas Fairbanks, 
Jr. and the two became inseparable friends. Doug gave Allen 
a big welcoming hand when he arrived in Hollywood. 

Allen misses Broadway but is thoroughly sold on Hollywood. 
His favorite movie stars are Garbo, Doug Jr. and Gary Cooper. 
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TWENTY-FOUR A great deal can happen in twenty-four 


HOURS hours . . . Take five people, for example. 
: A night club hostess and’ her gangster 
Rating: GOOD husband . . . A society matron and her 
TLCS chiseling mate . . . And the matron’s 


lover. There is a killing; and within twenty-four hours justice 
is satisfied and the society couple reconciled. Miriam Hopkins 
is marvelous as the hostess, and is ably supported by Clive 
Brook, Kay Francis and Regis Toomey. Youll like this one. 


WEST OF Jobn Gilbert comes back like a million 
BROADWAY dollars’ worth of personality in this one. 

: He plays the part of a lad who re- 
Retins: GOOD turns from France and is ordered to hit 


for Arizona at once—T.B., you know. 
The fact that his girl has given him the air sets him goofy, and 
he paints the old town scarlet. After the hang-over he finds him- 
self married. He gives the girl the go-by and makes for the open 
spaces. Lois Moran and Madge Evans are the girls. 


Eddie ‘‘Depression Explainer’’? Cantor 
is a riot in his latest picture. There 


Rating: SPLENDID isn’t any story to speak of, but nobody 


PALMY DAYS 


cares, Eddie works in an ultra-modern 
bakery filled with doughnuts and hun- 
dreds of beautiful girls. His songs are pips and he is generally 
funny throughout. The picture’s a splendid blues-chaser. The 
inimitable Charlotte Greenwood is a big help to Eddie in the 
funny business. Barbara Weeks is also in the cast. 


United Artists 
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ilver 
creen’s 


Life in a squalid New York tenement 

STREET SCENE on two hot summer days is the theme 

Rating: SPLENDID of this compelling screen drama, 

United Artists written by Elmer Rice and directed 

by King Vidor. It will tug at your 

heart strings and turn on your tear ducts. Here are the types 

that you meet on the city streets; gin and taxi cabs, a tabloid 

murder and a little Irish girl who loves a Hebrew lad. You’ll 

never forget Sylvia Sidney’s expressive face. The entire cast is 
excellent, especially Estelle Taylor and Beulah Bondi. 


Here’s grand entertainment! James 

LARCENY LANE Cagney plays a small town bell-hop 

Rating: SPLENDID with ambitions for big town shake- 

Warners down. He picks a girl and they start 

out for the city. After a highly suc- 

cessful season of gyping they split. The girl marries a society 

man and Cagney loses interest in his racket. There’s a sur- 

prise ending that’s swell. Don’t miss it. Joan Blondell is 

perfect as the girl and Louis Calhern, Guy Kibee, Maude 
Edburne and Ray Millard give good performances. 


SILVER SCREEN 


Billie Dove comes back—and _ better 
than ever. She seems to have more 
poise and finesse. Inshort, she’s grand. 
The picture raises the vital question: 
Should a girl seek love and a home, 
or love and glamour? The heroine, who has fought for freedom 
of womankind, marries a chap who wants a home and babies. 
Comes divorce and re-marriage and the old love again. 
Edward Everett Horton, Adrian Morris and Lois Wilson are 
in the cast. 


THE AGE 
FOR LOVE 


Rating: GOOD 
United Artists 


TWENTY This is an underworld yarn done in a 
GRAND neat fashion and dressed with a brilliant 
: cast. It’s all about a chap who can’t 
Rating: GOOD leave the horses alone and a gal who 
Universal 


sticks by—through thick rolls and thin. 
There’s a handsome mob chief after her to be sure, but it 
all turns out all right. Plenty of action and the kind of stuff 
that thrills you. Ricardo Cortez, Mae Clarke, Norman Foster 
and Marie Prevost help give the low-down on the race track 
and speakeasy rackets. Some fun, kid, some fun. 


HOw WON 15 Wisse VS) ey al 


Mystery story lovers are in for plenty 

GUILTY HAND of “the stuff they like best” in this one. 

Rating: GOOD Lionel Barrymore as a retired district 

M-G-M attorney commits a murder, fastens the 

blame on another, and then manages 

things the way he wants them. No fair telling you the plot. 

But it’s a super-mystery done in a high class and baffling man- 

ner. Mr. Barrymore again crashes through with one of his best 
performances. Kay Francis and Madge Evans are in it. 


How are your nerves? Well, anyway— 

THE SPIDER chills and shivers are in order. In this 

Rating: GOOD mystery thriller Eddie Lowe portrays a 

Fox stage magician who has a legitimate 

mind-reading act, using a boy suffering 

from loss of memory as the key to the trick. During the per- 

formance a man is murdered in the audience. Everyone is 

suspected and the police have a merry time trying to fasten the 
blame. Lois Moran, El Brendel and George Stone are good. 


THE GAY Well, here’s your newest heart-beat, 

DIPLOMAT girls, step up and mect Mr. Ivan Lebe- 
deff, the nearest thing to the late Rudy 

Rane GOOD Valentino we have on the menu. Ivan 
adaio 


is a handsome spy commanded to make 
love to beautiful ladies for information. Of course he falls in 
love, but the lady of his heart doesn’t understand his apparent 
fickleness. There’s an exciting climax. Genevieve Tobin, Betty 
Compson, Ilka Chase are lovely ladies in love with Ivan. 


45 


Syke WY AX 


zi gs 


FANNY FOLEY 


HERSELF rare comedienne, Edna May Oliver, and 
ee it’s great entertainment. ‘The story has 
Retne: GOOD something to do with a woman who has 


become a famous comedienne of the New 
York stage, and at the same time has sent two lovely daughters 
to a fashionable and snooty finishing school. When they learn 
their mother’s an actress—well it’s just too bad. Helen Chand- 
ler, Rochelle Hudson and John Darrow are good. 


EA: so x 

The first of the Reno-vated divorce pic- 
tures, and a good one because of Lilyan 
Tashman’s performance of a muchly sep- 
arated wife. The story is rather trite 
but the players make it intriguing. A 
modern mother (Miss Tashman) takes darling daughter along 
to Reno while securing her fourth divorce. The girl falls in love 
and a dastardly blackguard tries to marry Mama for her money. 
The swell cast includes Peggy Shannon and William Boyd. 


THE ROAD 
TO RENO 


Rating: GOOD 


Paramount 


THE DANGEROUS This is another one of those clutching 


AFFAIR hand, mysterious, will-must-be-read- 
5 by-midnight affairs. Spook drama, 

Rating RAS pure and simple. Ralph Graves plays 
Olumola 


a newspaper man and Jack Holt ap- 
pears as a police lieutenant, deadly rivals for the favors of lovely 
blonde Sally Blane. I can’t let you in on the secret. But if you 
aren’t too sophisticated you'll have shivers when you see it and 
think twice before going to bed with the lights out. 
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This is the first starring picture of that 


I LIKE YOUR 


S CR Eaae Nis 


MERELY Janet Gaynor and Charlie Farrell, known 


MARY ANN as the screen’s sweetest couple, get just 
sue) a little too sugary in this one. It’s an 
Resins > FAIR old-fashioned, semi-musical with little or 


no plot. A young composer, proud and 
poor, struggles to write classics when he should be dashing out 
jazz to pay his rent. The little house maid falls in love with him 
and they go to live by the sea. She inherits a million and he 
becomes a success. And that makes everything dandy. 


Here’s a romantic one for you. A young 
chap is asked to leave South America 
because he makes too much noise. On his 
way he sees a damsel in distress. Youth- 
ful Romeo whirls around, pursues the gal, 
climbs balconies, and does daring deeds 4 la Fairbanks Senior. 
Loretta Young assists young Doug and makes a charming 
heroine. Claude Allister, Henry Kolker and Boris Karloff help 


carry on the intrigue. 


NERVE 


Rating: FAIR 
First National 


Again some wonderful stars are wasted 
on a mediocre picture. Nancy Carroll 
plays a little Inish girl who is eager to 
break away from her drab tenement 
existence. She becomes a personal maid 
in a rich woman’s house and gets herself involved in a series of 
adventures. The cast is splendid and makes the most of the poor 
material. You'll like Nancy, Gene Raymond (new to you) 
Pat O’Brien, Mary Boland and Nancy’s sister Terry. 


PERSONAL 
MAID 


Rating: FAIR 


Paramount 


3 


SILVER SCREEN 


Ree Neha Vol NG 


This is not as good as “Skippy” and 
“Huckleberry Finn”, but youngsters and 
a lot of grown-ups will get many a laugh 
out of Booth Tarkington’s noted boy 
story. No plot to speak of—just wander- 
ing around and fighting over a vacant lot, where they have a 
mysterious club, as kids will. Leon Janney and Junior Coghlan 
are grand in the leading parts. Matt Moore, Dorothy Peter- 
son, ZaSu Pitts and Charles Sellon are all fine in minor parts. 


PENROD AND 
SAM 


Rating: GOOD 
First National 


This isn’t another ‘““Trader Horn’’, but it 


EAST OF 


BORNEO is ue ne it JR ea If you 
hee care for wild animal stuff in a large way, 
Beans COOP then this is your meat, as they say at 


the lion’s cage. The action takes place 
in Borneo. A young girl is seeking her husband who is now a 
reigning prince’s physician. There is ample opportunity for 
wild animal thrills and blood-curdling escapes. Rose Hobart 
and Charles Bickford have leading réles. 


fi 
(a 


BUSINESS AND I’mafraid that Will Rogers will lose a lot 


PLEASURE of votes for president when his fans see 
cit eg this one. This was originally Booth ‘Tark- 
ee: FAIR ington’s ““The Plutocrat”’ but the author 


would never recognize it now. Rogers 
plays a sap safety razor king from the Middle West bound for 
Europe with his family. Rival steel kings engage seductive 
Jetta Goudal to vamp him. Anyway Rogers gets all mixed up 
with Arab chiefs and things. 


for 


NOVEMBER 1931 


Sal AND 


HONOR OF Poor Mr. Balzac would turn over in his 
THE FAMILY grave if he saw the talkie version of his 
6 famous novel. Heigh ho. Bebe Daniels 
Rating: FAIR is again a lovely adventuress with 
First National Gesene ld 5. Y 
esigns on an old man’s money. Young 
romance in the form of a handsome officer flies in the window 
and the plot gets complicated with deceptions and such. An- 
other lover and a duel. Frederick Kerr is the old chappie, and 
Warren William and Alan Mowbray are the sweeties. 


This one’s about a cruel sea captain sail- 


SHANGHAIED 

LOVE ing the briny deep with a shanghaied 
enh crew. There’s a pretty gal on board, a 

Rating: EAR mysterious man learns she is his daugh- 


ter, and a youngster decides to save her 
from ‘‘worse than death’’—and so it goes. Pretty cheap stufi 
and not well presented. In silent form it was ““The Blood Ship” 
and much more exciting. Noah Beery, Richard Cromwell and 
Sally Blane struggle with the poor material. 


It’s an old, old story—but still rather 


GRAFT 
Rating: FAIR 


Universal 


exciting. Another dumb newspaper re- 
porter sets out to catch a murderer and 
clean up a big city. He’s so dumb he in- 
volves his girl friend in the crime. But 
of course the dopy news hound wins out in the end by dumping 
all manner of crooks and murderers upon the city editor’s desk 
with the biggest scoop the town has ever known. So what? 
Regis Toomey, Sue Carol and Dorothy Revier are only fair. 
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The big Do-X greeted by 

the big star Lil Dagover— 

both from the Rhineland, 

where the Dornier carried 

160 people and Lil carried 
all before her 


ELL, there’s another Daniels in 
W the Lyon’s den—as one reporter 
so quaintly put it. A five pound 
fourteen ounce baby girl arrived in the 
Bebe Daniels-Ben Lyon manor on Sep- 
tember 10. The baby will be named 
Barbara Bebe, and mother and child are 
doing nicely, thank you. 


1—1@—a 


ILLIE DOVE was chosen by the 

world - famous Hungarian artist, 
Rudolph Kiss, as the subject for a painting 
when he visited California recently. 
Billie was the only motion picture star 
selected by the noted artist, although 
scores of the screen’s luminaries would 
have welcomed the invitation. Good for 
Billie. We allus thought she was a right 
purty gal. 

r—1@o—n 
ERE are a few pet aversions of your 
film stars: 

Ina Claire’s is long skirts on the street. 
James Gleason’s is rhubarb. Lew Cody’s 
is spotted shoes. Roland Young’s is to talk 
about himself. Irene Purcell’s is being 
photographed. Louise Fazenda’s is park- 
ing stations. Helen Chandler’s is meeting 
strangers. Nancy Carroll’s is tabloid 
reporters. 


—1@r—a 


ee DAMITA arrived in Chicago look- 
ing her veree bes’ because her boy 
friend Prince Louis Ferdinand, grandson 
of Kaiser Bill, took time off from his work 
to meet her at the train. But Sydney 
Smith (of the Social Register Smiths) 
caught the same train out of New York 
with Lili and arrived in Chicago at the 
same time. Imagine Louis’ surprise, or 
Sydney’s surprise, or Lili’s surprise. 
Naughty Lili—two-timing again. 
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MLO R-E.. Vie aie 


ID you know that Carl Laemmle, 

Junior, the Crown Prince of Uni- 
versal, was one of the greatest athletes 
ever to grace the portals of the famous 
Clark School of New York?  Didjer? 
Well it seems—and J have it on good 
authority from a former classmate of 
Carl’s—that the opposing elevens con- 
sidered him one of the most dangerous 
triple threat men whom they were called 
upon to face. And his amazing ability to 
run, punt and pass threw many a scare 
into his opponents’ ranks. His field 
generalship time and again saved the 
team from the throes of defeat, but prob- 
ably his greatest assets were courage and 
grit—good old-fashioned grit (not the 
hominy kind). 

In the third game of the football season 
Clark School faced its strongest opponent, 
the All Hallows Institute of New York. 
Undoubtedly the factor which contributed 
most to the team’s defeat was Laemmle’s 
loss. Carl had been knocked out once in 
the first quarter but the team thought 
that he had completely recovered. How- 
ever, at the second quarter with both 
teams in a scoreless tie, Carl was injured 
again and as he was carried from the grid- 
iron he shouted, “Don’t take me off the 
field, don’t take me off the field. We’ve 
got to beat those fellows.” 

But despite his protests he was removed 
from the scene of the fray and upon ex- 
amination by the doctor was found to 
have had three ribs smashed. For King, 
for Country, and for Clark. Rah-Rah- 
Rah, Laemmle! 

—1@e—a 

O NOW you know one of the reasons 
why young Laemmle is taking such an 
interest in “Spirit of Notre Dame” which 
Universal is releasing soon with Lew Ayres 
as star. Lew will make football more popu- 
lar with the femmes than ever. J. Farrell 
MacDonald, who so closely resembles the 


[Continued 


late Knute Rockne, has logically been 
chosen to personify the famous Notre 
Dame coach on the screen. 

OAH BEERY has what sounds like a 

good racket to me. Noah owns the 
Paradise Trout Club up in the Arrowhead 
Mountains and not-too-ambitious anglers 
go up there and throw their lines into 
Noah’s pool. The pool is full of trout 
trained by starvation to leap at the first 
signs of a fly. Old Man Noah lets you 
catch his fish and then sells them to you 
three for a dollar, which makes it just 
dandy for everybody—except the poor fish. 


—t Ors 


IREAT news for the kiddies! And 
the grown-ups too. Paramount is 
going to:make “‘Mrs. Wiggs of the Cabbage 
Patch” with Junior Durkin and Charlotte 
Henry (remember Huck’s girl in ““Huckle- 
berry Finn’’?). And more great news 
along the same line is that Fox wants to 
make “Rebecca of Sunnybrook Farm’’ 
with Janet Gaynor. Wouldn’t Janet make 
an adorable Rebecca? Mary Pickford 
owns the rights to this film—and may 
object. But here’s hoping she won’t. 
r——1 Qu 
ND how are the sick today? ‘Better, 
thank you,” says Joan Bennett who 
will soon be out of the hospital where she 
has been since she had that nasty fall from 
her horse. Evalyn Knapp is feeling rather 
perky again too, and is ready to take up 
her job at the old picture factory any day 
now. But Carole Lombard is feeling 
“purty porely”’ as they say in the moun- 
tain dramas. Young Mrs. William Powell 
had to withdraw from “The Greeks Had a 
Word for It”? on account of illness and 
since Sam Goldwyn was behind on his 
schedule already and couldn’t wait for 
Carole to recuperate he borrowed Madge 
Evans from M-G-M for the réle. 


Eddie Cantor, the United Artist comic, in 
the midst of the doughnuts gets proposi- 
tioned by the cooks in “Palmy Days” 


SILVER SCREEN 


exw TOPICS 


{Tom pPege ial 


ID you know that Sylvia Sidney’s 

real name is Sophie Sidney; that 
Joan Crawford’s real name is Billie Cassin; 
that Nancy Carroll’s is Ann LaHiff; that 
Janet Gaynor’s is Laura Gainer; that Jean 
Harlow’s is Harlean Carpenter; that 
Marian Marsh’s is Violet Krauth; that 
Marlene Dietrich’s is Mary Magdalene 
von Losch; that Barbara Stanwyck’s is 
Ruby Stevens and that Tallulah Bank- 
head is Tallulah Bankhead? Or do you 
care? 

Did you know that Greta Garbo’s real 
name is Greta Gustafson? You didn’t? 
You mean, you didn’t? Well, young man, 
step right up on this rostrum and let us 
have a look at you. You are probably 
the only one of your kind in America. 
Did you know that? Or do you care? 

1 Orn 

RIENDS of Sally O’Neil will be glad 

to learn that Sally is well enough to 
leave the hospital and is at home again. 
She had a heart attack caused by an air- 
plane trip. 

4 r—— 1 On 
F ALL the screen mothers were like 
Mrs. Harlow there would be a lot more 
fun in stars’ dressing rooms. She’s an 
asset all right, not a libation. And she 
tells the grandest jokes. There’s the one 
about—. But perhaps you’re too young. 
Anyway, Mrs. Harlow is this department’s 
candidate for Favorite Screen Mother. 
And don’t page Mr. Whistler. 
1 nen 
Marlene Dietrich is now painting 
her toenails black. I wonder why? 
I can’t think of any good reason. 
—1@r—s 
DDIE LOWE is nervously exhausted 
after two years of steady work and 
his physician has ordered a long rest. 
So Eddie and Lilyan are looking up boat 
schedules and Paris addresses. 


ILVER SCREEN can take a bow on the 
June Collyer and Stuart Erwin wedding. 
The happy event was predicted on 
these pages many weeks before it hap- 
pened. 
Ii © tt 
HE heavy romance between Howard 
Hughes, former sweetie of Billie Dove, 
and Lillian Bond, ousted Warner player, is 
still going strong, ’tis said. 

Howard went in a big way for Marjorie 

King, but John Gilbert beat his time. 
—1@r— 
RS. EDITH M. SHEARER, mother 
of Norma Shearer, created a lot of 
excitement in Hollywood by taking up a 
Reno residence and getting a divorce, 
charging non-support. 

Why the local folks should get thrilled 
because a movie star’s mother gets the 
marital knot severed, we haven’t the 
slightest idea. 

—1@r—e 
STHER RALSTON is a wusy young 
lady these days—taking care of her 
new baby and her beauty shop. In a 
few weeks, she’ll be taking some reducing 
treatments, too. 


—1@r—n 


EARLY every critic acclaimed the 
work of Duncan Renaldo who ap- 
peared in “Trader Horn”, but now that 
Duncan has managed to straighten out 
his difficulties with immigration authori- 
ties on his entry into this country, he can’t 
get a job. 
The travel films aren’t so popular. 


— 1G en 


ARJORIE RAMBEAU, former wife 
of H. H. Van Loan, scenarist and 
playwright, loaned the financially em- 
barrassed author money to pay back 
alimony to his first wife. 
Now that is being a good sport. 


How they made “Street Scene”. Buster Col- 
lier and Sylvia Sidney on their toes for the 
scene which is now making them famous 


jor NOVEMBER 1931 


Kay Francis and Joel Mc- 
Crea in Paramount’s “Girls 


About Town” the Zoe 
Akins piece. Kay is ra- 
cing for stardom and as 
you see is one lap ahead 


ee VELEZ is wearing a new diamond 
of several karats and it is said to be a 
present from the head man of a large 
studio. 
—1 Qi——n 

ERE’S a sad story with a moral. 

All about a little girl who tried to 
buy her way into pictures. Dorothy 
Jarvis sued Richard Thomas, head of the 
independent company bearing his name, 
claiming that the picture, ““Woman For- 
gotten’’, in which she appeared had not 
been released as he promised. 

It seems that Mama invested $15,000 so 
darling daughter Dot could have a fea- 
tured part. Thomas claimed the picture 
had been released. Woman forgotten, 
all right, all right. 

——! Qt 
ALPH BELLAMY, newcomer to the 


screen, who scored a hit with Ruth 


- Chatterton in her last picture, married 


Frances Willard, New York stage star. 


1 @ et 


HELMA TODD, pretty blonde, of 
two-reel Hal Roach comedies, who 
will be known as Alison Lloyd in dramatic 
pictures, is receiving a lot of attention 
from Ronald Colman these days. 
Thelma recently broke her engagement 
to Abe Lyman, famous orchestra leader. 
—1 Ou— 
Eddie Quillan seems to be very 
much “that way” about Joan Marsh. 


nun 


ILS ASTHER, hubby of Vivien 
Duncan, forgot to pay for a car he 
rented for several weeks. 
The collectors got mad and _ insisted 
that Nils explain his forgetfulness to a 
judge. [More Movietown Topics on page 60] 
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He's the Prince 
of Juveniles 


Joel McCrea Could 
Glaimea Mite Io 


By 
Margaret Reid 


OEL McCREA, currently in the 
ascendant toward cinematic 
popularity, is the perfect exam- 

ple of Hollywood anachronism. Dis- 
regarding, temporarily, his position 
in the film firmament, consider Joel 
McCrea himself—separate from cam- 
eras, fan adulation, studios and Con- 
stance Bennett. 

Born, in Pasadena, into a quiet, 
prosperous middle-class family, Joel was planted in the 
soil of conventional standards—honesty, respect for pa- 
rents, wholesomeness of mind and sincerity of heart. 
His father was secretary of the Los Angeles Gas and 
Electric Corporation; his mother, the sort of mother 
who is inevitably and importantly a part of homes like 
these. For it was a home exactly like thousands of 
others the country over. It was pleasant and cheerful 
and pervaded with a comfortable aura of integrity and 
common sense. 

In these surroundings, little Joel grew up. Even 
when he was nine and his family moved to Hollywood, 
the change wrought no change in the quiet family life 
of the McCreas. Hollywood, of course, was not yet 
Hollywood then. It was a pleasant, sleepy little town 
set among orange groves. And Joel progressed from 
boyhood, through adolescence, in an environment as 
prosaic as could be found in any small town through- 
out the country. 

Of course, the movies were apparent even then. But 
they did not yet dominate the town. ‘They were a civic 
curiosity, with none of the natives particularly curious 
about them. For Joel, they simply made tangible 
the dream of every little boy’s heart. Joel read cow- 
boy stories, he attended cowboy movies. He wanted 
to be a cowboy. And wear spurs and chaps. 

Now, every little boy 
wants, at some time or 
other, to be a cowboy. 
But, when he reaches a 
certain age, he realizes 
that it is not a wholly 
practical idea. Joel 
reached that age—but 
Joel lived in a town 
where cowboys, com- 
plete with spurs and 


HIS story on Joel McCrea is 

SILVER SCREEN’S “request in- 
terview” for this month. Each month 
SILVER SCREEN will publish a 
request story on the star who gets the 
most votes for that month. So tell us 
whom you’d like to read about, and 
we'll do the rest. Send your vote to 
Sally Forth, SILVER SCREEN, 45 W. 

45th St., New York. 
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Joel got his hair 
mussed before he 
learned the game 
of playing at love 


chaps, walked along the streets in broad daylight. They 


were actors, but that didn’t matter. 
intents and purposes, cowboys. 

So the youthful Joel determined to be a cowboy- 
actor. It would probably, as a matter of fact, be more 
exciting than life on the range, anyway—with more 
varied opportunities for narrowing the eyes along 
the barrel of a gun and riding swiftly into the setting 
sun in pursuit of indescribably villainous villains. 

That, then, was his ambition. As he grew older 
and schools occupied more and more of his time, he 
never swerved from this fixed intention. Graduated 
from the Hollywood High School and instated at 
Pomona College, Joel had attained a height well over 
six feet. Broad-shouldered, with the graceful strength 
of the athlete, a handsome, clean-cut face distinguished 
by honest blue eyes that seemed ever fixed on the blue 
horizon of some vast desert swept clean by the wind— 
he was an arresting figure. 

He appeared in a college play—the leading réle 
opposite a girl whose father came out from Hollywood 
especially to see the show. Afterwards, the father came 
backstage and asked to meet “the young man”. He met 
the young man, and told him to come to see him when 
the term was over—told him to ask for Sam Woods, 
at M.G.M. 

That was the beginning. Naturally, when he left 
college, he went to see the director. He was given 
extra work, signed as a sort of stock player—meaning 
a high-class extra available at all times. Joel didn’t 
especially like the work—a great, strapping vouth with 
a penchant for horses and prairies wouldn't. But it 
was a means to an end, and he wanted to learn his 
trade. 

He worked earnestly, whole-heartedly. Simply be- 
cause, perhaps, his six feet of modern Adonis made an 
inescapable view, he was grad- [Continued on page 68} 


They were, to all 


JACKIE COOPER 
and 
BOBBY COOGAN 


HEY are trying to 

make out witch is 
witch. "'Sooky" is their 
latest picture and if it 
repeats the success of 
"Skippy" it will need 
more magic than Hal- 
lowe'en 


MIEHLE 


HESTER is making a rushing, action picture "Corsair" in which | 
he turns pirate, but not one of the costume party kind. Before CHESTER 4 
starting on this character part, he took a cruise in a freighter, MORRIS 


WILLIAM 
RAKEWEII 


Y es 


HE future looks bright indeed for William since his great rdéle of 
Tommy Osgood in "'Guilty Hands". M-G-M has interesting plans 


Oe BO iG ee aT liar RR, ee ee ee | fia) Pee Pee 2 Dee er) beer 


- - 


eee DAVID MANNERS 
and 
RUTH HALL 


T IS the sportsman's season 

when ducks can't resist 
decoys. The cameras have 
completed shooting Ruth 
Hall and David Manners for 
their next pictures; David in 
“Local Boy Makes Good" 
and Ruth in "Monkey Busi- 
ness" so now it is their turn 


me, Ps siren” 4 


DONALD COOK 
and 
MARIAN MARSH 


ONALD COOK and 
pretty Marian Marsh, 


Warner Brothers players, in 


the giant redwood forest sur- 
rounding Lake Arrowhead. 
“Shall we try for the heights?" 
asks Donald. ‘Watch me,” 
answers Marian. And we shall 


LIPPMAN 


HURRELL 


Ses the hot spot of Hollywood. Her name is 
synonymous with passion and her behavior under 
the lash of temperament makes headlines whirl in 


| | mits \Y pay fe 


7y eatarlvenn in Se batons ens baw yt Bal 


CARSLY | 


ILLIE DOVE at last has a wonderful part in "The Age for 
BILLIE Love", a United Artists picture. Billie uses her great 
DOVE beauty to make this rdle dramatic. Perhaps the theme, ‘There 


GRETA GARBO 


IANA, Goddess of Mythology, originated the chase picture but it remained 
for Garbo, Hollywood's own goddess, to look the part. Garbo goes on. "Susan 
Lenox, Her Fall and Rise"' will be followed by ''Mata Hari". No other star even chal- 
lenges her position. She is the figurehead at the prow of the good ship “Cinema” 
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over 


NANCE O’NEIL. Who would dream, looking at this photograph taken in 1930, that she is over 45! 


“Stage and screen stars cherish complexion beauty,” she says. 


“It’s youth that wins hearts!’? 


savs NANCE O'NEIL 


Famous Stage and Screen 
Star tells the secret of 
keeping Youthful Charm 


alee over 45—you see I admit so 
much,’’ says Nance O’Neil. 
‘Perhaps I should admit more, but 
it is said that a woman is as old as 
she looks, and aman as old as he feels. 


“For my part, I don’t think any- 
one, especially women, should tag 


themselves with dates, and I believe 
the world in general would be happier 
and better if birthdays were never 
recorded. 


“Constructive thought and care 
of the skin are two things that help 
one to escape the marks of time. 


“Any woman who knows how to 
keep her complexion youthful can be 
charming at any age! 


“Stage and screen stars know that 
a skin softly smooth and aglow al- 


ways has appeal. Several years ago, 
I discovered that regular care with 
Lux Toilet Soap would do wonders 
for my skin, and now I am among 
the scores of stage and screen stars 
who use it regularly.” 


Of the 613 important Hollywood 
actresses, including all stars, 605 
agree with this beautiful star! So 
regularly do they use this fragrant 
white soap to guard complexion 
beauty, it has been made official in 
all the great film studios. 


Lux Toilet Soa p—lo¢ 


D9 
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MORE 


MOVIETOWN TOPICS 


[Continued from page 49] 


OLLYWOOD got quite a shock 
when the news of Mary Duncan’s 
marriage to Louis Woods, Jr. was dis- 
closed. 
For a long time cinemaland was in- 
trigued by the supposed romance between 


Mary and Winfield R. Sheehan, the head | 


man of the Fox Studios. 
It’s quite likely that Mary will give up 
her film career. 


—1©1—s 


ONTE BLUE’S | five - year - old 
daughter, Barbara Ann, suffered a 
severe attack of appendicitis. An emerg- 

ency operation saved her life. 

—i Oi 
TEPIN FETCHIT, lackadaisical negro 
film comedian, isn’t so funny at home, 
so it seems. 

Stepin’s wife has filed suit for divorce, 
claiming that the comic of the cinema 
socked her around the house and com- 
mitted various ungentlemanly tactics. 

HEODORE (Much _ Publicity ) 

Dreiser, author of “An American 
Tragedy”’, is in Reno to write a new novel. 
Despite the fact that he didn’t like the way 
Paramount picturized his famous novel, he 
is willing to accept large figures from 
producers for film rights to his other 
stories. 


came on. 


Miss Mary 
Elizabeth 
‘Ann Brown 
and papa Joe 
E. of Warner- 
First Nation- 
al fame. Joe’s 
smile has 
grown even 
bigger be- 
cause of Mary 


ALLY BLANE, pretty blonde, is going 
around places with William Bakewell. 
1 @ 1s 
STHER RALSTON’S baby cost her 
just $100,000. 

The pretty blonde picture star figured 
up the other day that the réle of mother- 
hood had set her back that much in offers 
she was forced to turn down for film work. 

Well, babies come high in these times. 

un 
LORIA SWANSON is back from 
Europe looking more chic than ever 
and is being escorted hither and yon by 
Michael Farmer, Irish, millionaire, and 
playboy of the whole cock-eyed world. 
Gloria gets her final decree from Marquis 
Hank the first of November. And then 
the question is: Will Connie Bennett do 
right by Hank? 
r—1 Gn—t 
ERRY CARROLL, Nancy’s sister, 
is Tallulah Bankhead’s “stand-in” 
at the Paramount, Long Island studio. 
And, believe it or not, she looks more like 
Tallulah than Tallulah does herself. 
—1@r—n 
OW that Alice White has signed up 
for a vaudeville tour she is getting 
all sorts of offers from the picture com- 
panies. What to do? What to do? 
Well, life is like that. 


In ‘Street Scene” 
them sit forward in their chairs when she 


Watch her. 
posite her with a fine intensity 


Greta Granstedt made 


Allan Fox plays op- 


EAN HARLOW is making “Blonde 
Baby” for Columbia, and is taking 
dramatic lessons and vocal lessons on the 
side. There’s a girl who doesn’t believe 
that she knows everything, and it’s right 
refreshing to know one in these do-as-I- 
say-or-I’ll-walk-off-the-set times. 
r—1@Qi——n 
AT SOMERSET, former idol of the 
English stage, recently married Bar- 
bara Todd of*Baltimore. Several days 
after his marriage he was found working as 
an extra in a new Ruth Chatterton picture. 
Such is fame. 
Orn 
ANCY CARROLL’S honeymoon 
was abruptly interrupted by the 
Paramount meanies who wanted her to 
play the lead in “The Man I Killed”, 
which is being made on the West Coast. 
Too bad for the luck of the Irish this time. 
Nancy has been making all her pictures in 
New York—up until the time she went on 
her honeymoon. It’s a conspiracy. 
—N umn 
ORMAN FOSTER has been signed 
by Universal on a five-year contract 
so he had to pack his bag and kiss little 
wifie Claudette Colbert good-bye at 
Grand Central Station. Claudette will 
spend the winter at her New York apart- 
ment on Central Park West with her 
mother. But the gods are good—occasion- 
ally—so shell have the chance of seeing 
Norman in October when she goes to the 
Coast to make a picture. 


Gen 


ONNIE BENNETT caused a near 

riot in New York the evening she ap- 
peared at the Ziegfeld ‘‘Follies”. The 
glorified ones were so busy looking at her 
that they nearly forgot their lines. You 
could just hear them saying to themselves 
(an old ‘‘Follies” custom) ‘“‘What has she 
got that I haven’t got?” The answer, dear- 
ie, is—$30,000 a week. 


ROUGE that appears artificial de- 
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ive thought to Your Rouge 


to have 1t Natura 


ONLY IF THE COLOR “SEEMS TO COME 
FROM WITHIN THE SKIN,” DOES ROUGE 
GIVE BEWITCHING BEAUTY 


By Patricia Gordon 


feats the very purpose for which you 
use rouge. Choose, then, the one rouge 
of which it may truly be said, “the 
color actually seems to come from 
within the skin.” This one rouge is 
Princess Pat — because none other 
possesses the almost magical secret of 
the famous duo-tone blend. 


You know, of course, that such color 
as the cheeks possess naturally, shows 
through the skin, from beneath. It has 
glow, radiance. Actually, it is the 
blood showing through the skin. Un- 
fortunately, few women retain this 
beauty of natural coloring beyond 
girlhood’s days. Then rouge must be 
the resort of all. 


Give to Your Cheeks the Wondrous 
Beauty of Princess Pat Natural Color 


If you’ve used only usual rouge, try 
Princess Pat. A small thing to do, surely 
... yet startling as to utterly new beauty. 
Just as though you had blushed, will your 
cheeks be suffused with lovely, radiant, 
youthful color. No flat, painty, artificial 
effect. Instead an adorable transparency of 
skin texture, enriched so magically that no 
matter how much color you use it will seem 
your very own. 


Only the “Duo-Tone” Secret can give this 
“More Than Natural Beauty” 


“TDuo-Tone” means that Princess Pat rouge 
is composed of two distinct tones, perfectly 
blended into one by an exclusive, secret pro- 
cess. Thus each shade of Princess Pat rouge 
possesses a mystical underglow to harmonize 
with the skin, and an overtone to give forth 
vibrant color. Too, Princess Pat rouge 


changes on the skin, adjusting its intensity 
to your individual need. 


A Marvelous Advantage in Selection of 
Shades. You Use Any or All 


With usual rouge, you are restricted to just 
one shade —the one that “matches your 
skin.’”’? That must be so of ‘fone tone rouge.” 
With Princess Pat rouge, all eight shades 
match every skin. Thus you select Princess 
Pat shades at will—to harmonize with 
your gown — to be brilliant or demure — 
to be fashionably different. 


Your Complete Make-up in Perfect 
Color Harmony 
Remember that all Princess Pat make-up 
aids give the famous Princess Pat Color 
Harmony make-up automatically. This 


Pras ESS PAT 


LONDON 


CHICAGO 


most beautiful of all effects is carried out in 


Princess Pat almond base face powder, eye 
make-up and lip rouge. 


Today, Be More Beautiful Than Ever Before 


Today, secure Princess Pat rouge. Discover 
what it means to enrich your beauty with 
color that ‘‘actually seems to come from 
within the skin.’”? You'll adore the effect 
that none other than Princess Pat duo-tone 
rouge can give. 


Lip Rouge Free! That’s en- 

F R = ticing. But more than that, 

: it is an entirely new kind — 

Ae ABSOLUTELY INDEL- 

IBLE Princess Pat... with 

the already famous inner tint 

secret of coloring lips nat- 

urally. Actually the rich, 

glorious color imparted seems to come from 

within the lips themselves—not to be ‘‘painted 

on.’’ Absence of waxy consistency permits this 

magical effect. This is the famous inner tint 
secret. 


To receive your free box of lip rouge, do this: 
Just purchase a box of Princess Pat compact 
rouge. In every box, under the little puff, there 
is a printed paper slip. Send this slip, and the 
coupon below, to Princess Pat. Your free box 
of lip rouge will be sent at once. 


PRINCESS PAT, 2709 So. Wells St., Chicago. 

D2pt. 155-B. Enclosed find paper slip from box of 
Princess Pat compact rouge. For this, send me free 
box of Princess Pat lip rouge. 


Name. 


PARC GSS tater near teams ther onesiien acces tdateasenns tions soemeeeataeensceare eet 


Statens 


IN CANADA, 93 CHURCH ST., TORONTO 
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Do Women Love Cave Men? 


[Continued from page 41] 


a2 = Eras | 


modern girls 
make money 


in ATi 


As fashion illustrators, interior deco- 
rators, fabric designers, show card 
writers, modern girls are making 
good money in art. Manufacturers 
of wall paper, furniture, draperies, 
dress fabrics, jewelry, kitchenware — 
base their success today on color 
and design. Girls trained in art are 
needed. Fine incomes are possible. 
Through the Federal School of 
Illustrating you canlearn the principles 
of modern design at home. More 
than fifty famous artists contribute 
exclusive lessons to the Federal Course 
in illustrating, cartooning, lettering, 
designing, etc. Many Federal students 
are now earning from $2500 to 
$6000 a year—others even more. 


Test Your Talent Free 


Our Free Art Test finds out your 
talent. From it our artists will judge 
your drawing ability. Send today 
for this Test Chart and our Free Book, 
“A Road To Bigger Things.” 


FEDERAL SCHOOL 
OF ILLUSTRATING 


11941 Federal Schools Bldg., Minneapolis, Minn. 


Federal School of Illustrating 
11941 Federal Schools Building 
Minneapolis, Minn. 

Please send me free book, 
“Ah Road To Bigger Things,” and 
Standard Art Test. 


Name 


Age—_——— Occupation 


Address————— 


I allowed him to struggle over his steak 


| for a moment. 


“Do women love cave-men?” I inter- 
rupted at last. 

“They do and they don’t,” he eluci- 
dated. “A cave-man may be nice to have 
around where he has his own private 


| jungle cave andrun-way. Thatis the ideal 


condition, of course. He might be a great 
lover under those circumstances and get 
away with it.” 

“Is there an if to your answer?” I de- 
manded. 

‘“‘Sherlockian, aren’t you?” he taunted. 

I got all jittery again when he looked 
that way at me, and I busied myself with 
my salad to hide my confusion. 

“‘Here’s the point I was trying to make,” 
he explained. “A cave-man may be all 
right in his natural habitat. He may be 
satisfactory and thrilling and exactly right 
for every woman given the right con- 
ditions. But take him under ordinary 
conditions. Does a woman love a man 
who occasionally takes chunks out of the 
grand piano to wreck the buffet with? 
I doubt it. A cave-man is about.as useful 
and necessary to the modern woman as a 
bull in a china shop.” 

I acknowledged that I hadn’t thought of 
that. Then, I saw the twinkle in his eye, 
and knew that he was deliberately and 
with malice aforethought getting my goat. 

‘‘But seriously, what is the status of the 
cave-man as a lover?” I persisted. 

‘“Brutes always have been loved,” he 


amended. ‘You can see this by the popu- 
larity of such pictures as Bancroft’s and the 
philandering Sergeant played by Eddie 
Lowe in ‘What Price Glory.’ This char- 
acterization built Lowe into a box-office 
power because the brute in it appealed to 
the women fans. Women have everything 
so absolutely their own way that they 
crave being bullied now more than ever 
because of the novelty of the situation. 
This is a woman’s world, run for, by and 
of women. They have advanced more in 
the last ten years than they have in the last 
thousand. And this very thing has 
caused them to yearn for the man who can 
dominate them, force them to do his bid- 
ding.” 

He suppressed a chuckle. 

“Out with it,’”’ I ordered. 

“I was about to say, let a man try and 
do it and see what happens.” 

“What happens?”’ I persisted. 

“Plenty.”? There were volumes in the 
word. 

‘So on the authority of a man of force 
and power, I would advise you boys to 
refrain from the impulse to get forceful 
and brutish. Don’t go too far with the 
little woman. Or else. : 

What is one man’s meat is another man’s 
poison. You can’t all of you be Clark 
Gables, you know. 

And I think Clark is probably right 
about the answer to the question “Do 
women love cave-men?”’ 


They do. And they don’t. 


George Bancroft shows David Durand the difference 
between a fore top gallant and a flying jib boom, in 


"Rich Man’s Folly”. 


Ships have always been good to 


George, remember ‘‘Old Ironsides’’? 
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ow To Create Fascinating Beauty 


py 


Any girl can be more attractive with 
this new make-up discovery...created 
originally for the screen stars, and now 
offered to you by Hollywood’s make-up 
genius! 

Whatever your type...blonde, brunette, 
brownette or redhead...discover how in- 
dividualized color harmony in Society 
Make-Updoubles beauty. Be likeascreen 
star and permit Max Factor to create 
your own color harmony in make-up. 


Accept this priceless gift...mail coupon 


N Hollywood, we have found that make- 

up’s secret of attraction is correct color 
harmony in powder, rouge, lipstick and eye- 
shadow for each type...for each variation in 
blonde, brunette, brownette and redhead. 

We proved that off-colors in powder or 
rouge or lipstick mar beauty; catise complex- 
ion colorings to appear spotty, ‘‘loud’’ and 
even grotesque. 

Under blazing motion picture lights the 
faults of haphazard make-up were quickly visi- 
ble. Unseen clashes in color or faulty texture 
were picked up by the searching camera lens. 

Thus, through this unique experience in 
such a trying testing laboratory, with beauty 
worth millions at stake, Max Factor, Holly- 
wood’s genius of make-up, created anew kind 
of make-up, based on his discovery of cosmetic 
color harmony. 96% of Hollywood’s stars use 
Max Factor’s, and in every picture released 


96% of all make-up including Technicolor used: by Hollywood’s Screen Stars-and Studios is Max Factor’s. J o.1. 
(Los Angeles Chamber of Commerce Statistics) 


GENEVIEVE ToBin, Universal star in ‘‘Seed”” 
says: “One must be careful to avoid off-color 
make-up, and that 1s why I prefer my own col- 
or harmony in ‘Society Make-Up’ exclusively. 


WITH 


Ma 


star, in 


Pe) 


from Hollywood you see its magic beauty 
in the loveliness of the stars of the screen. 

Now you may share this magic make-up 
secret which won the award of the Academy 
of Motion Picture Arts and Sciences. 

Like you were a screen star, Max Factor 
will create your individual color harmony in 
Society Make-up...exactly according to your 
own complexion analysis. You’ |!I discover the 
one way to create beauty with make-up that 
is actually fascinating. You’ll discover the 
one color harmony in make-up, in powder, 
rouge, lipstick, eyeshadow for every day, that’s 


Two Tests Prove the 
Beauty Magic of This 
Make-Up For You 


Facing the 
Lights 


You know that soft, 
subdued lighting is al- 
ways flattering... Im- 
agine facing blazing 
motion picture lights, 
brightas the sun. 
Think how perfect 
Max Factor’s make- 
up must be, for screen 
stars use it every day 
as beauty insurance. 
Now you, too, may be 
sure of satin-smooth, 
color-perfect make- 
up. 


Address 


Illustrative Photo Studies of MAE 
CLARKE, Universal Star. 


! COURTESY COUPON | 


Mr. Max Factor—Max Factor Studios, Hollywood, California 
Please send me a copy of your 48-page illustrated book, “The New Art of * 
Society Make-Up,” . . . also personal complexion analysis and make-up color harmony 
chart. (Enclose 10¢ (coin or stamps) to cover the cost of postage and handling.) 


HOLLYWOOD ’S 
MAGIC SECRET of 


KE-UP 


SypNEY Fox, Universal 
“Strictly Dishonor- 
able,’’ and Max Facror, 
Hollywood’s Make-Up Gen- 
ius, using the correct color har- 
mony shade of Lipstick. 


perfect for you... that will emphasize the 
beauty appeal of your complexion colorings. 
Accept this priceless gift now... fill in and 
mail coupon. 
How to overcome skin 
problems with make-up 
You’|l also receive copy of Max Factor’s 
48-page illustrated book...««The New Art 
of Society Make-up.’’ It tells how to make-up 
a dry skin; how to make-up an oily skin. How 
to create a satin-smooth make-up that lasts 
for hours. Gives answers to twelve trouble- 
some make-up problems. Mail coupon now. 


Facing the Camera 


Do you know how uncomplimen- 
tary, how unflattering a camera 
can be? Think how perfect in tex- 
ture; how satin-smooth Max Fac- 
tor’s make-up must be to appear 
flawless before the searching cam- 
era lens; to add a wondrous charm 
to beauty. Now you may discover 
what a difference there can be in 
make-up. 


THIS BOOK 
FREE... read 
what 00 fa- 
mous screen 


Stars write 


about make-up. 


Miniature Powder 
Compact... FREE- 
17-11-47 § 


Complexion| EYES | HAIR SKIN 
Faic......C] |Blue-..O] BLONDE [py 0 


Grey... Light.) Dark.O] oiy.. 
Creamy... 3 


Hazel..O[” BRUNETTE 
Medium C] 


! 
| 
| 
| Name 
1 
I 
1 
] 
J 


Brown,.O)| Light Dark O 
Black... OO BROWNETTE 

Ruddy... 

Olive. 


LASHES| Light) Dak O 
Light...) REDHEAD 


© 1938 Max Factor \ 


ee 
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THE FOREIGN VERSION 


New York City 


O those movie fans and critics who have 

not yet become acquainted with it—let 
me present the Foreign Version. 

Every foreign version which it has been 
my privilege to see has made the English 
picturization decrepit. I cannot under- 
stand German. Yet the Teutonic “Anna 
Christie” thrilled me, while the English 
version seemed merely adequate. Norma 
Shearer long has been a favorite of mine. 
Yet she is now superseded by Nora Gregor, 
whose performance in the German “Trial 
of Mary Dugan” made film history. 

With French, I am acquainted only 
slightly. Yet the French version of “The 
Big Pond” topped the English one by a 
song—oh, quite a naughty, Chevalier song. 

And to cap all this comes “Le Petit 
Cafe,” French version of the entertaining 
program picture, “Playboy of Paris.” In 
English, we enjoyed it mostly because of 
the sterling Chevalier. In French, he was 
a jewel, a diamond in a platinum setting. 
In French, the picture was almost up to 
the standard of “The Love Parade.” It 
had feeling, warmth, depth, finer 
direction, and better construction. 

I don’t know what to make of it. 

Do directors imagine that Europe- 
ans are more “choosy” than Amer- 
icans? If so, let the producers 
beware. Only poor movies can 
keep the public from the theatres! 
Until tactics are changed, however, 
I shall have to satisfy myself with 
the all too infrequent foreign ver- 
sions. 
Pearl A. Katzman 


RADIO STARS 


New York, N. Y. 
HY doesn’t someone pass a 
law prohibiting screen stars 
from trying to become radio stars 
and radio stars from trying to be- 
come screen stars? For some un- 
known reason, when movie stars 
go on the air they are terrible. 
They disillusion their admirers and 
thus hurt their own pocketbooks. 
The same is unfortunately true of 
radio stars. Chevalier, Rudy Val- 
lee, and Amos ‘n’ Andy were all 
flops when they left their own 
fields and tried to take in new 
territory. Chevalier loses his won- 
derful personality and acting abil- 
ity over the radio, and Vallee 
never had any acting ability. The 
exception that proves the rule is 
Will Rogers. He is truly a star 
of both the screen and radio. 
Except for Will Rogers, the rest 
are pretty bad. It is a very bad 
situation; the fan loses his idol and 
the star loses the fans, which is not 
a profitable arrangement from any side. 
Yes, yes, a law should be passed. 
Len Zinberg. 


A RAVE FOR KAY FRANCIS 


Duluth, Minn. 
[pC Seales may come and go. Cute little 
things like Alice White and “It” girls 
like Clara Bow. Sophisticated women of the 
world with low voices like Ruth Chatter- 
ton. Dreamy-eyed goddesses who are re- 
puted to live alone and spurn the “rabble” 
like Greta Garbo. Aloof-looking strangers 
like Marlene Dietrich. 


More Love and Hisses 
[ Continued from page 8 | 


But Kay Francis goes on forever. I saw 
her in “Street of Chance,” in “Gentlemen 
of the Press,” and in “Passion Flower.” 
She was, in my estimation, perfect. She has 
it all over her rivals, and she is much bet- 
ter to look at. 

All ye who worship at the shrine of the 
heavenly Chatterton and the mystical Gar- 
bo, turn your face towards the shrine of 
Kay Francis, for before another dawn all 
will flock to her temple. 

Etta Levine 


THE SCRAPBOOK 


Blytheville, Ark. 

ie KEEPING a scrapbook the motion_pic- 

ture fan is doing more than creating 

pleasure for himself; he is recording the 
history of the screen. 

Turning over the leaves of our scrap- 
book history, we go back to the days when 
Mary Pickford was gaining fame in kid 
roles. In the flip of a page, the type 
changes from the gaga heroine to the 
yamp, with Theda Bara and Barbara La 
Marr ruling the screen. 

Colleen Moore makes a hit in “Flaming 


Scrambled Stills! 
Scrambled Stills! 


Thousands and 
contest answers have been tre- 
ceived by the Scrambled Stills 


Editors and the careful examina- 


thousands of 


tion 1s now going on. 


When the editors scramble out 
from under, someone is going to 
be a winner in a big way and 
there will be thirty-one others 
in the money. 


Have patience, puzzlers. 


Youth,” and the flapper type fills a num- 
ber of pages with Clara Bow in the lead. 
Rudy Valentino makes a hit about the 
same time and we have the foreign inva- 
sion to Hollywood. 

There isn’t much change until King 
Talking Pictures wins the battle from the 
old monarch, Silent Pictures. What a 
change! Our pages are filled with new 
faces and many old ones are missing. 

Not only are the changes in pictures re- 
corded here, but also the private life of the 
stars. ‘Their triumphs and failures, love 
affairs and quarrels, marriages and divorces, 
what they eat and wear, death and even 


murder are revealed in our history of the 
silver screen. 
Lucille Laden Stroud 


SH! 
Detroit, Mich. 
Ww Bat is all the hooey over Constance 
= ¥ Bennett? Who said that she was 
beautiful and that she outclasses Gloria 
Swanson in chic? Look at her square jaw | 
and bony face and those sick looking eyes 
of hers, to say nothing of that mediocre 
complexion. As for dressing, she does not 
even know the meaning of chic. 
I dislike her; do you hear me? 
Marie Lee Kromis 


THE GARBO-DIETRICH 
CONTROVERSY AGAIN 


Worcester, Mass. 

ARBO and Dietrich. When is this 

odious comparing going to end? True, 

there is a slight. physical resemblance be- 

tween the stars, but as far as their artistic 

attributes are concerned, they are as far 
apart as the poles. 

Even their physical resemblance is not 
very marked.  Marlene’s beauty is 
sensual; Garbo’s is spiritual. Die- 
trich is body; Garbo is soul. When 
we think of Dietrich we think of 
lovely legs; when we think of Gar- 
bo we think of a beautiful soul. 

Garbo is the one actress who has 
never had to undress on the screen 
to hold the interest of her audi- 
ence. Unlike most actors who 
appeal to the emotions, Garbo ap- 
peals to the mind and soul. That 
is why she does not appeal to per- 
sons of low intelligence. They are 
utterly unable to appreciate and 
comprehend her supreme artistry. 

Garbo and Dietrich. It is like 
comparing a goddess to a scrub- 
woman. 

Alvhild V. Holmes 


MOVIES—A DEFINITION 


Guthrie, Ky. 
M* DEFINITION of movies: 
first—a salve for the discour- 
aged; second—a boon for the poor; 
third—a tonic for the restive; and 
last, an education for all. 
Helen Evan Laffoon 


SOPHISTICATED 


Galveston, Texas 

{ am sick of these sophisticated 

movies that try to be so smart and 

end in being so boring. I am 

thinking about “Rebound” which I 

saw last evening. Ina Claire may 

be a great actress, and no doubt 

she is, but I am sure that the movie 

going public could see nothing in that pic- 

ture to get excited over. “Tarnished Lady” 

is another of those pictures that try to be 

smart and New Yorkish. It was so boring 

that my husband went to sleep during it. 

And the same might be said for Tallulah 

Bankhead that I said about Ina Claire. 

They may be good behind the footlights 

but I don’t think they are very dazzling 

as screen stars. I'd rather have Janet Gay- 

nor and Nancy Carroll any day. My friends 

and I want pictures with action—not this 

drawing room drama with its everlasting 
teacups and cocktails. 

Ellen Smith 
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I1]1 Give You Magnetic Power 
in 24 Hours~OrNo Qst/ 


‘LL give you the secret of magnetic 
power that attracts new friends— 
I'll tell you how to attain greater 
popularity— 

I'll lay before you secrets that influence 
the minds of men and women, enabling 
you to make them do what you want them 
to do— 

I’ll show you the magnetic secrets that 
make people dominant, forceful person- 
alities— 

I'll explain how successful men dominate 
situations— 

I'll give you the magnetic secrets that 
have won quick and conspicuous success in 
every field of endeavor— 

And I’ll show you how to apply these 
secrets of magnetism in just 24 hours or I 
don’t want a cent of your money. 

That’s my unconditional guarantee! I 
don’t care how colorless your personality 
is—how lacking you are in the qualities of 
leadership—how timid and _ self-conscious 
you may be. Unless Shaftesbury’s famous 
secrets of personal magnetism give you new 
magnetic powers within twenty-four hours 
—you don't pay a cent! 


Results in 24 Hours 


Shaftesbury’s secrets will show you how 
the minds of others may be swayed—how to 
appear always at your best—how to domi- 
nate situations through the force of per- 
sonality. 

You can’t expect life to bring you success 
when your entire attitude invites failure. 
You can’t expect to rise to glorious heights 


of achievement when you are shackled by 
fear and worry and self-consciousness. 

The moment you read Shaftesbury’s se- 
crets of personal magnetism you can apply 
them. The fetters that have held you down 
are struck off. You are FREE. You will 
laugh at obstacles that once seemed unsur- 
mountable—you will toss aside timidity and 
awkwardness—you will feel your powers 
vastly increased. 

Shaftesbury’s methods of personal mag- 
netism should enable you to acquire indi- 


viduality—show you how to acquire a vi-— 


brant charming voice, a more fascinating 
manner. With the power of personal mag- 
netism at your command, you will be en- 
abled to go through life supremely happy— 
reaping the glowing rewards which a mag- 
netic personality —and only a magnetic 
personality—can give you. 

Personal magnetism is not limited to a 
fortunate few—it is Nature’s gift to every 
man and woman! You need only release 
the full sweep of your magnetic potentialities 
to become the dynamic, forceful, fascinating 
person you were intended to be. 


The Facts Are Free 


Shaftesbury’s famous secrets of personal 
magnetism have been put into a beautiful 
extra large size volume under the title of 
“Instantaneous Personal Magnetism.” 

The scope of “Instantaneous Personal 
Magnetism” is as broad as life itself. ‘Fires 
of Magnetism,” “Sex Influences,” ‘The 
Magnetic Voice,” “Physical Magnetism,” 
“The Magnetic Eye,’ “Oriental Secrets,” 


“The 


” 


“Rapid Magnetic Advancement,” 
Magnetic Mind” and “Magnetic Healing, 
are only a few of the subjects covered. A 
magnificent book that tells you just how to 
cultivate the magnetic influence of your 
nature. 

Originally published to sell for $5—this 
remarkable volume, bound in handsome dark 
burgundy with the title gold embossed, is 
being offered at the special price of $3. Send 
no money with the coupon—pay no C.O.D. 
You get the book first. 

Remember, if this book is not all it is 


claimed to be—simply return it within 5 


days and pay us nothing! Otherwise keep 
it as your own and remit only $3.00 in full 
payment. 

You are the sole judge. You do not pay 
unless you are absolutely delighted. And 
then only $3. You simply can’t delay! Clip 
and mail the coupon NOW. Ralston Uni- 
versity Press, Dept. 219T, Meriden, Conn. 


Ralston University Press, 
Dept. 219T, Meriden, Conn. 


All right—I’ll be the judge. You may send me 
the volume “Instantaneous Personal Magnetism” 
for 5 days’ FREE EXAMINATION in my home. 
Within the 5 days, I will either remit the special 
low price of only $3 or return the book without 
cost or obligation. 
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Special price $2.00 if payment accompanies 


coupon. This saves heavy bookkeeping and cler- 
ical expense. Money refunded if dissatished and 
book is returned within five days. 
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How do Dancers 
Manage? 


The professional engagements of a dancer 
make no allowance for the trying time 
of a woman’s monthly sickness. Menstru- 
ating must not interfere with her easy, 
effortless performance. 


There was a time when a stage career 
was closed to any woman whose periods 
were too severe. But this handicap has 
now been removed. Women of the stage 
(and a million others) use Midol. 


What is Midol? It isn’t some sinister 
drug. Jt isn’t even a narcotic. In fact, 
is as harmless as the aspirin you take for 
a headache. But one little tablet stops all 
discomfort five to seven minutes after 
it is swallowed! And if you anticipate 
your time and take Midol just before, 
you won't have even that first twinge of 
periodic pain. 


So, the time of month doesn’t bother 
the dancer who has learned to rely on 
Midol. She is always in line, on time, on 
her toes and smiling. This merciful 
medicine protects her from the possibility 
of such pain for hours at a stretch. It 
brings complete comfort, and it does not 
interfere with the natural, normal men- 
strual process. So, it’s folly for any woman 
to suffer at any stage of her monthly 
period. Any drugstore has the slim little 
box that tucks in your purse. Just ask 
for Midol. 
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Bob Montgomery whispers sweet nothings to Irene Pur- 
cell in “Man in Possession” 


Life Story of Robert Montgomery 


(Continued from page 25) 


It was all very polite, and if we were 
good we were given graham crackers and 
milk at recess. 

There was a trip to Europe sand- 
wiched in between Overfield and later 
schooling at Pawling, New York. Europe, 
or any other place, doesn’t matter much 
to a boy of eleven, but I knew that I want- 
ed to go back some time. 

Pawling was an unpleasant experience 
tome. It’s a good school, don’t misunder- 
stand me, but I disliked the routine, and 
I met my Waterloo every time the 
mathematics class got together. At 7:00 
we had to get up and take our showers. 
At 7:30 we had to be at the breakfast 
table. If I was one minute late I did 
without my breakfast and served deten- 
tion, too. At 8:00 there was chapel, and 
from 8:30 until 1:00 we had classes. If you 
had behaved yourself the rest of the 
afternoon was your own. If you had de- 
tention, and most of us did, you stayed 
indoors. Dinner was at 6:00. We 
studied until 9:00, and at 9:30 all lights 
were out. And I mean all lights were out. 
They were turned off by a master switch. 
We had three chapel exercises on Sunday, 
grace before dinner, and prayers after- 
ward. It was an Episcopalian school. 

My brother, Don, missed all of that. 
He is two years younger than I am, and 
he always had private tutors. The tutors 
didn’t stay very long for Don was damned 
with charm, and had his instructors wound 
around his little finger. 

Once, I remember, mother found Don 
and the current tutor playing golf at the 
country club when he should have been 
struggling with intransitive verbs. She 
was furious, and gave the poor man quite 
a talking to. 

“But, Mrs. Montgomery,” hesaid, spread- 
ing his hands, helplessly, ‘““Don smiled.” 

My smiles were never that effective 
at Pawling. 


Don and I played together a great 
deal when we were youngsters. We 
aren’t much alike. Don is more like 
mother, and I am like father. Don isn’t 
as restless as I am, for instance, although 
he is a long way from being phlegmatic. 
Father was very active. His surplus of 
energy really caused his death. I know I 
look like my father. Mother once showed 
me a picture of father at seventeen. The 
clothes were sort of funny, but it might 
have been me at the same age. 

Dad was a victim of what Irvin S. Cobb 
calls “‘goat-feather gathering”. He was 
vice-president of the New York rubber 
company, president of the country club, 
and a director in two banks. It was too 
much for him. He had a nervous break- 
down. When the rubber company failed 
not long after that it was one blow too 
many. He didn’t live long afterward. I 
was just sixteen then and preparing to 
enter Princeton. 

With his death our whole life changed. 
We missed him so much, and for the first 
time in a happy, comfortable life I knew 
what sorrow meant. Most of our money 
was gone, too. I had to get out and 
rustle for myself. Don also had to go to 
work later. We had to give up our sum- 
mers on Long Island and Nantucket, our 
schooling, and do something about mak- 
ing Our own living. 

I often wonder if I will lose everything 
I have saved when I am in my forties. 
Grandfather lost his fortune, and so did 
my father. I hope that the third time will 
be the charm—that Don and I will escape 
that misfortune. 

I think that I had about the most 
amazing job that ever befell a boy in his 
*teens. Of course, being a boy of that age 
and very impressed with my own import- 
ance, I abused my privileges. But I 
came awfully close to becoming a railroad 
man instead of an actor. 


(Continued next month) 


Be sure and read the next instalment of this fascinating Life 


Story of Bob Montgomery which will appear in the December 
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Prove for yourself 


The DYNAMIC NEW ENERGY... VIBRANT 
HEALTH ... TRIM SLENDERNESS 


#!The only genuine 


ROLLING SEAT Row- * 
ing Machine at this — : e 
astoundingly low price! ae a | a Om 


will give you 
for only 


DEPOSIT 


SUCCESS ... business or social — = VITA-BOATING IS FUN 
. favors the man or woman W re) PA E N i Nothing tedious or irksome about it. It’s exactly like 


who keeps fit—and LOOKS it. rowing. You feel the thrill of the pull and exultant 
Today ... more than ever before! pride as your muscles grow firm, and fatty tissues fall 


j a a , i'l away. Physical directors and physicians agree that 
What more convincing Sign of lf your, husband = wais'line rowing is the finest exercise because it brings into play 


Prosperity these days than a firm, is beginning to bulge a bit every muscle in the body. i 
jaunty step ...a clear, lively eye i A few minutes each day on your Vita Boat will.work 


z 7 H miracles in reducing your waistline, hips, arms or legs. 
...a trim, supple figure? The suc- - +. induce him to get a || RepucING the Vita Boat way is a lot more fun than 


cessful man . . . the sought-after }| VITA BOAT—and row on diets or drugs—SURER, too, and SAFER! 
woman ... knows the dollar-value it regularly. The unwel- 


of keeping fit and looking it. Sense NOMEEHISS wall Soon LOOK FOR THE ROLLING-SEAT 
And here’s the popular new recede — markedly! You, |j 
way of gaining glowing health, too, will find reducing Only a. rowing machine with a rolling sath can give 
f is S you e full, over-all exercise of rowing in e privacy 
tireless strength and attractive pleasant and simple on of your bedroom. Ordinarily rolling-seat rowing ma- 
slenderness... ROW THE VITA your family VITA BOAT. chines cost from $40 to $100 or more. THE VITA BOAT 
BOAT! gives you all the essential features of high-priced ma- 
s = = = chines: (1) Rolling seat: (2) Adjustable tension; (3) 
Rocking foot-rests; (4) Toe straps. 
START YOUR DAY KEEN!  .ftSt20se gai shia x femtitany at 
e justable to any sized adult or child. It takes less space 
p A 2 : Hrd than a suitcase—can be quickly put out of sight under 
Row on it for a few minutes every morning. Notice how you “hit your bed or in small closet. 
desk” then—not sluggish and pepless, but alert, clear-minded, tingingly 
alive! You won’t have to wait until 11 o’clock for your brain-tubes to TRY THE VITA BOAT FREE 
light up after you start using your Vita Boat mornings. : FOR TEN DAYS 
Row every night, too, for a few minutes. Then know the joy of 
quick, deep, restful sleep! ane oe No cplgablont SEND. NO MONES Simply 
, a A ett i out COUPON and mail. e send you e VITA 
You'll get NEW STRENGTH from your Vita Boat strength that will BOAT by express, C. O. D., $4.85 ($5.85 west of the 
carry you buoyantly from alarm clock to curfew without afternoon let- Mississippi). Use it for ten days at our risk . . . in 
down or evening slump. You’il know the feel of the phrase “Bring on your own home. If it is not all we claim, send it back 
our wildcats!” at our expense and we will refund your money. If you 
y : keep it send $4.00 at end of 10 days and $4.00 at end 
of 30 days. No rolling-seat rowing machine was ? 


PUT AWAY THE PILL -BOX pS ever offered before at such low price on such con- ? 


z venient payments. ¢ 

—NO MORE CONSTIPATION ‘ We want you to prove the amazing HEALTH- on 
: BUILDING. ENERGY-PRODUCING benefits “sw 
. . rom the VITA BOAT for yourself. That’s ¢ = R 
You will not need pills any — i. why we are making you the 10-day FREE ao Cooper 
more after you begin regular : ’ eR 2 TRIAL offer. ; & Co., 
Vita-rowing. Its vigorous ex- 4 “ . Don’t put off feeling fit! Sa een 
ercise of the abdominal mus- Re 4 s MAIL THE COUPON Ae ee eae 

cles provides the most oe hes i ; | TODAY now ¢ 

healthful and effective laxa- ae sian while you remember! of Please send C. O. 
tive known. And safest! ASK C ; ¢ D. $4.85 ($5.85 west 


¢? of the Mississippi) 
YOUR DOCTOR. (Remem- ¢ one VITA BOAT with 


ber—when you have elimi- LEN — ¢ instructions for use. It is 
nated constipation: you have Z SPECIAL OF F ER JS eT OT Will 


¢ 3 - 
; 17 40 i be refunded if I find VITA 
cured the cause of most ill ry it 10 days FREE 6 BOAT not exactly as described 


ness.) : \ at our risk. SEND a? and if I return it within 10 days 


¢ after receiving it. If satisfactory 
COUPON ¢ I agree to pay $4.00 at end of the 
; 10 days and $4.00 within 30 days. 
NOW! g . (Note: If there is a chance you will not 
. ¢ be at home when the expressman calls, 
? enclose $4.85 with this coupon ($5.85 west 
of the Mississippi) ]. 


ROW TO HEALTH AND SLENDERNESS 
ON THE VITA BOAT! 
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JEANETTE LOFF—POPULAR STAR 


Sh-h-h----------! 


(a secret!) 


Nota soul will know just whzt you have done to 
make your hair so lovely! Certainly nobody would 
dream that a single shampooing could add such beauty 
—such delightful lustre—such exquisité soft tones! 


A secret indeed—a beauty specialist’s secret! But 
you may share it, too! Just oze Golden Glint Sham- 
poo* will show you the way! At your dealers’, 25c, 
or send for free sample! 


*(Note: Do not confuse this with other shampoos 
that merely cleanse. Golden Glint Shampoo in 
addition to cleansing, gives your haira tiny-tint”’ 
—a wee little bit—not much —hardly perceptible. 
But how it does bring out the true beauty of 
your own individual shade of hair!) 
J. W. KOBI CO. 
633 Rainier Ave., Dept. L, Seattle, Wash. 
Please send a free sample. 


Name 
Address 


City State 


Color of my hair 


LONG EYE LASHES 


Lovely to see— 


Lovely to own— 


Yours in a few 
minutes — any 
desired length. 


The secret is Ey-Teb Lashes, which 
you simply intermingle with your 
own. Can not be detected: Unaffected 
by tears, rainy weather, etc. Harmless. 


Ey-Teb Lashes, $3 at leading de- 
partment and drug stores, also beauty 
shops, or send $1 for large trial size 
package (several applications) to 


Dept. P. 
EY-TEB SALONS 
New York Gity. 


425 Fifth Ave., 


Co 


Rewards 


if you are interested— 


—to develop the ability to speak 
effectively in public orin everyday 
conversation—to forge ahead twice 
as fast as you are now doing, read 
Howto Work Wonders With Words 
now sent free, 

_ This new booklet, recently pub- 
lished, points the road that thou- 
sands have followed to increase 
quickly their earning power and. 
popularity. 

It also explains how you can, by a 
Tew, easy home study method, be- 
come anoutstanding speaker and conquer stage fright, 
timidity and fear. Toread this booklet will prove to be 
an evening wellspent, 

Simply send name and address and this valuable free 
booklet will be sent at once. No obligation. 

NORTH AMERICAN INSTITUTE 
3601 Michigan Ave., Dept. 4438, Chicago, Illinois 
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Popularity 


[Continued from page 37\ 


For there’s no disputing the fact that 
Lew makes us feel, with him, the trials and 
tribulations that he is suffering. Which 
trials and tribulations are the ordinary, 
everyday kind that might beset any of us, 
or our boy-friends. 

And Lew can well take heart for his 
struggle back to popularity in the coura- 
geous attitude of Charles, the erstwhile 
Buddy Rogers. For Charles has had the 
nerve and stamina to start all over again. 

When it became quite obvious that he 
was not able to sustain stardom, he 
gritted his teeth and accepted subordi- 
nate roles. And as a result, is learning to 
troupe. 

Not that Buddy ever was an actor. But 
after all, what girl expects her best beau 
to go around acting all the time. And 
Buddy was without a doubt the best boy- 
friend America ever had! 

On the other hand, the prospect for 
William Haines to stage a comeback is 
not so good. For Billy, playboy and 
jokester that he is, has almost worn out 
his popularity. The novelty has worn off 
of his comedy—and comedy is the one 
thing that requires novelty above all else. 

So, unless a miracle happens and Billy 
finds another forte for himself, I’m afraid 
that his cinema days are numbered. At 
least, that’s what the box-office indicates. 
And the box-office is the decisive factor 
on motion picture careers. 

At present the latest lad to skyrocket to 
fame is James Dunn, whose work in 
“Bad Girl’, his first picture, augurs well 
for him. Dunn is a capable actor and he 


makes his characterization real. But 
whether he will be a one-picture-sensa- 
tion star or not, only the future can tell. 

And that’s just the way we felt about 
Phillips Holmes when he made his film 
début in “Varsity”. The moment we saw 
him, we liked Phil, and we were amazed 
at the depth and quality of his work. But, 
would it last, we wondered .. . after all, 
Phil was so young and save for a theatrical 
heritage, he had had no training. . . . 

But Phil has more than justified the 
promise shown in those early films and 
continues to play on both our heart- 
strings and our tear-ducts. 

To such an extent, in fact, that his work 
in “An American Tragedy”’ almost places 
him on the exalted plane where dwell the 
favored few whose popularity seems to 
continue throughout the years. 

Ramon Novarro, Ronald Colman, 
Richard Barthelmess, Gary Cooper and 
more recently Fredric March—all may 
be depended upon to give us adequate 
performances, with all the thrills, heart- 
breaks and heart-throbs that any girl can 
desire. 

So the chances are that they, the chosen 
few, will retain their popularity for some 
time to come, while the others, the flashes 
in the pan, swirl about their feet in futile 
struggles to find for themselves permanent 
places on the slippery ladder of success. 
And still others who can prove their worth 
and their ability and their Genius—for 
that is what it really is that makes us like 
an actor—will climb still further toward 
the heights. 


He’s the Prince of Juveniles 
[Continued from page 50] 


ually promoted to bits, small parts, and 
finally to leading réles. Between his first 
bit and his first lead stretched the inevit- 
able period of hopes deferred, suspense, 
discouragement. He stuck it out spartan- 
ly, growing daily more dubious, however, 
about the possibility of success. 

And then, all at once, he was a leading 
man. Opposite Evelyn Brent in ‘The 
Silver Horde’’. 

And then, all at once, Hollywood be- 
came aware of him. Especially did the 
ladies of Hollywood become McCrea-con- 
scious. 

In swift succession, his name was linked 
with this and that dazzling luminary— 
Dorothy Mackaill, Gloria Swanson, Mar- 
ion Davies. At night-clubs, in hotel sup- 
per-rooms, at premieres and at parties, 
one could be fairly sure of seeing Joel 
McCrea. If he were there, you couldn’t 
miss him—he was so tall, so prepossessing, 
accompanied by so luminous and luxurious 
a beauty. And so obviously out of his 
niche. 

That was what caught the eye. He 
didn’t belong. It was far easier to imagine 
him astride a pawing horse. Yet there 
he was, weaving expertly to the strains of a 


famous jazz band. It was far easier to 
imagine him in the free, rough raiment 
of a rider of the sage, a son of the soil. 
Yet there was his brawny height impec- 
cably tailored and groomed. It was far 
easier to imagine him holding the hand ofa 
shy, dewy girl in organdie. Yet there he 
was, embracing to loud music a jewelled, 
sophisticated darling of a thousand screens. 

Then he made a picture with Constance 
Bennett—the most sophisticated, brilliant, 
worldly, imperious and wholly glamorous 
of the women he had met. During the 
making of that picture, ““Born To Love”, 
he began to be seen with the beautiful 
Bennett along all the sparkling highways 
of Hollywood nightlife. In the months 
that followed, he was seldom seen with 
anyone else. ‘They were pointed . out 
everywhere; their possible relationship 
was the subject of endless speculation. 
And dinner tables were rife with prophecies 
of “Hank’s” eventual place in the life- 
scheme of Richard Bennett’s capricious 
daughter. 

“Hank,” you know, is the Marquis 
Henri de Falaise de la Coudray, formerly 
the husband of Gloria Swanson and occu- 
pied, since his resignation, in paying ar- 
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dent court to the lovely Constance. 

Here, during that period, is what Holly- 
wood saw... The scintillant blonde Con- 
stance dividing her vivid attentions be- 
tween the two men—Hank, the worldly 
and charming sophisticate; and Joel, the 
naive and slightly bewildered Californian. 
Sometimes, the three of them appeared 
together—more often, separately—but al- 
ways it was in the brightest centre of social 
Hollywood. 

That was the definite establishment of 
the anomaly—Joel McCrea, his simple 
heart hungry for simplicity, embroiled in 
the midst of Hollywood intrigue. 

But anyone glancing at him as he squired 
Constance to this or that gathering of the 
cinema élite would momentarily overlook 
this subconscious uneasiness. His candid 
blue eyes, following the orchidaceous Ben- 
nett’s every move, surely evidenced a feel- 
ing of something more than admiration 
and fascination. 

And Hollywood’s first reaction to the 
newspaper accounts of Connie’s departure 
for Europe with the Marquis and their 
plans for an early marriage was sympathy 
for Joel. Genuine sympathy. For even 
calloused Hollywood was not immune 
to the simple, straightforward naivete of 
the boy who wanted to play cowboy more 
than anything else on earth. Hollywood’s 
more discerning, aware of the real Joel, 
knew that it was for the best that Con- 
stance and the Marquis—who belong in 
the same world—wrote finis to her asso- 
ciation with Joel. But also, they felt sorry 
for him—moving confusedly in an alien 
world, finally deserted by his enchanted 
princess. 

They will always be friends, Joel says. 

“That’s what it was in the first place, 
anyway—the finest friendship I’ve ever 
known. She is a wonderful person and I 
consider myself fortunate to know her.” 

Joel lives at home with his family. He is 
still simple, honest and clean-rinded. Heis 
still prey to twinges of bewilderment at the 
feverish world in which he finds himself. 

“T still haven’t played a western. I am 
so darned sick of wearing boiled shirts and 
holding teacups. Besides, I’m not a good 
enough actor for parts like that. I’m not 
sensitive, like Phillips Holmes or brilliant, 
like Bob Montgomery. Those fellows 
have subtlety and expertness. 

“T ought to be doing parts where I’d 
feel at home—in old clothes, riding horses. 
Then I could just walk through it and at 
least give it the semblance of naturalness.” 

Instead, he goes from one drawing-room 
drama to another and is, at present, being 
groomed for stardom. He cringes at the 
thought. 

“Tm doing all right now as a leading- 
man. If they star me, I’m sure it will 
shorten my life as a player. And I don’t 
want that. I want,” and his eyes grow 
gentle as he says it, “to make enough 
money to buy a little ranch somewhere, 
with good horses and dogs. And make a 
few pictures a year—westerns—and always 
have my ranch to go to. Because I like 
fresh air, and wind, and miles and miles 
of sweeping land to ride across.” 

And in the meantime, Joel McCrea puts 
on make-up and holds teacups for silken 
stars, and explains—a puzzled look on his 
face—that he still considers Constance 
Bennett one of the loveliest women in the 
world, and waits for the escape to that 
little ranch somewhere. 


Written to 


end drudgery 


Women who have read this book are enthusiastic about it. (More than 250,000 
of them)! One writes: “It cut my cleaning time two hours every day”... 
Another: “Taught me how to keep my home really clean”. .. And another: “Now 
I have time for my flowers”... Here are a few of the ideas it contains: 


Pr4te 6-9 


How to budget cleaning time 


Save time by planning your house- 
work, by making out a written cleaning 
schedule. This is known as “time budg- 
eting, — by budgeting time you make 
every minute “buy” the greatest possi- 
ble results! Our free book gives details. 


(/ 


To wash dishes faster 
The basis of all good dishwashing, 


whether you use sprays, dishwashing 
machines, or whatnot, is: well-scraped 
dishes, plenty of suds, and good hot 
water. Other time-saving methods sug- 
gested save precious minutes each day. 


[Pra 16 
To make beds more “sleepable”” 


Is there anything more inviting, more 
luxurious, than clean, fresh sheets ? 
...and soft, fluffy blankets, and clean, 


GCEBA NE MNE’S S 
INSTITUTE 


Established to promote public welfare 
by teaching the value of cleanliness 


unwrinkled pillow-slips? Our free book 
tells how to launder these the best way. 


[ary I 

To keep a refrigerator spotless 
Here’s the easy way to keep refrig- 

erators clean: wash up spills as they 


occur—with warm, soapy water. Spills 
attended to in time save elbow grease. 


Bat! 


To remove common stains 

Ink, iodine, hot chocolate, meat- 
juice. They’re sometimes classed as 
difficult stains. But our free book tells 
how to remove these and many others. 


Send for your free copy now 

24 pages of time-saving suggestions 
and ideas! A Cleaner House by 12 
O’clock is indeed, a valuable book — 
yet it is free. Use coupon below. 


H CLEANLINESS INSTITUTE, Dept. Q11, SS 1131 : 
: 45 East 17th Street, New York, N. Y. : 
: Please send me free of all cost ‘'A Cleaner House : 
: by 12 O'clock.” ; 
: Nate 26 so -p ond een ecticn te nnomece nena wee 

; Street... 
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Correct, personal stationery you | 
| will be proud to use. An ideal gift | 
with your friend's name. High | 
grade, clear white bond paper; un- | 
usually srnooth writing surface, with | 
that crisp, crackly “feel'' that identi- | 
fies it to everyone as superior qual- | 
ity stationery. Your Name and Ad- 
dress on every sheet and envelope 
in a rich dark blue, up to 4 lines. | 
Type is especially designed for 

| clearness and good taste. Attrac- | 
f tive 3-letter monogram if you pre- | 
| fer. Just send $1.00 (west of Den- | 
| ver and outside U. S. $1.10) and | 
| this generous supply of stationery | 
will come by return mail, postage 
prepaid. Please write or print | 
i clearly.. Prompt service and satis. | 
| faction guaranteed or your money | 
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Some Call Him a Genius 


[Continued from page 20] 


against staying in a play too long. He 
feels that he must move around, or become 
artistically crippled and stale. He loves to 
open in shows. He rarely closes in them. 

He puts gilt on his toe-nails, but forgets 
to have his finger-nails manicured. He 
has a mania for baths, taking at least two 
a day, with a few showers in between. 

After a number of indifferent pieces, he 
joined the Theatre Guild, to realize his 
ambition of playing with Alfred Lunt and 
Lynn Fontanne. The three were a great 
hit in “Caprice”, playing it a year in 
New York, in London, and a notably 
successful run on the road. 

If there is liquor at a party, he will drink 
it. If not he does not miss it. He likes 
highballs best because he thinks people 
talk best when there are _ highballs 
around. 

Replacing Lunt in ““Volpone”’ he scored 
one of the season’s hits as the engagingly 
despicable Gadfly. This is his favorite 
role. He likes “‘actory” things; to dress 
up in outlandish costumes and do every- 
thing but chew the scenery. 

In London he was one of the most 
sought-after young Americans ever to 
visit England. A great social success, 
visitors were forced to enter his elegant 
quarters through the bathroom. 

Returning to the commercial theatre, he 
again played with Sylvia Sidney in “Many 
A Slip”, and then was featured in Edwin 
Knopf’s stock company in Baltimore for a 
summer engagement. Then a trip home 
for a visit (he’d been away for four years), 
and the offer of a picture contract. 


E DOES not think that pictures are the 
seventh heaven of an actor’s dream. 

He has had success early and too long to be 
overwhelmingly thrilled by having people 
stare at him. He thinks the making of 


pictures that move is one of the hardest 
and most trying jobs in the world, and he is 
not making any more money at it than he 
was in far easier labor on the New York 
stage. 


EIS at his best in sports clothes and 

uniforms. He seems oddly out of place 
in the conventional dress of the young man 
of the period. He wears berets and his 
nose is usually peeling. 

His great ambition is to play “Peer 
Gynt,” and “The Playboy of the Western 
World.”? He does not think, however, 
that he ever will have the chance to do 
so. It would be a rare producer who 
would mount such a purely artistic en- 
deavor. 

He does not smoke. He likes to start on 
extended and fantastic journeys at a mo- 
ment’s notice. During these trip. he is 
the best of companions, witty, good- 
humored, never tired. During his frequent 
fits of depression, however, he is about as 
cheerful as a caterpillar with bunions. 

He scored so definitely in his first picture, 
“Paid’’, and followed this with an even 
more pronounced hit in “Five and Ten”, 
that he has achieved virtual stardom in his 
third, ‘“Waterloo Bridge”. 

He has the eyelashes of a school-girl, 
and one of the most powerful Australian 
crawls in the theatrical world. 

He knows the lyrics of more obscure 
songs than anyone else in the world, with 
the possible exception of the piano player 
in Harry’s Bar in Paris. These he will 
sing with practically no encouragement 
and with less melody. 

Eccentric as a March hare, he is one of 
the most charming and talented of the 
silver screen’s array of glad, bad, mad, sad 
young men... and one of the most 
promising. 


The Trans-Continental Wife 


[Continued from page 39] 


accordingly. That’s simple isn’t it? 

“Tt would never be content to be ‘the 
little woman’ and Norman would simply 
burn up if any one ever so much as sug- 
gested that he was Mr. Colbert. Norman 
has his life to lead and I have mine. 
He’s just been signed by Universal on a 
five year contract, and besides that he sold 
them a scenario. He also sold a play 
“Savage Rhythm’’, to John Golden before 
he left New York. I’m proud of Norman 
and I know he’s headed for the top, and 
I don’t ever want to stand in his way. We 
both work hard when we work, and when 
vacation time comes we play hard— 
together. In the East, in the West, or 
maybe in Europe. Oh, it’s not such a bad 
arrangement. 

“T was madly in love with Norman 
Foster when I married him four and a half 


years ago,” she continued. “And Pm 
still madly in love with him. He’s the one 
man in my life—and there’ll never be an- 
other. I adore him—and I want all those 
silly rumors stopped. One of them almost 
ruined a holiday for me last summer,” she 
added ruefully. ‘As you know, Norman 
came East in June and as soon as I could 
get away from the studio we went out to 
Montauk Point to spend our vacation. It’s 
beautiful there and we had a marvelous 
time. Well, one day we were feeling par- 
ticularly gala, so we decided to take a boat 
over to Shelter Island and sort of celebrate 
the fact that we were young and happy and 
in love. We were feeling awfully foolish 


and Winnie-the-Poohish and in a moment 
of carefree abandon we fell upon some fan 
magazines on the boat and started hunting 
for pictures of ourselves. 


What a mistake 
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that was. First thing we ran across was 
a horoscope some one had kindly made out 
for me, and Norman would stop and read it. 
It seems that I have the Sun in Aquarius 
and the Mercury in Capricorn, or some- 
thing like that, and somehow Leo the 
Lion— No, he’s for M-G-M stars—so it 
must have been Aries the Ram, or Virgo 
the Virgin got mixed up init. It was all 
quite confusing and I wasn’t exactly sure 
what I was—but one line caught Norman’s 
attention, and how. It read, “This means 
that Miss Colbert will marry three times 
(No, it couldn’t have been Virgo the Vir- 
gin) and judging from all present indica- 
tions she will marry for the second time 
this summer.’ 

** “Well—how long has this been going 
on?’ Norman demanded, simply blazing 
with fury. Of course, male-like he put all 
the blame on me immediately. It was 
well on its way to being a nice little family 
quarrel with perhaps a murder in the end 
when I luckily discovered that the horo- 
scope said I was born in May. Now since 
I was actually born on September 13— 
everything was all wrong. Some other 
girl was destined to have three husbands— 
not me. I pointed out the gross mistake 
and Norman cooled down and regained 
his sense of humor. But he lost it again 
several days later when Walter Win- 
chell’s column broadcasted that the Col- 
bert-Foster vehicle was creaking. Well, 
all I can say is that it positively is not true. 


Norman and I are both counting the days 
until we can be together in California. I 
make my next picture for Paramount out 
there, you know.” 

“But that dark, handsome stranger that 
you went to the opening of ‘An American 
Tragedy’ with,” I insisted. “‘The gossip 
is that he’s the new heart-throb.” 


LAUDETTE went into a junior form 
of hysterics. 

‘*He’s dark and handsome all right,” she 
said, “‘but hardly a stranger. Just my 
brother, that’s all. So I’m _ two-timing 
Norman with my brother? Good heavens, 
it’s beginning to look like a Greek trag- 
edy.” She was off again. 

“T always get blamed for things I don’t 
do. I innocently go to an opening with 
my brother—and get talked about. 
Whereas some people get away with little 
less than murder and it’s considered of no 
importance. But even as a child I always 
got the blame. I was a sweet, docile 
little girl in school but whenever anything 
happened in that classroom the teacher 
pounced on me right away and I got the 
blame—and the punishment. I guess I 
have ‘that look’ about me.” 

Claudette certainly had “that look” 
about her that day. For a long time now 
she has been wanting to play a “character” 
part on the screen and has declared that 
she is darn sick of being a lady. At last 
her wish has been granted. In “Blind 


Cargo” she plays the réle of Sal, a gal 
from a hot spot in Singapore. Now Sal 
wouldn’t know about the Empress Eugenie 
(lucky gal) so she’d feel all dressed up in a 
tight fitting skirt up to her knees and a 
crepe de chine blouse, boldly exposing 
pink ribbons and lace. A camisole, I be- 
lieve, if memory serves me well. Said 
blouse was pinned across the front with a 
large safety pin—which is symbolical of 
reformation in Singapore—and Gary 
Cooper has something to do with that. 
Oh, see the picture for yourself. 

I rose to go. But one thing was bother- 
ing me. It’s awful to be suspicious. 

‘**T once wrote a life story of a movie 
star,” I said wearily. ‘‘She loved her hus- 
band and said so. I thought she ought 
to know. So I wrote a grand romance and 
had them in a beautiful clinch for a fade- 
out in the third instalment. I sat up 
nights thinking up glamorous and roman- 
tic words. Would you believe it—before 
I could get that third instalment on the 
news stands that woman had divorced her 
husband and married another man. 
Heigh ho. I’ve been a long time living 
down that third instalment. And I’ve 
gotten wary and suspicious. Promise me, 
Claudette, that you won’t divorce Norman 
before I get this story on the stands.” 

“T promise,” Claudette said. ‘And my 
promise still holds good even if you delay 
publication for fifty years.” 

And that’s that. 
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It’s the extra point that wins football games—and 
it’s the extra smoking pleasure that wins friends for 
Beech-Nut Gum. Try chewing a stick of Beech-Nut 
before you light up the next smoke. Cool, refreshing, 
flavorful, it quickens your taste sense, makes every 
smoke taste like the first one of the day—adds to 
your smoking pleasure. Remember, always, there is 
no other gum so good as Beech-Nut. 


Made by the Beech-Nut Packing Co., also 
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your talent is worth de- 
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F YOU LIKE TO 
DRAW, heré is your 
opportunity to find 
out how much talent you 
have. Test your natural 
sense of design, propor- 

tion, color, perspective, 


etc., with our simple 
scientific Art Ability 
Questionnaire. Learn if 


veloping. You will be 
frankly told what your 
score Is. 


Federal Graduates 
Are Successful 


Many Federal School stu- 
dents and graduates—girls as 
well as men—are making 
$2,000, $4,000, $5,000, and 
$6,000 yearly. In Commer- 
cial Art work you can earn as 
much as a man of equal ability. 
Millions are paid yearly for 
illustrations and designs. Learn 
at home in spare time. The 
Federal Course contains les- 
sons by the leading artists, 
gives you -personal criticisms, 
and leads rapidly to practical 
work. 


Send for Free Art Questionnaire 


By all means get this free 
test — send now for your 
Questionnaire—and we will 
also send our book, “Your 
Future,” showing work of 
Federal Students and explain- 
ing the course in detail. Please 
state age and occupation. 


of Commercial Designing, 


117-A Federal Schools Bldg., Minneapolis, Minn. 


Please send Free Art Questionnaire and book, 
“Your Future.” 
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Talkies in Tabloid 


Here's a pleasant picture 
Good with Joan Bennett doing 
(BOE) nicely as the poor girl, 

broke and hungry, who innocently becomes 

the tool of a crook. When she gets out of 
jail she marries a wealthy young man whom 
she adores and everything is all right until 
her old associates start blackmailing her. 

You'll like Hardie Albright as the young 

husband. 


1—1@1—s 


LASCA OF THE’ Those who enjoyed “In 
RIO GRANDE Old Arizona” may like a 

Fair similar yarn. If so, here 

(OSL) it is. Dorothy Burgess is 
the local seductress, Leo Carrillo is the fas- 
cinating villain, and Johnny Mack Brown is 
the wholesome hero. A nice picture—if you 
haven't anything else to do. 


w— Gus 


LAUGHING This may draw fans on 
SINNERS the strength of Joan 
(ALG-M) Crawford’s acting, but it 


isn’t up to the standard 
of her recent pictures. She plays a cabaret 
girl who joins the Salvation Army to blot out 
the memory of a great sin. But when she 
meets the man she loved, she falls again. 
Clark Gable and Neil Hamilton are the men. 


1 @u—a 


LULLABY Get out your handker- 
Poor chief, girls, for this is 
(M-G-M) 


an old-fashioned weepie. 
Neil Hamilton is up to his old tricks again— 
luring a pretty girl away on the pretense of 
marriage. He disappears and Lewis Stone 
is left to console the girl (Helen Hayes) who 
has a baby and a lot of disillusions. Helen 
has to become a bad girl to be a good mother 
—or something like that. 


—1@ —s 


MAD GENIUS, A powerful picture with 


THE John Barrymore turning 
Good In an impressive per- 
(Warners) formance. He plays a 


cripple who longs to be a great dancer and 
fulfills his own dreams through a foundling 
whom he trains. There is a blood-curdling 


climax. 
1 us 
MAGNIFICENT This picture is Ruth 
LIE, THE Chatterton and not much 
Fair else. If you’re a Chat- 
(Paramount) 


terton fan youll hug it 
to your heart, and if you’re not you'll prob- 
ably be bored. Ruth plays the role of a 
hard-boiled little café singer who imper- 
sonates a famous French actress to appease 
a blind boy (Ralph Bellamy). Stuart Erwin 
gives a splendid performance. 
t——1 rn 
MAN IN POSSES- Robert Montgomery in 
SION, THE his second starring pic 
aes ture. He’s a gay, irre- 
sponsible lad in ‘‘deah 
old Lunnon” who becomes a sheriff's as- 
sistant when his father turns him out of his 
house. He takes possession of the home of 
a young society woman whom his brother 
is trying to marry, believing her to be rich. 
Lots of light, amusing comedy with Irene 
Purcell and Charlotte Greenwood helping 
out with the fun. 


—1@i—s 
MIRACLE A brilliantly — directed 
WOMAN, THE study of modern evan- 
Sblendid gelism that is bound to 
(Columbia) S 


cause a lot of discussion 
if nothing else. Barbara Stanwyck plays the 
role of a young daughter of a good and 
pious old clergyman who is killed by the 
hypocrisy of his “flock”. Enraged by this, 


[Continued from page 14] 


Barbara decides to make a “trade” of re- 
ligion. David Manners gives an appealing 
performance as the blind boy who loves the 
miracle woman. 

—1 is 


MURDER BY THE A first-rate mystery thrill- 


CLOCK er that will bring out all 
Good the shivers and shudders, 
(Paramount) 


and make you afraid to 
go home in the dark. There’s a graveyard, 
and a family vault, and sliding doors, and a 
half-wit, and a vampire, and one murder 
right after another. See it from the begin- 
ning so you won't miss any of the thrills. 
Lilyan Tashman and William Boyd have 
the leading roles. 


c—— Damn 


NIGHT ANGEL, A hopelessly unbeliev- 


THE able story with Nancy 
Fair ae . < 
(Paramount) Carroll going dramatic 


in a big way. It’s about 
a vice-prosecutor (Fredric March) who falls 
in love with the daughter of a woman who 
runs a vice den and commits murder to 
protect her. You probably won't like 
Nancy’s new hair cut. 


1 @a—n 


Barbara Stanwyck as a 
Good night nurse in a big hos- 
(WEED) pital gets involved in a 

series of strange adventures when she is sent 

to take care of two youngsters who are ill. 

The lovely Stanwyck even has to take a sock 

on the chin from Clark Gable. Ben Lyon 

gives a good performance. 


NIGHT NURSE 


r—1 Qua 


PHANTOM OF No longer the great lover, 
PARIS, THE John Gilbert proves him- 

Good self a darn good actor. 

(BEGAY) He plays a young mu- 
sician convicted of the murder of his sweet- 
heart’s father. How he escapes, finds the 
real murderer and wins back the girl makes 


an exciting story. Leila Hyams is the girl. 
—1@o—s 


POLITICS Marie Dressler and Polly 
Good Moran desert the stock 
(M-G-M) market (and who hasn't?) 

and the beauty “shoppes” and go in for 

politics—with screaming _results. Marie, 
with Polly as her manager, runs for the 

Mayorship of a small town and gets in- 

volved in all sorts of political and house- 

hold battles. William Bakewell and Karen 

Morley supply the romance. 


——1@i—n 

REBOUND If you like sophistication 
Good . youll like this one. Ina 
(Rd D le) Claire. plays an ultra- 


Not much action but 
Robert Ames is the 


modern girl in love. 
lots of smart repartee. 


hero. 

rua 
SECRET CALL, Peggy Shannon's first 
THE picture and she’s a 
Fair knock-out, even though 
(Paramount) 


the picture is rather 
creaky old melodrama. That thar Shannon 
gal has a future, no foolin’. Peggy’s father 
is ruined by a big politician, and seeking 
revenge she gets a job as telephone operator 
in the politician’s hotel. At last her mo- 
ment of revenge arrives—she holds the key 
to a sensational scandal with a phone num- 


ber. Richard Arlen is the hero. 
—@r—s 
SIDE SHOW Winnie Lightner is up 
Good to her old rough-house 


(Warners) antics again. And this 


time she has the proper locale of a circus 
so she can have lots of noisy fun imperson- 
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ating a bearded lady and a high diver. 
There’s a kid sister (Evalyn Knapp) and a 
barker and plenty of heartaches for Winnie. 


——1Oi——o 
SMART MONEY Edward G. Robinson 
Good gives a fascinating and 


(Warners) high-powered _perform- 
ance in this story of a small-town gambler 
who invades the big cities and makes good 
—also as a gambler. But he’s nuts about 
blondes and through them the District At- 
torney gets him and signs him up for the 
Big House. This picture is almost as pow- 
erful as “Little Cesar”. James Cagney is good 
in a minor role, but Robinson is just grand. 


——1i——a 


Chevalier’s best picture 
since “The Love Parade”. 
Only Lubitsch could have 
directed it. It’s sophis- 
ticated entertainment about a lieutenant 
who loves an entertainer in a beer garden 
but is forced to marry a princess. Claudette 
Colbert is lovely as the lieutenant’s real 
sweetheart; but Miriam Hopkins plays the 
part of the princess with both humor and 
pathos. 


SMILING LIEU- 
TENANT, THE 


Great 
(Paramount) 


oun 
SON OF INDIA Ramon Novarro is hope- 
Fair lessly handicapped by an 


(M-G-M) involved and implausible 
story. Ramon plays the son of a jewel mer- 
chant of India who falls in love with an 
American girl whom he cannot marry on 
account of racial prejudices. Madge Evans 


is the girl. 
o—— ten 
SPORTING This race-track yarn will 
PLoOD thrill you to the core 
G ’ 
Coe Mt) and you'll probably get 


more genuine pleasure 
out of it than you've had in a month of 
Sundays. The story’s about a horse and a 
girl (Madge Evans) who meet up with a 
crooked gambler and sink to the depths of 
shame. But both are thoroughbreds and 
when given the chance both come through 
with flying colors. Clark Gable is the hero. 
What a man! 


—1@i—s 
SQUAW MAN, Audiences have been 
THE crying over this tear- 
Fair jerker for eighteen years, 


(GND) and it’s still a touching 
story. This time it’s Lupe Velez who plays 
the Indian girl who falls in love with the 
English nobleman who comes to America to 
forget. Warner Baxter is excellent. 


——1@——n 


Another Garbo hit that 
will line ’em up at the 


SUSAN LENOX, 
HER FALL AND 


RISE box office. Greta, the 
See more sinned against than 
sinning Susan Lenox, 


runs away on her wedding day, joins a cir- 
cus, falls in love, runs away again, falls in 
love again and marries. Sounds confusing— 
but it’s all done in the grand Garbo man- 
ner. Clark Gable is the leading man. Gable- 
Garbo, what more can you ask? 


i—t Oia 


SVENGALI One of John Barrymore’s 
Great best bits, of acting. He 
(Viarners) makes the character of 


Svengali a truly haunting one. There is 
excellent photography to help out his bril- 
liant performance as the hypnotist under 
whose power Trilby deserted her sweetheart 
to rise to greatness as a singer. Marian 
Marsh is a bit immature but lovely as Trilby. 


o—1 Os 
THIS MODERN Joan Crawford again 
AGE struggles to rise above 
(MG-M) a mediocre story. In 


this one she lives with 
her not-so-nice mother in Paris and they go 
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WHY (1) CHANGED-TO-MARLBORO CONTEST 
Mr. Harris Brightly, University City, Mo. 
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ELLED ATROCIOUSLN. 
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BRAND, EH? 
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..-55% more 
in safety and 
enjoyment at 
only 5 cents 
more in price 


, SOME HAD 
SICKENING 
> AFTER-TASTES. 


SP? AND THREW 
ALL OTHERS 


piaces and do things that are smart and 
shocking. Neil Hamilton and Monroe Ows- 
ley both fall for Joan and Neil wins. Poor 
Monroe. You'll like the new blonde Joan 
and bear with the picture for her sake. 


tus 
TRANS- This is a better crook 
ATLANTIC picture than you’ve seen 


Good in along time. Edmund 

(Bey Lowe is a suave chap of 
shady dealings who is professionally inter- 
ested in a banker and his securities. Earle 
Toxe, as a tough gentleman of the gat, is 
also interested in the banker. ‘There is 
plenty of excitement on board the big boat 
bound for Europe. Lois Moran, Greta 
Nissen and Jean Hersholt are in the cast. 


WATERLOO Here is a fine, beautifully 
BRIDGE enacted drama of the 
Excellent late war. It’s the story 
(GEIL) of an English music hall 


girl who is forced by poverty to ply “the 
oldest trade” on London Bridge. One night 
she meets a young idealistic soldier who falls 
in love with her. Does she reveal her past? 
Mae Clarke and Kent Douglass are grand and 
will bring tears of sympathy to the old eyes. 


—1@a— 


WOMAN OF A feminine spy with a 
EXPERIENCE, A past falls madly in love 

Fair ; with a nice chap, Wil- 

(K:K.0.-Pathé) liam Bakewell. His folks 
object until her dangerous duties lead to 
her being shot, and then they let the two 
marry because the spy has only six more 
months to live. Helen ‘Twelvetrees does 
right by this yarn, but this yarn doesn’t 
do right by Helen. 


WOMEN LOVE This one brings beauti- 
ONCE ful Eleanor Boardman 
Good back to the limelight in 
(CLG splendid fashion. She is 
the wife of a popular young artist who is 
given a chance to study in Paris by a rich 
society woman who has designs upon him. 
Just as the wife is about to secure a divorce 
the death of their litle girl brings them 
together again. Paul Lukas is the artist. 
—1@u——a 
WYOMING If you like hard-riding, 
WONDER, THE plenty of action, beauti- 
Fair ful scenery and the av- 
(SG) erage Western — story, 
then don’t miss this one. Galloping dare- 
devil George O’Brien is at his best and his 
daring leaps on horseback will send cold 
shivers down your spine. Sally Eilers, Rita 
LaRoy and James Kirkwood are in the cast. 
—$1@ 
YOUNG Richard Dix is billed as 
DONT ANS KID the star of this picture. 
COGN He gives a good per- 
(Radio Pictures) formance but race 
(“Skippy”) Cooper almost breaks your heart. 
You have eyes and ears only for him. Jackie 
plays a youngster left in the care of a gane- 
ster. He worships the gangster and is heart- 
broken when a judge sends him away. If 
this one doesn’t make you cry, there’s some- 
thing wrong with your tear-ducts. 


1—1.Qa—s 
YOUNG SINNERS Thomas Meighan is great 
Good in a story that’s just 
(Fox) average. He plays a 


physical culture trainer who brings back to 
normal a young lad who has been disap- 
pointed in love and who has taken to drink 
as a result. Hardie Albright and Dorothy 
Jordan are supposed to be the young sin- 
ners, but they're so nice and clean-cut, you 
just don’t believe it. 
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NOW! you can have 
The VOICE you want? 


100% 


Improvement 
Guaranteed 


We build, strengthen the vocal 
organ—not with singing lessons— 
but by fundamentally sound and 
scientifically correct silent exer- 
cises .. . and absolutely guaran- 
tee to improve any singing or 
speaking voice at least 100% 
... Write for wonderful voice 
book—sent free. Learn WHY 
you can now have the voice 
you want. No literature sent 
to anyone under 17 years un- 
less signed by parent. 


No matter how hopeless 
your case may seem—send 
at once for free V oice Book. 


Perfect Voice Institute, Studio 70-98 
308 No. Michigan Ave., Chicago 


Mail Coupon for Free Voice Book 


i} 
§ Perfect Voice Institute, Studio 70-98 


a 
: 308 No. Michigan Ave., Chicago ; 
a Please send me FREE and without obligation, Prof. 
Feuchtinger’s new. book, ‘‘Physical Voice Culture.” i 
: I have checked subject in which I am most interested. 
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Anecdotes of Janet Gaynor 
[Continued from page 21] 


over in accordance with her tastes. The 
thatched roof will cover an eighteenth 
century American living-room and a 
Frenchy dressing-room, dainty in pale blue 
and peach satins; a brass plate will bear 
her name in old English letters. 

“I’m indulging my suppressed desires,”’ 
Janet, thrilled over the acquisition, said. 
“T’ve always lived in rented, furnished 
houses. There is nothing in them that 
expresses me. I have waited to build until 
I could be quite sure of liking a locality. 
I get so restless.” 

She wants a Tudor house, being partial 
to English architecture. At present she 
and Mr. Peck, served by a cook and a 
chauffeur, are domiciled at Playa del Rey 
—a sequestered beach away from the sea- 
shore society of Malibu. Her mother 
lives in a cottage near-by. She has 
bought a bungalow for her aunt in a 
suburban town. 

Her simplicity of nature remains un- 
changed since that day on the “Lucky 
Star” set when Lydell Peck, then courting 
her, was a visitor and she impulsively 
cried, ‘Come home with me for dinner 
tonight!’ adding ruefully, “Only lamb 
chops, but they’ll be good!” 

Once when publicity pictures were being 
taken on a beautiful estate she was wor- 
ried. “Suppose my friends in Florida 
think I live in a big house like this! They 
may say I’ve gone high-hat.”’ 

Idealistic and practical—that sum- 
marizes Janet. These two primary forces 
wage warfare in her spirit. Fighting for 
principles and aware of their cost, her 
stubborn absence from the screen, by 
which she forfeited forty-four thousand 
dollars, was an acutely miserable time. 

Several people have been both credited 
and blamed, for her successes and mis- 
takes. She believes that she should bear 
most of the responsibility for both. 

Experience has cultivated a flexible 
emotional range along which she travels at 


her own will’s command. Her art has 
been described as wholly impulsive. She 
has been reported as hysterical after her 
scenes had drained her frail strength and 
stimulated her nerves to a high, quivering 
pitch. Such statements make her seem a 
primitive child, incapable of intelligent 
use of her gifts. Her co-workers say that 
often she is worn out and wan after a 
strenuous day but that they never have 
seen her upset. 

She is governed largely by a basic in- 
stinct to which, I think, she trusts more than 
mental wisdom. She just feels what is best 
for her, then enters whatever fray that ne- 
cessitates, rather than thinking logically. 

Her husband has been censured for 
having misadvised her. ‘Those who have 
known her for years claim that her expen- 
sive insistence upon réles she considered 
suitable was more like Janet, always actu- 
ated by a driving ambition, than like 
Lydell Peck, who was new to the intricate 
machinery of stardom’s maintenance. 

Willing to admit her mistakes when 
time has convinced her—and only time, 
not argument, can do so—she renounces 
the ideas which caused them. After read- 
ing ten thousand letters from her fan-mail, 
she finally agreed that such dramas as 
“Common Clay”, which she once wanted 
to do, were not for her more delicate 
spirit. 

Hyper-sensitive, she was hurt by the 
critics’ panning of her first talkies. She 
declared that she knew her voice wasn’t 
exceptional and that she never would sing 
again in a picture. Another decision 
thrown overboard. In “Delicious”, for 
which George Gershwin wrote the music, 
her winged voice pipes its elfin melody, 
spraying decorative arias in smallish, 
crystal trills. She has been studying 
singing. 

“I liked “Sunny Side Up,’ ” she said. 
“I don’t mind a ‘Daddy Long-Legs’ or a 
“Merely Mary Ann.’ I do not want, now, 


Richard Arlen and Charles Starrett in “Touchdown” 
with Russ Saunders and other All-American Foot- 


ball stars. 


Gridiron or sound stage, Dick always 


gains a little ground 
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to get away from the whimsical, pathetic 
things. I merely object to straight leads 
that any one could do, silly things like 
‘High Society Blues.’ ”’ 

Again teamed with Charlie, “Merely 
Mary Ann” and “Delicious” trail memo- 
ries of ““Seventh Heaven” but are lighter in 
tone. 

Writers have represented Janet as only 
a mirror of her step-father, ““Jonsey”’, a 
creation of his supreme, poetic faith. 
While his fine mind, traveling lanes of 
thought where beauty walked and believ- 
ing implicitly that Janet was a child 
marked with special graces, early trained 
her budding mentality, no mention has 
been made of her inheritance of talent 
from her own father, an architect. He 
gave to her a love of art and the thrill of 
drama. Though grateful for Jonsey’s in- 
spirational confidence, Janet feels that, 
after due respect has been paid to all who 
aid, we succeed or fail because of our own 
inborn traits. 

““My mother helped me more than any 
one, in encouraging me and in keeping up 
my optimism,” she once said, with spirit. 

“But Janet did it all herself!” friends 
insist. 

It is seven years since Janet’s—rather, 
Laura Gainer’s—extra days. A prey to 
discouragement, it was only by deliberate 
will that she built up her confidence. In- 
clined, also, to a romantic attitude toward 
life, the shock of disillusionments made the 
period ensuing upon initial success a very 
unsettled one. 

Her childlike fragility and her faculty 
for arousing the protective instinct have 
made people want to do things for her. 
When she was playing obscure bits at 
Universal, sharing a dressing-room with 
Fay Wray, and during her Hal Roach 
comedies, lads like George Lewis, and 
many of the studio employees, too, gladly 
obliged with rides home. On the old 
F.B.O. lot, George O’Hara, then promi- 
nent, went out of his way constantly to plug 
for her, begging directors to “‘give her a 
break”. A young newspaper man was 
ceaseless in his efforts to promote her 
possibilities. 

Her appeal to each of the men who have 
been fond of her has been identical, awak- 
ening that chivalry of serving. And it is 
odd that those for whom she has cared 
even a trifle bear a certain similarity. 
They all have a look about them of boyish 
ideals, a clean and shining quality. The 
dentist—her friends thought she would 
marry him—Charlie, the young newspaper 
critic, the college boys with whom she 
went out, Lydell Peck; observers have seen 
in each a repetition of a definite per- 
sonality. It seems that Janet has cared for 
the same ideal in each, that she has loved 
the spirit rather than the man. 

The rumors of her domestic riffs annoy 
her exceedingly; yet she refuses to be 
quoted, so one can merely look on and re- 
port. It is known that she and Lydell 
have quarreled; but what young couple 
escapes these tiffs? Only one momentary 
flare marred their last trip to Honolulu. 
Mr. Peck is inclined to dignity, not easily 
unbending in that impulsive expression 
which is Janet’s naive charm. As the 
natives swarmed aboard the ship with 
leis, he declared gruffly that he “‘wouldn’t 
put that thing around his neck”. Janet 
glanced at him saucily and cajoled him 
into compliance. 


Otherwise, their sojourn was a happy 
one. They and the Dick Arlens took ad- 
joining houses. The long days through, 
Janet lay on the beach, reveling in the 
burning sun that she loves so intensely. All 
that is elemental in her exults in the heat of 
a hot sun, in its soothing caress. 

A native woman came each evening to 
teach the girls South Sea dances, the 
rhythms of which, with the mystic subtle- 
ties that surround them, intrigued Janet. 
All the rich and warm feeling of the tropics 
kindled a responsive flame in her. When 
the boat was leaving, and the natives 
gathered on shore to sing ‘Aloha!’ both 
Janet and Joby had to retire until they 
could control their sobs! 

Such outbursts, however, are rare. 
Janet’s poise has developed more rapidly 
than any other quality. Her shyness, 
that tense misery such as rendered her 
inarticulate when she met her idol, 
Gloria Swanson, has gone. On the equal 
footing of familiar rivalry, she meets the 
great with a serene assurance. 

Her gain in womanly charm and pres- 
ence makes one smile over those extra days 
when she confessed her fear, “‘Oh, if I 
should succeed, I would be so scared, and 
so out of place among them. I never 
would be able to carry it off properly.” 

At that time she had the typical fan’s 
zeal, bringing to her class at business 
school pictures of the stars which she had 
clipped from magazines and whispering 
confidences about her “‘crushes’’. 

Gloria and Mary Pickford remain idols 
of her thespian and her romantic yearnings; 
Garbo occupies a pedestal of deep regard. 

However, Janet doesn’t “rave” any 
more about anything. She takes people 
and situations equably, eager to get fun 
out of them but unimpressed by position, 
unafraid of circumstance. Yet her mind, 
despite its trend toward metaphysics, to 
which she attributes her cultivation of 
self-confidence, is not sophisticated. 

Excepting Trine and Shelley, her read- 
ing is along lines that foster a reverie at 
once imaginative and active, rather than 
inducing thoughtful analysis. She likes 
such magazines as the National Geographic; 
travel ‘stories delight her and _history’s 
heroines interest her. 

Her pleasures are simple: swimming and 
sun-baking, romps with her big dogs— 
“Theyre exercising me!” she exclaims as 
they tug at the leash—the movies, the 
Bowl symphony concerts, and games at 
home with Virginia and Charlie Farrell, 
Lydell, and Tommy, the Englishwoman 
who is her secretary-companion. She is 
not adaptable to large crowds, preferring 
the inspirational intimacy of congenial 
understanding. 

There is a madcap, restless streak that 
some day may become recklessness. One 
cannot safely groove her; speculation with 
such quicksilver qualities is futile. Medi- 
ocre she never will be; the romanticist in 
her will not be snuffed; either she will sail 
gloriously unto the heights or she will dis- 
appear. 

May we not liken her to that “scorner 
of the ground” in her favorite poem, 
Shelley’s ‘““Ode to a Skylark’? “Joyous, 
and clear, and fresh, thy music doth 
surpass.” I, still believing in Santa Claus 
and The Little People, have looked over 
my left shoulder at the new moon and 
wished that the wistful melody which is 
Janet Gaynor may whisper on and on. 
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dangerous power? © 


HE siren type—the woman who fascinates 

men at will, One woman in a hundred pos- 

sesses this dangerous power. She is envied, 
hated, feared—by other women. And she has 
always been a mystery. You study her—and are 
amazed, bewildered. For you can truthfully say 
“T don’t understand what men see in her.’’ 
But you want to know the secret—with all your 
heart. You want the ‘‘dangerous power.” It is 
not that you desire to be the siren type. If you 
could fascinate men at will, you would use your 
power within reason. Well, then, you may; for at 
last thesecretisknown. Lucille Young, the world’s 
foremost beauty expert, will give you the ‘‘dan- 
gerous power’’—give it to you free. 


Nature’s Greatest Mystery Unveiled 
All your unavailing study of fascinating women, 
your failure to succeed by like methods is easily 
explained. Nature has never desired a race of 
women, all fascinating. Her plan is for limited 
charm. She has said, ‘‘I’ll give women just enough 
attraction to marry, and mate.’’ But to a few 
women she has said, “‘I’ll giye the dangerous power 
of complete fascination.”’ 
You know that this is nature’s plan—though you 
may never have thought of it in just this way. 
Instead you have been puzzled. You have seen 
fascinating women possessed of no more than aver- 
age looks—some that you may have considered 
homely. You have seen womer: with poor figures 
outshine women with perfect figures. You have 
seen women of refinement cast into the shadow by 
coarser women. You have heard of ‘‘sex appeal,” 
yet you know that thousands of women have re- 
sorted to physical charms as the main reliance— 
with inevitable failure. 
Strangest of all, you may have known some dan- 
gerously fascinating woman as a friend—known 
that she was willing to give you her secrets. But 
she could not. For Nature, most cleverly, has made 
her natural sirens blind to their own methods. 


One Woman in All the World Can Tell You 
Amazing, perhaps, but—so far as it is known— 
Lucille Young istheone woman inall the world who 
knows the completesecret offascination. A certain 
amount of beauty is indispensable. This beauty 
Lucille Young gives you through her methods— 
admittedly the most effective in the world—used by 
scores of thousands of women. 

But more than beauty is absolutely necessary. 
Countless beautiful women are not fascinating— 
hardly attractive—as every woman knows, 
So Lucille Young gives you also the very inmost of 
Nature’ssecrets of fascination. Thesesecrets have 
~been disclosed by nearly twenty years of study, by 
gleaning from countless patrons the hidden ways of 
fascination, by analyzing and putting together. 
The revelations are startling, mysterious, strange— 
things you would never discover yourself. 
Women are thrilled as never before—because they in- 
stantly recognize that all the secrets they have longed 
to know are revealed—that an amazing new lite has 
been opened up to them. No woman who reads will 
again fear the siren type. She will meet her on her own 
ground—be as irresistible as any woman living. And 
remember, whatever your present appearance, Lucille 
Young Methods will give the necessary beauty. 
Find Out Free of All Cost or Obligation. So mar- 
velous are the promises of complete fascination, that 
Lucille Young is willing to convince you at her own 
risk. Simply mail the coupon for her booklet—the most 
amazing thing you have ever read—and it will be sent 


free and without the slightest A Y 


obligation. 
Lucille Young Bldg., Chicago 


FREE 


ee ee et te ee ee ee 


leet 

1 Without cost or obligation of any kind, send me 
your free book, I want to read and understand 
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Turkey and Stufings & Charlie Farrell! 


[Continued from page 35] 


Enjoy Thrilling Satisfaction 
of a Figure Free from 
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Woman Loses 43 pounds 
in 3 months 


Thank Modern Science for this safe, 
pleasant, easy way to lose ugly fat— 
simply take a half teaspoonful o 
Kruschen Salts in a glass of hot water 
every morning before breakfast. Many 
women hasten results by going a little 
lighter on potatoes, fatty meats and 
pastries. 

Unlike other salts, Kruschen doesn’t 
reduce by rushing food thru the 
system—rather it’s an ideal combina- 
tion of 6 separate minerals which help 
every gland, nerve and body organ to 
function properly—an unexcelled home 
reducing treatment which constitutes 
the same principles as the world famous 
European Spas. 


Mrs. Jerry Gipe of Willow Hill, Pa. writes: 
“Since taking Kruschen Salts 3 months ago, | 
have lost 43 Ibs. I feel so much better and 
look so much better, too.”” 


An 85c bottle of Kruschen (lasts 4 
weeks) is sold by leading druggists 
thruout the whole wide world. 


KRUSCHEN SALTS 


“It’s the Little Daily Dose That Does It’’ 


$$ Photoplay Ideas $$ 


For Silent and Talking Pictures 
Accepted in any form for revision, criticism, 
Sopyright and submission to studios 


Not a school—no courses or books to 
sell. You may be just as capable of 
writing acceptable stories as thousands 
of successful writers. Original plots and 
ideas are what is wanted. Plots ac- 
cepted in any form. Send for free book- 
let giving full details. 
UNIVERSAL SCENARIO COMPANY 


(Established 1917) 
504 Meyer Bldg., Western and Sierra Vista 
ollywood, California 


“Tint 
GRAY 
WALI” 


Bring back to unsightly gray, 
faded or bleached hair its nat- 
ural color and beauty. Instantly, 
easily impart any shade from 
lightest blond to deepest black. 


Just comb thru safe, sure Brown- 
atone, Used by thousands for 
over 20 years. Satisfaction 
guaranteed, Absolutely harm- 
less to hair, sealp or skin. At 


all dealers, 50c. Or send 10c for 
trial bottle. 
Kenton Pharmacal Co., Dept. G G-4, Brownatone Bldg., Covington, Ky. 


Canadian Address, Windsor, Ont. 


BROWNATO NE 


TINTS GRAY HAIR ANY SHADE 


every single bit of it herself. She really 
can cook beautifully, you know, and 
what she doesn’t know about New England 
dishes isn’t worth knowing!”’ 

Virginia, who much prefers to be known 
as Mrs. Charles Farrell, will even do her 
own marketing for the dinner, so her hus- 
band said. 

“My wife is a real home-maker,” he 
went on. “Home is every bit as sacred to 
her as it is tome. She does not really care 
to work before the cameras again. In- 
stead, she finds her greatest pleasure lies in 
her home, and how that girl does love to go 
marketing! She believes home-making 
offers a woman the finest possible career. 
She has splendid ‘planning’ ability and a 
fine head for business.” 

The Farrells live in Beverly Hills. Their 
home is like a bit of New England itself. 
Apparently rather small in its outward ap- 
pearance, its interior is surprisingly expan- 
sive. Timberwork is used with good effect 
as a decorative feature in the living room 
and eighteenth century type furnishings 
lend the charm of a restful atmosphere. 

According to their present plans, they 
will have Thanksgiving dinner alone, ex- 
cept perhaps, for a few close relatives. The 
Thanksgiving feeling of joyousness and 
gayety will be evident in the beauty of the 
table appointments. The linens used will 
be some they purchased when on their 
honeymoon in Italy. 

Their repast will provide an abundance 
of the traditional Thanksgiving foods. 
“But not too much,” insisted Charlie, 
with a grin. “It can be overdone, you 
know, so it will not be the old-time ‘groan- 
ing board.’ ”” 

Asked to give his Thanksgiving Day 
menu, Charlie outlined the following: 

“Mushroom and Tomato Soup, Roast 
Turkey, Dry Bread Stuffing, Grilled Sweet 
Potatoes, Giblet Gravy, Baby String 
Beans, Onions Au Gratin, Cranberry 
Jelly, Celery, Pumpkin Pie, Cheese, Nuts, 
Coffee, Mints, Fruit and Raisins.” 

“Just a bit different from the real New 
England lay-out,” he exclaimed, “‘but you 
see, Virginia wanted certain things and so 
did I, so we compromised on the above.” 

“Do you remember the Thanksgiving 
Days of your boyhood, Charlie?’’ we asked. 

“Do I?” ejaculated young Mr. Farrell, 
“Tl say Ido! Those days I’ll never forget. 


ANSWER 
TO 
LAST MONTHS 
CROSSW ORD 


THANKSGIVING DAY BACK HOME! 
What a day it was—and what a difference 
in California to those younger days of mine 
in Massachusetts! 

“I can remember so well how we all 
used to look forward eagerly to that day of 
days—TURKEY DAY! Days before that 
festive occasion dawned, my mother would 
get out all her kitchen utensils and bake 
rich fruit cake, mince, pumpkin and apple 
pies, plum and Indian puddings, cranberry 
sauce and jelly and all kinds of cookies. 
Her wide pantry shelves would be loaded 
to overflowing with these good things. 

“On that most-important day, the fam- 
ily and most all our relatives from near and 
far would gather at our house. When 
dinner-time came we would all eat until 
we were full—we would omit the soup and 
the fancy dishes as everyone was anxious 
to get started with the huge, golden-brown 
turkey. Our dinner would usually consist 
of the following: 

“Roast Turkey, Bread Stuffing with 
plenty of Sage, Giblet Gravy, Creamed 
Turnips, Mashed Squash, Sweet and 
Common Potatoes, Boiled Onions, Celery, 
Cranberry Sauce and Jelly, Indian Corn- 
meal Pudding, Plum Pudding with Hard 
Sauce, Pumpkin and Mince Pie, Fruits, 
Nuts, Raisins, Coffee, Sweet Cider, Cook- 
ies and Home-made Candy. 

“We didn’t eat all that, of course—each 
of us would take a helping of just what we 
wanted. There was enough variety to 
suit everyone. 

“After dinner, we younger folks would 
get out our skates, pull on our fur caps and 
gloves and go out on a nearby pond until 
late in the afternoon. Sometimes we 
would have plenty of snow on Thanksgiv- 
ing Day—in that case, we would get out 
the old ‘double-runner’ and go coasting 
down the hills and what fun we all would 
have! 

“In the evening we would gather around 
our huge open fireplace, and listen to our 
elders tell tales of the ‘olden days’. After 
a while, we would pop corn, toast marsh- 
mallows, eat apples and drink cider. New 
England folks always had plenty of cider 
on hand for the holidays—being of ‘Puritan 
origin’ they never used the liquors that the 
other states did. 

“Sleighing parties, too, were popular 
with us,” went on Charlie, ‘“‘and if the 
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snow had fallen hard enough, the days fol- 
lowing Thanksgiving were usually given up 
to this sport. We would get a crowd to- 
gether—say perhaps ten or twelve—and 
set forth in a big old sleigh. Cuddling 
beneath heavy fur robes in the crisp night 
air, we would glide swiftly over hill and 
dale in the moonlight, singing and laugh- 
ing in spite of the many bumps we usually 
received! 

“Sometimes we would draw up at the 
home of one of the girls and all get out and 
go in and have hot chocolate, home made 
cake and fudge. Then we’d play the 
piano or someone would start the victrola 
and all of us would dance. At ten or half 
past ten, all of us would be back in our own 
homes. In those days we would have din- 
ner at noon and supper at six o’clock, and 
at seven we’d be all ready for the evening’s 
pleasure, whether it would be skating, 
coasting or sleighing or a party at a 
friend’s house. And by eleven o’clock 
at the latest, all of us would be sound 
asleep! Some difference from Hollywood, 
where our pleasures begin at about the 
hour mine used to end in New England!” 
sighed Charlie and there was a far-away 
look in his eyes. 

We suppose he was thinking of his sweet 
little mother whom he lost so tragically 
sudden last Christmas. It was her loving 
spirit and understanding heart which 
made her son’s boyhood days so happy— 
we know because we had the pleasure of 
personally knowing and greatly admiring 
Mrs. Farrell. 

“Those boyhood Thanksgivings were 
among the happiest I ever expect to have,” 
broke in Charlie on our thoughts. ‘“‘Cali- 
fornia, of course, is delightful, but imagine 
New England under its Thanksgiving 
mantle of snow! The picturesque land- 
scape! The white-clad trees! The mirror- 
like ponds! The icy streets and walks! 
The cool, refreshing breezes! You can say 
what you will, there is no more enchanting 
place in winter than old little New Eng- 
land! I love the snow and ice, anyway, 
and I hope with all my heart that Virginia 
and I will be able to spend many future 
holiday seasons in that romantic environ- 
ment, with distant sleigh-bells tinkling and 
a big log burning briskly on a friendly 
hearth!” 

While Charlie was staring into space and 
dreaming of sleigh-bells and snowdrifts, 
we studied him intently and came to the 
following conclusions: 

He is a lover of good, clean fun, and par- 
ticularly enjoys winter sports. Highballs, 
cocktails, wild orgies and such don’t inter- 
est him the least bit. 

He is in no danger of ever “going Holly- 
wood’, to use a trite phrase—instead, he is 
remarkably youthful for all of his twenty- 
eight or nine years, and while he has a cer- 
tain amount of New England reserve, he is, 
for all that, exceedingly democratic. 

He is vitally interested in his film work 
and accordingly, as long as he is on the 
screen and as long as the studios are lo- 
cated in Hollywood, Hollywood will be his 
home. 

He loves California and has many ties 
and friendships which bind him here, but 
his heart is really in the state of his birth. 
New England he loves and always will. 

Scratch a Californian they say and 
you'll find a New Englander. Scratch 
Charlie Farrell and you'll find one that is 
proud of it. 
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carry a pair of genuine 
MYSTIC BRAHMA RED 
LIVE HIGHLY MAGNETIC 
LODESTONES. Rare, Am- 
azing, Compelling,  Attract- 
ive these LIVE LODE- 
STONES are carried by 
/ Occult Oriental people as a 
; POWERFUL LUCKY 
CHARM, one to prevent Bad Luck, Evil and Misfortune, 
and the other to attract much Good Luck, Love, Happi- 
ness and Prosperity. Special only $1.97 for the two. 
With valuable instructions FREE. Pay postman $1.97 
and 15c postage on delivery. Satisfaction or money re- 
funded. You canbe LUCKY! Order yours TODAY! 
Deot. 739, P. S. BUREAU, General P.O. Box 72, BROOKLYN, N. Y. 
NOTICE: We absolutely GUARANTEE these genuine Mystic 
Brahma Lodestones are ALIVE! Just what you want, for the 
arenthe Py tee ULL Te POWERFUL, HIGHLY MAGNETIC! GE 


Lhe 


Price includes round trip 
ocean passage, transportation abroad, , 


hotels, meals, sightseeing and tips. 9 
Itineraries to every country in Eu- fy 
rope. Write for free booklet, ‘‘E249’” 

THE TRAVEL GUILD, Inc. 
180 North Michigan, Chicago 
621 Fifth Avenue. New York. 


No reason why you shouldn’t. Easy 
Lessons show you how. 5 days’ free 
trial in your own home. Ayear to pay. 


‘THE whole world seems different when you learn to 
play and now you can play the most spectacular 
of allinstruments--the Deagan Xylorimba. Nolong waiting. 
No finger or lip exercises. Notiresome practice. Start to play 
very first day evenif you can’t read a note of music rightnow. 
Soon you’ll be the‘‘hit’’ of every party. Maybe, likethe Musical 
Hallmans (Reading, Pa.) you’1l make $65 a week spare time. 


J.C. Deagan, Inc,, Dept. 4068, 1770 Berteau Ave., Chicago 
; Send me. without obligation, full details of Free Trial offer and 
easy-payment plan of the Deagan Xylorimba. 
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The Wonderstoen way of removing needless hairis the 
Refined Method forthe Refined Woman. This magic 
rosy disc erases hair as easily as you erase a pencil 
mark. Just rotate Wonderstoen over the skin and whisk 
the hair away, leaving the skin hair-free, velvety- 


smooth. Bellin’s Wonderstoen is guaranteed not to 
BELLIN'S 


contain Sulphides or poisons. “ 
So safe, physicians prescribe 
it. It is clean, odorless, sani- 
tary, economical and always 
ready for use. Millions of 
women the world over employ 


NEEDLESS HAIR 


this modern method for erasing hair, and thousands of 
unsolicited testimonials from grateful users prove its 
success. Wonderstoen has been in use for many years. 
Bellin’s Wonderstoen deluxe (for armsand legs) $3. 
Bellin’s Wonderstoen Facial (for chin, cheeks and f 
upper lip) $1.25. On sale at department stores, drug 
and perfume shops, or direct 
from manufacturer (add 100 
postage with each order). 
Bellin’s Wonderstoen Co., 
1123 Broadway, N.Y. 
Free Booklet. 
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booklet —_ 
Artificial Ear Drum 


GEORGE P. WAY, INC. 
1431 Hofman Building Detroit, Michigan 


SONGS = 


Radio Broadcast and commercial 
returns. Writers of WORDS or MUSIC should send 
for FREE copy of 20-page instructive booklet giving 
full details of opportunities in song writing. We 
revise, arrange, secure U.S. Copyright, broadcast your 
song over the Radio and submit to Motion Picture 
Studios here in Hollywood. Write Today. 


UNIVERSAL SONG SERVICE 
604 Meyer Bldg., Western & Sierra Vista Avenue, Hollywood, Calif. 
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HAVE A NEW CLEAR Shin 
If) THIREE DAYS 


called Dermalin has amazed 
its effectiveness. After only two appli- 
look in your mirror will astonish you. 
Dermalin will clear your skin of 
all blemishes, pimples, black- 
heads, tighten your pores, abso- 
lutely, painlessly and harmlessly. 


READ FREE OFFER 


With each bottle DERMALIN at tho 
special price of $1.95 we will mail 
you free a large jar of MIRACLE 
Beautifying Cream. Send no money 
just mail coupon, 

Dermalin Labs., Dept. H, 395 Broadway, New York City 
Pleaso send me Dermalin at special price and a large 


TALKING 
PICTURES 


usage bring big 


A modern preparation 
thousands with 
cations 


one 


jar of Miracle Beautifying Cream FREE. TI agree to pay 
postman $1.95 plus a few cents postage. My money to be 
refunded if I’m not pleased, 
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Don't be a martyr or a slave to those 
periodic pains that have tortured women 
for generations. Release yourself from 
those terrible bonds of suffering. Mylin 
will do it safely and surely. Go on with 
your work, household duties or social 
activities with the same comfort as at any 
other time of the month. Take Mylin, the 
pure, drug-free uterine sedative. It does 
not affect the heart nor cause drowsiness, 
and can be taken safely at any age for 
the quick, harmless relief of Dysmenor- 
rhea (menstrual pains). If your druggist 
cannot supply you, do not accept substi- 
tutes for Mylin; but tear out this ad— 
write your name and address plainly on 
the margin and mail it to us with stamps 
or money order for 75 cents for your 
package of Mylin —12 capsules, a year's 
supply. You will be glad you did. 


At all Wahlgreen stores and many 
neighborhood druggists 


MIFFLIN CHEMICAL CORPORATION 


1920! Delaware Ave., Philadelphia, Pa. 


Makers of Mifflin — ‘The National Rub-Down” 
The world's finest rubbing Alcohol 
Mifflin Mouth Wash and Mifflin Lotion 
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SIZE 16x20 INCHES 


(or smaller if desired) 


- | FROM ANY PHOTO 
snapshot, tintype, etc. 


only S- 
@ each 


Send as many pictures as you 
wish—of Mother, Dad, Baby or 
| Friend, landseape or pet ani- 
mals. You can have full figure, 
bust or group or any part of a 
group. High grade LIFELIKE 
reproductions guaranteed. 
Regular $5.00 Value. 
GIVE A beautiful 
: Highly Glazed 
2 é a8 Hand mainte’ Re URE 
| «4 ©} reproduced from your photo will also be given with 
i each enlargement ordered. e 
SEND NO MONEY. Simply mail us photo (any size) andi ina 
week you will receive the beautiful enlargement and minia- 
ture. Pay postman 98e plus postage or send one dollar with 
order and we pay postage. Your original photo will be returned 
unharmed. Money back if not delighted. Take advantage of 
this AMAZING OFFER and send photo today— DO IT ROWE 


ALTON ART STUDIOS, Dept.5, 
5707 W. Lake Street 
Chicago, Ill. 


Check Size 
Wanted 


DO 16x20 in. 
O 10x16 in. 
O 11x14 
OO 8x10in. 


Please send, enlargements from enclosed 
photo. I will pay postman 98c plus postage for 
each enlargement and miniature. (If $1.00 cash 
for each enlargement is enclosed with this order, 
we pay postage.) 


Nam 


Addres: 
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NCE SKI 


Best Instruction Ever Offered, Easy 
as A-B-C. Latest Steps, Fancy Steps. 
Send $1.98 for complete course- 
Money back after 5 days if not satisfied. 


(0 TAP anp CLOG Mark X for the 
( BALLROOM course desired. 


DANCEOGRAPH DANCE ABT, Inc. 
555 Sutter St., San Francisco, California 


SPOGAReAs seer ronan, 
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DR. WALTER’S 


latest REDUCING BRASSIERE 
gives you that trim, youthful figure 
that the new styles demand. 3 to 4 
inches Reduction almostimmediately. 
en ust measure. 
Pricelonly sane eee $2.25 
HIP, WAIST and ABDOMINAL 
REDUCER for men and women: 
takes care of that ugly roll above 3 50 
corset. Laced at back. Price only $ 
RELIEVE swelling and varicose veins 
and reduce your limbs with 
Dr. WALTER'S famous rub- 
ber hose. Worn next to the 
skin. Send ankle and calf 
measure. 
9 inch........$5.00 pair 
14 inch......$6.75 pair 
1iGinchweers $3.75 pair 
(not covering foot) 


made of pure gum rub- 
ber—flesh colored. 
Write for literature. Send check or money order—no cash. 


Dr. Jeanne S. M. Walter, 389 Fifth Ave., N.Y. a 


ldake money hol pictures. Prepare quickly during 
spare time. Also earn while you learn. No experience 
necessary. New easy method. Nothing else like it. 
Send at once for free book, Opportunities in Modern 
Photography, and full particulars. 

AMERICAN SCHOOL OF PHOTOGRAPHY 
Dept. 4438, 3601 Michigan Ave., Chicago, U. S.A. 


Mme Adéle 
WONDER 


Hele. WA Sie 


1-Day Home Treatment for 
freckles, pimples, blackheads, 
enlarged pores, wrinkles, pits, 


scars, puffs. Acne condition of 

back and shoulders. Wonder Peel Paste gives 
new life and youth to aging faces. No fail- 
ure, no redness afterwards. Price $5. 


OS ANGELES 
ALIFORNIA 
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“Just One More Chance” 


[Continued from page 19] 


my family that day and soon learned the 
cause of my woe. ‘I know John Ford,’ he 
said. ‘I’ll speak to him about you.’ But 
I had had too many disappointments to 
attach any importance to his words. Hope 
was only a futile thing after all. But sure 
enough the next day John Ford (the direc- 
tor) called me over to the Fox lot for a 
try-out. And I got the part.” 

Sally’s work as the whimsical heroine 
of this picture brought her a contract with 
Fox. She has nothing to worry about now. 

She was looking most chic that day I 
lunched with her. She wore a lovely little 
ensemble topped off by the Eugenie Curse. 
She was so happy. Why you could almost 
hear her humming “Happy Days Are 
Here Again.” With childish delight she 
described the shopping she had done. 

“But, Sally, don’t throw your money 
around so lavishly this time,” I said in my 
most ominous ‘“‘depression-gwine-git-yer- 
if-yer-don’t-watch-out”’ voice. 

“Oh I’ve learned that lesson too,” she 
laughed. “I have an arrangement with 
Fox whereas they are to keep a part of my 
salary in a trust fund for me. IfI don’t see 
it I can’t spend it. But it’s so grand to 
have a little of this again (she indicated 
the beauty and luxury of the Japanese 
Garden) after those miserable months of 
cafeterias. And I’m flying back to Holly- 
wood in the morning. Isn’t it thrilling?” 

Good luck, Sally. You’re a swell kid. 

“Give me—one more chance,”’ Adolphe 
Menjou asked of Hollywood. After some 
delay he got it. Today Menjou the mag- 
nificent, the exquisite, the dilletante, is 
more firmly entrenched in the hearts of 
his public—and his directors—than ever 
before. Yesterday he was a myth—un- 
known by a new generation of fans, 
almost forgotten by the old. Menjou was 
a “type” and it was that typing that 
quickly hoisted him to lofty heights, and 
then just as quickly let him fall. There 
was only one type of réle that the suave 
Menjou was allowed to play—and that 
role got sillier and sillier. Even his most 
ardent admirers had to snicker. 

The Big Moguls of Hollywood called a 
conference. The public had become 
apathetic. Menjou was through. About 
that time talking pictures came in. Men- 
jou could talk as well as the best of them, 
but the sentence had been passed. ‘‘Men- 
jou was through.” Through, was he? 
Not by a long shot. He’d show them. 
In a huff he went to Europe—and to for- 
eign pictures. But the old nostalgia for 
Hollywood was there. “Just one more 
chance,” he asked. 

Lewis Milestone gave it to him when he 
selected him for the réle of Walter Burns in 
“The Front Page.’’ The fastidious Men- 
jou a hard-boiled, hard-sweating manag- 
ing editor? Impossible! The whole movie 
world gave him the razzberry. 

Pat O’Brien, the popular Hildy Johnson 
of “The Front Page,” told me a story that 
is typical of public opinion of the time. 

“I never will forget the day that we 
learned that Menjou had gotten the fat 
role of Walter Burns. A groan went up all 
over the studio. That sissy, perfumed 
ham couldn’t play a newspaper man—he 
wasn’t the type. We began to doubt that 


Lewis Milestone was a genius. As Men- 
jou entered the room where we were wait- 
ing to begin rehearsals we glared at his 
neatly creased pants, his fawn colored 
gloves, his stick and his derby. ‘Well, 
there goes our picture all right, all right. 
It'll be the biggest flop of the century,’ one 
of the boys muttered. To keep from tramp- 
ling on Menjou we started a crap game. 
The dice were mine and I was rolling 
naturals like nobody’s business. Some- 
body dropped to the floor beside me and 
gave me a punch in the ribs. ‘Say, you 
mug, give me a chance at those babies. 
Papa needs new shoes.’ It was Menjou. 
When the game was over Menjou’s collar 
was off and his shirt was open, and he had 
won all our dough—as well as our undying 
respect. There never was a more square- 
shooting guy. All the fellows were crazy 
about him before the picture was over— 
and I don’t have to tell you what a whop- 
ping success he was as Walter Burns.” 

“Please, Hollywood,—just one more 
chance.” Lovely, frail, exotic, moon- 
glade of a woman . . . Dolores Del Rio... 
her voice trembling and tears glistening 
on her long lashes. Too young to be for- 
gotten, too lovely, too talented. A heedless 
world passes on. New faces, new favorites 
. . . It Is so easy to forget . . 

As Ramona Dolores Del Rio rose to the 
dizzy pinnacles of success, and the adora- 
tion of millions went to her head, dazzled 
her, and she lost her balance. She was 
Queen for a day—but when night came 
she was shivering in the corridors of de- 
spair. A relentless Fate pursued her, 
dragging her down, down to the depths. 
Her lovable husband, Jaime Del Rio, died 
in Berlin, with Dolores name on his lips— 
but she couldn’t hear him calling her for 
the cheers of the public were so lusty, and 
the music of the dance-halls was so loud, 
and there was another man whose voice 
she answered now. Jaime died, and that 
other man left her, and the world grew 
weary of her playing, and her contract 
was not renewed. Dolores Del Rio was 
through. She had burned her candle at 
both ends. 

But suffering and humiliation have a 
way of burning up a soul, reducing to 
ashes all that is cheap and petty, and leav- 
ing only the gold. Today Dolores is a 
new woman and a finer woman. She has 
learned her lesson in the sad school of ex- 
perience and it reflects in her acting, 
giving it a poignancy, a depth of character 
that was never there before. But Holly- 
wood was wary of her. Dolores belonged 
to those silent days, long since forgotten 
though it was only a year or so ago. . . and 
she had had her chance and muffed it. 
“Just one more chance,” begged Dolores, 
“IT can make good if you will only give me 
one more chance.”’ Radio Pictures heard 
her plea, and listened. They gave her a 
test. It was marvelous—superb—a Do- 
lores better than ever before. 

When you see “The Dove” soon you will 
be glad that Dolores got that “one more 
chance”. She knew what to do with it. 

Haunting, plaintive words whispered in 
the twilight of a Hollywood dawn when 
frail thoughts flit through the gray shad- 
ows of the mind. “Just one more chance.” 


I once looked ie tule Ugly Baie 

on face...unloved...discouraged. 
Unloved Nothing helped. Depilatories, 
waxes, liquids...even razors failed. Then I dis- 
covered a simple, painless, inexpensive method. It 
worked! Thousands have won beauty and love with 
thesecret. My FREE Book, “Getting Rid of All Ugly, 
Superfluous Hair,’”’ explains the method and proves 
actual success. Mailed in plain envelope. Also trial 
offer. No obligation. Write Mlle. Annette Lanzette, 
109 W. Austin Avenue, Dept. 768, Chicago. 


Learn to MOUNT BIRDS 


eR an exp ere Taxidermist. We teach you at home 
to mount Birds, Animals, 

Soares -Heads; to tan skins. Mount 

wild game also common animals, 

squirrels. rabbits, frogs and pig- 

4 eons. Big Profits in spare time. 


Make money in advertising. Prepare quickly during spare 
time. Also earn while you learn. No experience necessary- 
New easy method. Nothing else like it. Send at once for 
free booklet—‘‘Win Success in Advertising’’, and full 
particulars. No obligation. 

Page-Davis School of Advertising 
3601 Michiea Ave., Dept. 4438, Chicago, U. S. A. 


YOU can earn good money in spare time at 

home making display cards. No selling or 

canvassing. We instruct you, furnish com- 

plete out! t and supply with work. 

Write to-day for free 

The MENHENITT COMPANY Limited 
252 Dominion Bldg.. Toronto, Ont. 


5A Daria Dance, Vocal, Musical Gaitieay 

and Opera, for Stage, Talkies, Radio, 

Teaching, directing and social] training. Thea- 

: tre and student stock company. New York ap- 

Pearances while learning. PUPILS: Mary Pickford, 

Fred and Adele Astaire. Lita Johann, Una Merkle, 

Peggy Shannon, lice Joyce, Claiborne Foster. For 
Catalog 71 apply t 

. S. COE, Secretary, 66 West 85th St., 


E SONG Requinewents) Advance Royalty Payments, 


LKING | PICTURES New Talking-Pictare Song requirements, 
etc., fully explained in our Free instruce 
HM tive book. Writers of Words or Music 
= for songs may submit their work for free 
examination and advice. Past exe 
perience unnecessary, We revise, compose, 
arrange music and secure Copyrights. 
Our modern method guarantees approval. 
BW WriteToday—S. L. Newcomer Associates. 
fa WALTER w, NEWCOMER 1674 Broadway. New York, N. Y. 


VARICOSE VEINS 


SWOLLEN THICK SHAPELESS LEGS 
EKUROPE’S Latest Appliance 
FREIKA ELASTIC STOCKING 
Rubberless, of fine mercerized web material. 
Invisible under finest silk hose. Porous, Com- 
fortable, Hygienic, Washable. SEND FOR 
FOLDER. Sole Agents in U. S. and Canada. 
THIEMANN, BOETTCHER & CO., Inc. 
2020 BROADWAY, Dept. 87, NEW YORK CITY 


HAPE << 
your NOSE 


Anita Nose Adjuster 
shapes flesh and car- 
tilage—quickly, safely, 
painlessly, while you 
sleep or work. Lasting 
results. Doctors praise 
it. Gold Medal Winner. 
87,000 users. Write for 
FREE BOOKLET. 


HOME TRIAL 
ANITA INSTITUTE. M-96 Anita Bldg., Newark, N. J. 
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Joan Blondell” 


[Continued from page 26] 


It was in the last production that War- 
ners was made Joan Blondell-conscious 
and they imported her to do fifteen pic- 
tures in twelve months. 

In those fifteen productions Joan has 
played every variety of tough girl ranging | 
from dame to moll and return via skirt 
and broad. She’s even been a bimbo and 
jane not to mention frail and ball-and- | 
chain. 

But Joan wants to go straight! 

“T want to be a loidy!” she complains 
in her best West End accent. ‘Because 
I’ve been so many hard types ’m begin- | | 
ning to stiffen. 

“Now, however, I think I’ve _ been | 
given a chance in the right direction for 
Samuel Goldwyn has chosen me to play 
the réle of Schatze in “The Greeks Had a 
Word for It.’ 

“It isn’t the part of a lady in the literal 
sense of the word—but there are ladies and 
ladies. Schatze is one of the ‘and ladies.’ 
I may be more interested in the security 
offered by men in stocks and bonds rather 
than that of their encircling arms, but at 
least I wear gorgeous clothes, the new 
Chanel models, by the way, live in sumptu- 
ous quarters and am not the half-starved | 
chorine I have appeared on the screen. 

-“Tf I succeed in “The Greeks Had a 
Word for It’ Pll be on my road to what I 
consider ultimate success. ‘This means 
that I’ll be working forever and ever and 
eventually do a little travelling. JI want 
to go to the places that father took me to | 
when I was a kid and see them all over | 
again. There’s Germany, France and 
Australia. You see I’ve been around the| 
world three times and made the trip 
across the United States fifty-six times | 
(but never had as many laughs as I| 
did in the last year during my picture 
work). 

Joan’s been worked so hard she once 
put on an old sweater, slouch hat and a 
pair of boots and, without telling a soul, 
sneaked off to Wheeler Springs for a four 
day rest. | 

Joan got so many parts to study she had 
to move out of her parents’ home and take 
a lonesome place for herself. 

“With the kid sister hoofin’ on the back 
porch and father trying out a new act 
with mother on the front porch, and the 
crickets and things rubbing their wings 
together under the house, I didn’t get a 
moment’s peace while trying to study 
lines. 

“So I moved out in the hills. But the 
last time I got a ticket and my name and 
address appeared in the papers the people 
began flocking to my door as if I had in- | 
vented a mousetrap. I suppose [ll have | 
to move again. After all I can’t be 
awakened at four in the morning to have | 
the milkman ask me for my autograph. | 
Yep, that’s what happened. 

“Assumed names aren’t any good in| 
Hollywood—you have to wear smoked | 
glasses and a mustache or be the lady} 
much sought after by your public. Not | 
that we don’t like it but when I take a) 
bath I like to take a bath.” 
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New “Beauty “Discovery 


AE JUVENAY now presents American women with a 

great new skin culture discovery that has amazed the 
most severe beauty critics of the Continent. An ingenious 
little suction cup moved over the face instantly evacuates 
the deepest skin pores and leaves the skin immaculately 
clean. The smooth, rounded flange of this suction cup, aft 
the same time, kneads the nourishing cream deep into the 
tissue and draws a richer blood supply to the skin surface. 


It brings a natural ruddy glow into even the most sallow 
cheeks and revitalizes the skin with a charming beauty 
that is almost unbelievable. This revitalizing power of the 
vacuum suction cup used with Rae Juvenay cream is so 
effective that iteven smooths out wrinkle lines with faith- 
ful daily application. Yet the complete Ensemble is priced 
at only $2.50, cream $1.50, suction cup $1.00. If your 
favorite department store cannot supply you, send check, 
money order, or currency direct to us and your order will 
be mailed same day it arrives. If you do not instantly 
agree that this is the finest facial combination you have 
ever possessed, your money will be instantly refunded 
without question. HARRIETTE ARMS LABORATORIES, 
544 Keith Building, Cleveland, Ohio. 


PHOTOS 
ENLARGED 


Size 16x20 inches 
Same price for full 
length or bust form, 
groups, landscapes, 
pet animals, etc.,or 
enlargements of any 
part of group pic- 
ture. Safe return of your own 
oes BNO MONEY 


D NO MON 


Just NE photo or MONE 
size)and within aweck you will 
receive your beautiful life-like 
enlargementsizelG6x2 

anteed fadeless. Pay p 

98c plus postage or vehd ‘SL. 00 
with orderand we pay postage. 


SpecialFree Offer % i? 
enlargement we will send FREE 
a hand: tinted miniature repro- 


duction of photo sent. Take ad- 
vantage now of this amazing 
offer--send your photo today, 


UNITED PORTRAIT COMPANY 


900 W. Lake St., Dept. P. 1351, GHIREERY tl. 
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BLONDES 


Why wait for leap year? 


G>T your man this year! It’s easy the Blondex 
way. Thisspecial shampoo gives blonde hair 
radiant appeal no man can resist! It not only 
prevents darkening—but safely brings back 
natural golden color to dull, faded light hair. 
Adds new gloss and lustre, too. Notadye. No 
harmful chemicals. Good for scalp. Let Blondex 
bring out the gleaming lights now hidden in 
your hair. At all drug and department stores, 
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Freckles 


VANISH LIKE MAGIC 


REMOVE those embarrassing freckles. 
Surprise your friends with a new 
velvety soft, crystal clear complexion. 
You can — with Stillman’s Freckle 
Cream. It bleaches them out while 
you sleep. Done so quickly and easily 
—secretly too. The first jar proves its 
magic worth. At all drug stores. 


Stillman’s Fi} 


Freckle Cream 


Removes Freckles—Whitens Skin 
ES GES EE EE 


The Stillman Company, 
Aurora, Ill., U. S. A. 
Beauty Dept. 24, send free [ 


booklet. Tells why you have 
freckles—how to remove them. 


eeoceccccccccccccece 


Address........ Oo00000000000 HONOBOEHADODODOO 


eet your favorite 
OVie StOr = 


All original photos of your favorite stars, size 
8x10, glossy prints, 25c each, 5 for $1.00. Scenes 
from any of your favorite recent photo 
plays, 25c each. 12 for $2.50. Positively the finest 
obtainable anywhere. Wehave the largest collec- 
tion of movie photos in the country. Just name 
the star or scenes you want. Remit by money 
order or U. S. 2c stamps. 


BRAM STUDIO 
630 9th Avenue 


Studio 345-A 
New York City 


How To Obtain O 
er A Better Looking Nose 
: Improve Your Personal Appearance 
My free book tells you how I guarantee 
to improve the shape of your nose by 
remolding the cartilage and fleshy parts, 
quickly, safely, and painlessly, or re- 
fund your money. The very fine, pre- 
cise adjustments which only my new 
patented Model 25 Nose Shaper pos- 
sesses, make results satisfactory and 
lasting. Worn night or day. Over 100- 
000 users. Send for free book to 
M. TRILETY, Pioneer Noseshaping 
Specialist, Dept. 251, Binghamton, N. Y. 


0 ene ff) comme ff ff mee 9) Lf] ome ff ff ef) ef 
Shampoo Regularly with 


® & 
S Ss 
| CUTICURA SOAP 
| Precede by Applications of | 
CUTICURA OINTMENT j 
] = 
8 1% 


Price 25c. each. Sample free. 
Address: “Cuticura,” Dept. 13K, Malden, Mass. 
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Sample this wonderful 


New 


Perfume 


a You have never seen anything like this be- 
4 fore! Riegers’ Flower Drops, made from the 
y| essence of flowers, without alcohol. The most 
~ exquisite and refined of all perfumes. Sells 
at $12.00 an ounce (bottle of 30 drops, $2.50) yet 
economical —a single drop lasts a week ! 


Write for Sample 


Send 20c (silver or stamps) for trial bottle of Romanza, 
an exquisite, new Flower Drops odor. Write now. 


Paul Rieger & Co., (Since 1872)148-Ist St., San Francisco, Cal. 


change is the same in any language, but 
The Gifted speak only New Yorkese and 
it’s not so much in that lingo. 

“When that was gone,” Jimmie con- 
fessed, “I hit the rocks. The manager 
of the hotel where I was staying had faith 
in me, though, and he let my bill go on the 
cuff. Usually they don’t let you run up a 
bill of over $50 but mine had gone to $250 
when I left. The meals were the hard part. 
I had to manage them as best I could and 
when I could. Some days I et, no doubt, 
and some days I didn’t. 

“Then M-G-M sent me out to the Fox 
New York studio to make a test and some 
chap at Fox saw me and liked me and told 
me if M-G-M didn’t take up the option to 
come back and see him, so I did and here 
lam.” 

He reached for a cigarette and I re- 
turned to a perusal of his biography. 
““Wears good clothes and has an extensive 
wardrobe.” Mr. Dunn was attired in a 
pair of slacks and sweat shirt, 4 la Jack 
Oakie. I surveyed him disapprovingly. 
“Lookit how you’re dressed,” I reproved 
him. 

“Gosh,” said Jimmie enthusiastically, 
“isn’t it swell the way you can go ’round 
out here? I only get dressed up for pic- 
tures and dates, if any.” 

“It says here,” I insisted, “‘that you’re a 
swell dresser. Look at you.” 

“‘You’re not so hot yourself,’ he said. 

Jimmie grinned some more. “It’s sure 
swell out here. I don’t say I never want 
to see New York again but Id certainly 
rather live out here. For the first time in 
three years, mother and I are living to- 
gether and it’s great. Come up sometime 
and meet her and see our place,” he 
added. 

I returned to the biography. ‘‘Pastimes 
include golf, swimming and tennis: likes to 
swim.” A little inquiry on the outside 
elicited the information that he swings a 
mean golf club, his score usually ranging 
from the upper seventies to the low eighties. 

My reveries were interrupted. “How 
about going up with me now and having 
a squint at our place?” he asked. 

The shock caused by the invitation 
brought on another attack of asthma. 
These Hollywood invitations “come up 
sometime” are usually still-born. 

We piled into Jimmie’s fiacre and off we 
went. En route, we stopped at a filling 
station. “Hi, Chuck—hi, Tom,” Jimmie 
greeted the attendants, and then turned 
to me. ‘This is Mr. Mook, boys. Treat 
him with respect if he ever comes in alone.” 

The journey was continued and pres- 
ently we arrived at the Villa Dunn. It is 
a rambling structure that sprawls over the 
side of a hill. An enormous living room 
that would be the death of one of our 


prissy decorators but which has the saving 
grace of being homelike, a couple of bed- 
rooms almost as large, and beds, in com- 
parison to which Heliogabalus’ community 
affair for his twelve wives would seem 
Lilliputian. 

The butler (?) stuck his head in the 


door. He was attired in white flannels 
and sports shoes. ‘“‘Got a cigarette?’ he 
inquired. 


“Sure,” said Jimmie, and turned to me. 
“This is Leonard.” 

“Glad to meet you,” said Leonard and 
turned to Jimmie. ‘That man’s here 
again.” He departed. 

“Leonard’s a nice guy,” Jimmie volun- 
teered. 

“His mug looks familiar. 
with before you got him?” 

“Search me,” Jimmie answered. “He’s 
down on his luck so he had to do some- 
thing until things get better. It’s nice for 
both of us. He gets a good home and 
something on the side and we get a much 
nicer boy around the house than we ordi- 
narily could.” 

We played a game of backgammon. 
Jimmie’s not so good. 

“Lookit,” he said, pushing the board 
aside. “That guy in the filling station— 
he’s not doing so well. He’s a nice guy and 
I was wondering if it would be a good 
idea for me to buy a little hunk of his 
business? They’ve promised to do pretty 
well by me over at the studio. I just fin- 
ished that swell part in “Bad Girl’ and now 
I’m starting ‘Sob Sister’ and after that ’m 
to do the part in “Over the Hill’ that made 
Johnnie Walker famous, so it looks as if 
I'll be around awhile. I ought to be mak- 
ing some investments. They told me at 
the studio they’re going to star me after 
a few more pictures. What do you 
think?” 

I wasn’t thinking so much as wondering. 
Wondering what he will be like in a year 
from now when the thousand and one 
friends a boy with Jimmie’s temperament 
is sure to make, have all given him un- 
sought advice—when he had learned that 
a studio’s promises to a newcomer on the 
lot are as glowing as a rainbow and about 
as concrete as the pot of gold at its end. 
A boy might live twenty-six years in New 
Rochelle and New York and still believe in 
Santa Claus, but Hollywood is the dump- 
ing ground of dreams. 

A year from now when that likable 
grin has hardened and he has learned it 
isn’t necessary to ask for advice (everybody 
gives it to you anyway out here)—James 
Dunn may be a bit more reserved. But 
Jimmie as he is today? He isn’t only in- 
formally yours, he’s at home—informally— 
to the wide, wide world and one of the 
grandest “‘guys” I’ve ever met! 


Who was he 


LARA BOW clicked as a red head—The Garbo bob 
helped Greta to fame—Look at ‘‘Platinum’”’ Jean Har- 


low—Hair is important—Learn the styles that add allure. 
See the December SILVER SCREEN 
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Beautiful Complexion 
sae in15 DAYS 


enlarged pores, oily skin and other blemishes. Ican 


vapor sprays, massa} 
Nodiet, no fasting. 
the most delicate skin. 
You’renot obligated. 


~ DOROTHY RAY bept-stsi, cnicas’ 


Make PHOTOGRAPHY 


«Your CAREER ?-- 


ig This two billion dollar industry offers 
fe splendid opportunities 
z FREE BOOK tells how you can qualify quickly 
x through our simplified method 
yl OMotion Picture Cameraman and Projectionist 
O“Still” Photographer and Photo Finisher 


State which interests you. Write today. 
NEW YORK INSTITUTE OF PHOTOGRAPHY 
10 West 33rd St. (Dept.60) New York, N. ¥. 


DEAFNESS IS MISER 


Many people with defective hearing 
and Head Noises enjoy conversation, 
go to Theatre and Church because they 
use Leonard Invisible Ear Drums which 
resemble Tiny Megaphones fitting 
in the Ear entirely out of sight. 
No wires, batteries or head piece. 
They are inexpensive, Write for 
booklet and sworn statement of pRUA4 
the inventor who was himself deaf. 


A. 0. LEONARD, Inc.. Suite 985,70 5th Ave., New York 


Rupture No Longer 
Spoils My Fun 


*‘Now that I am ridof 
my rupture and donot 
wear a truss, I enjoy 
dancing again. Many 
strenuous activities 
are pleasures, because 
I am not handicapped 
in any way. My work 
is no longer a task—I 
enjoy it. Noone would 
ever believe I was 
crippled by rupture.”’ 
This is the way 
people write us after 
ridding themselves 
of rupture by using 
STUART’S ADHE. 
SIF PLAPAO-PADS. 
Stacks of sworn 
endorsements report “ea “&& 
success—without delay from work. 
Plapao- Pads cling to the body without 
straps, buckles or springs. Easy to apply 
—economical and comfortable. 


Convince yourself by actually testing 
Plapao at our expense. Send coupon today. 


Test of Factor “PLAPAO” 


PEND 
FREE / ACEP EEDHY 
| 


Ds 


---- MAIL COURON BELOW TO-DAY == 


| Plapao Laboratories, Inc., 


797 Stuart Bidg., St. Louis, Mo. | 
| Send me FREE Trial Plapao and 48-page book | 
| on Rupture. No charge for this now or later. | 
| | 
| Name... Geet iossortcasies | 
| | 
I ddress 


Speaking of Mistletoe 
You Must Not Miss 


RAMON NOVARRO’S 
CHRISTMAS SPIRIT 


in the December SILVER SCREEN 


Beauty's 


First Law 
[Continued from page 6] 


at least fifteen minutes every afternoon (or 
two minutes flat on the floor if there is no 
other way) and older women should stay 
in bed half a day every week besides a 
daily relaxation. Don’t wait until you 
are exhausted! 

It is much better to be tired and know 
it than to gain a false energy by stimulants. 
Sometimes fatigue is merely a matter of 
tense nerves. Then a hot bath followed 
by a cold shower will make you feel as 
good as new. The hot water evens your 
circulation and relaxes you—the cold 
water puts you back at “attention” 
without tension. It makes you feel fresh 
for an evening’s pleasure after a day of 
work. 

Certainly no woman can look beautiful 
if she is making an effort to pretend pep 
and gaiety. And vitality alone makes 
dignity convincing. 

Fatigue is a staunch ally of the next and 
last greatest enemy of beauty. It opens 
the door, invites, and prepares the way 
for—IRRITABILITY! 

This monster has so many different 
disguises that it is not always possible to 
recognize him at first sight. Sometimes he 
appears as “righteous indignation”. Re- 
member the story of the justly (?) angry 
woman who was telling a man of a quarrel 
she had had with another woman. Flash- 
ing eyes and tense jaws showed her ugly 
mood as she said,—‘“‘and I certainly gave 
her a piece of my mind!’ The man re- 
plied, ‘““But my dear, you were much too 
generous, you really haven’t any to spare.” 

Let’s not depress our good spirits ‘by too 
close a view of the tragedies in living and 
the ravages in looks caused by irritability. 
For its expressions are as numberless as the 
deadly red African ants that devour men in 
the jungle. No one of them alone could 
destroy, but they multiply so rapidly 
that once they get started, well,—it’s just 
too bad. 

If we keep ourselves, exquisitely, beauti- 
fully, daintily clean and vitally rested, 
why, we feel so good that we wouldn’t 
know irritability if we met it face to face. 
We'd laugh it off and its power would be 
gone! Then it’s so much easier to have 
the sweet feminine face that matches the 


romantic styles. 

For a daintier appearance while you are 
bleaching your tan there are a number of 
good liquid powders. But be sure to use 
one that is just a trifle lighter than your 
skin else the contrast will be too great. 
A good plan is to have a bottle the color of 
your skin and a bottle of white. Then you 
can mix the desired shade and keep just 
a little ahead of your tan until you are 
really fair. 

Be sure your liquid powder is not the 
drying kind, but get one that contains an 
oil to keep your skin soft. The best kinds 
do not rub off easily. 

Make up sparingly. There must be 
nothing sharp or jarring in the romantic 
mood that is slowly possessing us. 

Rout the three greatest enemies of 
beauty—give yourself over to the graces of 
the new mode—and you'll make the hit of 
your life this winter! 

Next month—Beauty To Give Away. 


After 


Before 


Bring Back that 
Youthful Chin Line 


Two profiles of the same girl are shown above 
—one before and one after using the Corinthian 
Combination Treatment. See what a difference 
the youthful chin line makes. 

Amazing results are secured quickly with the 
Corinthian Combination of both medicinal and 
physical effort. This treatment lifts the drooping 
chin line by shrinking relaxed muscles and 
reducing flesh cells. 

Apply the Corinthian Astringent Lotion at 
night before retiring. Then put on the net-like 
head piece with chin strap to hold up muscles 
and flesh while the astringent lotion aids the 
shrinking—all during your sleep. 

Simple, scientific and certain, the Corinthian 
Combination quickly brings back the fascination 
of that youthful chin line of girlhood. The 
complete $5.50 combination is now only $3.50. 
Simply mail check or money order or send $1.00 
bill and pay balance on delivery. Full satis- 
faction guaranteed or money refunded. 


The Health Appliance Company 
657-R Union Trust Bldg. Cleveland, O. 


Reducing 
Combinati on 


CWirezCeot72e€ 
Gyelash (Peauli her 

Instantly transforms lashes into a 
dark, rich luxuriant fringe of love- 
Fre liness. Lends sparkling bril- 
liance and shadowy, invit- 
ing depth to the eyes. The 
easiest eyelash beautifier to 
apply ... Perfectly harmless. 
Used by thousands. Try it. Sol- 
id or waterproof Liquid May- 
belline, Black or Brown, 75¢ 
atall toilet goods counters. 
MAYBELLINE CO., CHICAGO 
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“Bick YOUR | 
GovernmentJob | 


Work for Uncle Sam. Get good pay, 
rogular increase noationa and sick leave 
with pay, at aio 
Open to citizens 18 to 50. 
free book “How to Secure 
Position,''—tella about 
home "or traveling, the money, what you need te 
know and how to get poatec ‘orget “job hunting.”* 
“ IMPORTANT —ect ready NOW for the NE XT 
Railway Postal Clerk examination. Yearly pay with 
illowances, avornges $2759. Prepare yourself NOW 


—S Send coupon at once. 

oe ee ee ee ee ee ee es ee 
A. R. Patterson, Civil Service Expert, 
PATTERSON SCHOOL, S11 Wisner Bidg., Rochester, N. Y. 

Please send me, without obligation, your free book “How to Secure a 
Government Position.’ 
Name, .ccccccccscccccnsccncdescesssreesenseaseressssssssssnsees . 
Arent. ccc ce cee eee renee eee seen eee e ene eenenaeneanns eeecceees 


TREMENDOUS upheaval is taking 

place in the picture business right 

now and the result will determine the 

kind of stories that will be selected 
for future pictures. 

The producers do not know what type of story 
is wanted. They believe and are backing their 
beliefs strongly that a new day is at hand for the 
screen and that no story now is beyond the capa- 
bilities of the talking pictures. This situation 
developed after the success of “Disraeli”, and 
then came the success of “Daddy Long Legs’ to 
confuse the issue. 

So the question could no longer be evaded 
and now it is being put up to you, the jury, by 
the producers. The success or failure of the 
present pictures will determine the sort of story 
you will get after this. 

Do you want the drama of real life like “Street 
Scene”, “Bad Girl” and “An American Trage- 
dy”, or do you want the old hokum, like every 
success of the past including “Daddy Long 
Legs’’? 

Do you want the believable human figures like 
those you know, that Life really shapes upon the 
anvil of our times, or do you want the improb- 
able heroes in unlikely coincidences which here- 
tofore have made up the stereotyped movie 


plots? 
* * * 


Some critics say that it is all a matter of in- 
telligence, that realism reaches the educated and 
hokum delights the stupid. We do not agree. 
“An American Tragedy” is realism and it is also 
rather slow. ‘The tears start when the mother 
reaches through the prison bars to her boy, but 
the picture as a whole is too exasperatingly log- 
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ical. After all, pictures are entertainment. In 
“Bad Girl” there is realism and some hokum 
and it is very stirring. Maybe there never could 
be as unselfish a hero as Eddie, but James Dunn 
makes him seem real. In “Street Scene” we have 
the triumph of realism. Exciting as reality and 
with no lessons to teach. There is not one vir- 
tue to shine down upon us. It is a believable, 
thrilling, intelligent picture. 

Well, there they are. What will be your ver- 
dict? 

* * * 


The producers are afraid of hokum. They re- 
member too clearly the Mary Pickford era when 
the sweet and pure heroines led the movies to 
the edge of the cliff where the producers staring 
down could see only a very dark future. 

The hokum movies were flopping. 

Men would not go to the picture theatres and 
bragged of it and women, too, began to doubt. 
The fourth greatest industry was becoming a 
cute thing for children. Talking pictures saved 
the screen. For what? The answer is being 
rendered this month by you of the Grand Jury 
in the case of Realism vs. Hokum. 


* * * 


eS THE ancient days the story teller by the 

campfire told of the great doings of mighty 
warriors; the lowly shepherd could not break into 
a legend unless a princess reached down to him. 
And that all was hokum. Most people like to 
believe that there are wonderful souls and great 
loves. 

While we hate to feel we are thwarting the on- 
ward march of culture, we hope some hokum 
will be left in pictures because there is some 
even in real life. Do you think that when a fire- 
man goes into a burning tenement he does it 
only to earn his pay? 

No, the belief in fundamental justice and love 
may not be intelligent, but it’s a part of all of 
us, anyhow. 

So shall we have a few princesses among the 
goat herds? 

You tell us! 


HIS is Strver Screen’s birthday—one year 

old. Our birthday cake is a big one (about 
500,000 copies sold last month) and we take a 
great pride in it. ‘Thank you for everything. 


“the Latr 


in ah clearence 


A soothing blend of menthol, 


horehound and eucalyptus. 


E 


TIME IT! PROVE IT! 


RY these modern cough-breakers. They have the 
ie authority! They get results! They’ll check a bad 
coughing spell in one minute by your watch. It isn’t just 
their fascinating flavor alone that won the public to 
Cough Drop Life Savers. They have a lively, delightful med- 
icating action fully as effective as spraying your throat. 

You get some relief from the old-fashioned cough 
drops. But why not use the kind that brings instant ease 
to the sorest throat, and actually stops your coughing? 

Delightful to take, handy to carry. Cough Drop Life 
Savers are rolled in foil; they don’t rattle or spill in your 


pocket. Only a nickel, at over 300,000 Life Saver stations. 
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~NEW STYLES 


ARE A TRIBUTE TO 
AMERICAN BEAUTY 


Tue American girl developed today’s 
standards of beauty: the rounded slim- 
ness of glowing health. And the new 
styles—from trim, revealing sports togs 
to clinging evening gowns—are a tribute 
to that beauty! 


Yet even the most active girl of today 
must count calories at times to keep the 
slenderness so necessary to look well. 


But unwise dieting may do far more 
harm than good. Diets which lack rough- 
age (and most reducing diets do) fre- 
quently cause improper elimination. Poi- 
sons accumulate in the system—causing 
pimples, wrinkles, sallow skins, headaches, 
and even serious illness. 


Tuts Dancer may be avoided by 
simply including Kellogg’s Aut-Bran in 
an adequate reducing diet. Ati-Bran 
isn’t fattening. It provides the roughage 
your system must have to keep clean, 
regular and healthy. It also adds iron, 
which brings color to the cheeks. 


Try this pleasant ready-to-eat cereal 
instead of dangerous pills and drugs. 
You'll enjoy the many ways you can 
serve it: as a cereal, sprinkled over salads, 
cooked into muffins and breads. 


Ask for Kellogg’s—the original Att- 
Bran. Recommended by dietitians. In 
the red-and-green package. Made by 
Kellogg in Battle Creek. 


THE New Srvyres 
as worn by 


LAURA LA PLANTE 
Beautiful Screen Star 


“THE MODERN FIGURE” 
Leading motion-picture ac- 
tresses are shown to you in 
“fashion close-ups,’ wearing 
the costumes that millions of 


critical eyes will see on the SEND EOR. FREE BOOKLET 
screen. In addition, the book~ 


letis fullofvaluableinformation “THE MODERN FIGURE” 
NSS RR RE 
KELLOGG COMPANY 

Dept. D-11, Battle Creek, Mich. 


Please send me a free copy of your booklet, 
“The Modern Figure.” 


Name 
Address 


onhowtoreduce 
wisely. Free 
upon request. 


THE CUNEO PRESS, INC., CHICAGO 


